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With great pleasure we present the proceedings of the two-day International Conference on 

Social Sciences, Languages and Culture (ICSSLCô23) held on 12
th
 and 13

th
 October 2023 

at B.S. Abdur Rahman Crescent Institute of Science and Technology, Vandalur, Chennai. This 

conference organized by the Department of English in collaboration with the Centre for 

International Relations, School of Social Sciences and Humanities and School of Arabic and 

Islamic Studies provided a unique platform for national as well as international scholars and 

professionals from various fields to interact, disseminate and widen their knowledge and 

insights. 

Languages, Social Sciences and Culture are intricately intertwined and have the potential to 

address global challenges by throwing light on human complexities, social dynamics and 

cultural practices. Thus the combined theme of the conference drew a diverse range of 

research papers, presentations and participations. The conference was a great success with 34 

speakers of whom 8 were international speakers, 10 panelists, and 100+ presenters of papers. 

The discussions and interactions opened avenues for further studies and collaboration among 

the global academia. 

The call for papers received a huge response from participants and the submitted papers have 

been thoroughly reviewed by a panel of experts in their respective fields. The papers 

published in the conference proceedings have undergone a peer-review process to ensure their 

quality and relevance to the conference theme. 

The papers presented in these proceedings reflect the latest developments and current issues 

that demand immediate attention from the society and policy makers. These studies provide 

valuable insights to help readers make informed decisions for public good as citizens of a 

culturally diverse but interdependent world and for the betterment of humanity on the whole.  

We would like to express our gratitude to our esteemed patrons, the keynote speakers, the 

panelists, and all the participants who contributed to the success of this conference. We would 

also like to thank the reviewers for their meticulous work and dedication that ensured the 

quality of the papers included in these proceedings.  

We are sure that the proceedings will serve as an excellent reference for researchers, scholars, 

and practitioners who are interested in pursuing further research in their respective fields. 
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Abstract 

This article set out to explore the concept of Human Behavioral Ecology in Kim Stanly Robinsonôs science 

fiction Fifty Degrees Below. Kim Stanley Robinson is an American novelist who writes on climate change and 

post-humanist activities that lead to global warming. The article gives a glimpse of the concept of Human 

Behavioral Ecology. On defining the concept, it provides justification for it with several illustrations from the 

work Fifty Degrees Below. Humansô connection with the environment shapes their behavior. It is evident in 

the selected characters mentioned in the work. The paper attempts to bring this concept in an understandable 

way. It also provides a message of living a healthy way of survival by adapting to the environment in a 

positive behavioral way. 

 

Keywords: Human Behavioral Ecology, environment, behavior, survival, climate change. 

 

ñBehavioral Ecology is the investigation of how behavior evolves in relation to ecological conditionsò (Davies 

et al. 2012). Under certain ecological conditions, human behavior finds adaptability and evolution. The 

environment has a great impact on human behavior. Relatable variations could be found in human behavior if 

the same is in the ecological condition. The variation could not only be found in individuals but also among 

other species and collective populations. During certain situations, the individual gets a survival instinct with 

behavior as a strategy to adapt to the situation or place. The survival behavior could differ in proportion to the 

environmental conditions. The prevailing environmental background plays a major role in human behavioral 

strategy.  

 The maximum level of percentage humans pay in building bonds with their surroundings determines 

their level of survival in a healthy manner. The change in behavior is real under the change in ecological 

conditions and social learning of individuals aids them in living in certain conditions. Humans have the capacity 

to change and adapt to current or new conditions in a swift manner. Adaptation is rapid as it is directly 

proportional to the survival skill of every species. Understanding the benefit of relying environment for fitness 

and healthy survival, humans make predictions and ways of calculating the costs. In this regard, Robinsonôs 

Fifty Degrees Below shows the effect of flood due to stormy rain that raises the question of human survival 

which is difficult in a collapsed environment. But every situation gives way to the new survival instinct for 

fitness. In that sense, the character named Frank, who initially was homeless and found it hard to live in the 

flood-affected area, finds to reside on a tree and in his car until his fate changes. But to his surprise, his level of 

adaptability to the present environment rises. He is satisfied and develops his survival skills amidst all the 

animals and birds in Rock Creek Park.  

 Human behavior in relevant to the environment is more visible in the characters of the homeless guys 

in the park. They get time for relaxed conversation and playing frisbee using stones. This could give the 

resemblance of living life in the Paleolithic era. It is clear when Robinson compares the event with life in the 

Paleolithic era stating, ñBack in the paleolithic there must have been guys hanging out somewhere beyond the 

caveò (85). The change in the environment makes their behavior change accordingly. But on choosing food, they 

decide to eat the leftovers from a nearby restaurant which is civilized food compared to the Paleolithic era which 

is completely dependent on hunted animal flesh.  
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 The flood situation also changed the lifestyle of several people in Washington D.C. Food scarcity, and 

less available resources made Charlie and his family rely on available resources for survival. It is not a proper 

time to enjoy the luxury provided by modernity though his family is a reputed one with high status in society. 

They could only prepare dishes in relevant to the products available in the grocery stores. Robinson states that 

ñthe food had revolutionized their cooking habitsò (251). It shows the human behavior of adaptability to their 

new environment.  

 The change in human behavior is witnessed in the Khembalis, who belong to the place called 

Khembalung. It is a fictitious land that is prone to natural calamities more frequently. With their experience of 

struggling to protect their land from drowning they develop survival skills including the methods to protect the 

animals from drowning. They have allotted the people with circus experience for saving the animals. They also 

have ferries at the dock for people to escape. It shows the cumulative cultural evolution that aids them during the 

problem. About cumulative cultural evolution, Ruth Mace in the article ñHuman Behavioral Ecology and its Evil 

Twinò opines ñOur capacity for cumulative cultural evolution is the single most important trick that enabled the 

human species to be so successfulò (444).  The Khembalis later moved to another place after the complete 

drowning of their motherland. Instead of worrying and getting caught in the odd situation, they decide to move 

on to another place and decide it as their Khembalung.  

 Frank gives the idea of living in a tree house. His behavior changes in the forest life depending 

accordingly on the changed environment. He pities for the modern menôs life in a polluted city. He feels rejoiced 

in comparing himself to the primates. On his level of understanding of life, he is in his own opinion that 

ñEveryone lived alone in the end, not just in their heads but even in their physical routinesò (87). His strong 

belief in his connection to the environment makes his survival easy in both the city and the forest. He is of the 

belief that the modern era has brought new changes to the environment affecting the natural cycle resulting in 

increasing carbon dioxide, global warming, and abrupt climate change. By his new lifestyle in the park, he 

makes a justification for living a harmonious life with nature. On comparing the paleolithic lifestyle to his way 

of living in the park, he says he adopts many similar ways of livelihood including talking, walking, running, 

dancing, singing, stalking animals, and dealing more with a green environment. Robinson's suggestion for a 

healthier way of survival following the footprint of ancestorsô behavior in humans is visible in these lines: 

People would be healthier if they lived more like their paleolithic ancestors had. Not that they should starve 

themselves from time to time, or needed to kill all the meat they ateðjust that incorporating more paleolithic 

behaviors might increase health and well-being. After all, a fairly well-identified set of behaviors, repeated for 

many generations, had changed their ancestors a great deal; had created the species Homo sapiens, had blown 

their brains up like balloons. Surely these were behaviors most likely to lead to well-being now. And to the 

extent they neglected these behaviors, and sat around inside boxes as if they were nothing but brains and 

fingertips, the unhealthier and unhappier they would be. (146-47) 

Frankôs lifestyle could be a great example of a healthy way of survival by adapting to the environment in a 

positive behavioral way, which means, without polluting or corrupting finding ways to live a harmonious life 

with nature. Human behavioral ecology is prominent in Robinson's fictional characters. The maximum effort the 

characters put into building bonds with their surroundings increases their possibility of survival in a healthy 

manner. 
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Abstract 

ICT, or information and communication technology, is currently gaining popularity among language 

instructors all around the world. ICT integration into the instruction of English as a foreign tongue is a 

relatively new development. Additionally, it has attracted the attention of educational professionals for more 

than 20 years to find a solution to the challenges of using ICT, in addition to including it in the curriculum. 

Consequently, the present paper adds to the literature several explanations for why ICT use in English is not 

as popular as it once was teachers who teach languages. Several publications have been examined to 

determine the obstacles to applying information and communication technologies in English language 

instruction. In light of the results of the various research, there are a trio of major obstacles that hinder the 

adoption of ICT in English language curriculum: (a) the instructors' lack of competence in using 

technological advances, (b) Ineffective training; (c) Time constraints. A synopsis of the dissertation is offered 

in addition to the conversation that was made. Aside from that, the results indicate the administrations equip 

instructors with excellent instructional materials and enough time to complete them to comfortably use ICTs 

when instructing in English. 

 

Keywords: ICT, learners, educators, competence, training, time. 

  

It is a fact that individuals have turned to many sources of information in the contemporary digital environment, 

including social networking sites, blog postings, and television sets to keep updated and accomplish to advance 

their skills (Hashemi & Kew, 2021). More particular, ICT integration in the classroom has a big impact on 

potential to streamline the educating procedure (Hashemi & Kew, 2020). Additionally, technology has 

transformed the way that learners are taught, moving away from the old method and towards an increased 

comprehensible collaborative approach (Sharndama, 2013). ICT has a significant part in academic achievement, 

and yet there exist multiple obstacles to using it in the classroom while teaching English. These obstacles may 

be caused by the school administration or instructors.  

 In this context, the study attempted to identify the best efficient and prevalent roadblocks to instructors' 

usage of it. As a result, the literature for the present article groups a number of barriers into instructor-level and 

school-level blockades. Similar to the aforementioned, Balanskat et al. (2006) segmented these roadblocks into 

two sets: macro-level limitations connected to the school setting and micro-level limitations relating to the 

hurdles faced by the instructors. The utmost prevalent instructor-related limitations are instructors' resistance to 

modifying their attitude towards implementing ICT, their deficiency of assurance in using technological 

advances, their deficit of competencies in employing technology, their deficiency of efficient training, and their 

deficiency of competency, while school-level limitations are more closely associated to the management of 

organizational context, such as their lack of an adequately equipped materials. Each ICT obstacle has an impact 

on an assortment of other ICT hurdles, claims Mulhim (2014). He continues on explaining, for instance, how an 

absence of accessibility and easy availability of ICT applications affects educator's lack of trust.  

 Therefore, this study purposes to assess and draw attention to the roadblocks at the educational 

institution and instructor levels that impede the inclusion of ICT in the instruction of English. This paper is more 

explicitly concerned with three main obstacles: a lack of time, a lack of instructor assurance, and a deficit of 

effective instruction. 

Deprivation of confidence is one of the main obstacles preventing teachers from utilizing ICT, 

according to numerous researchers. According to Dawes (2001), this situational aspect can operate as an 
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obstacle. Whilst Khan et al. (2012) associates that as a belief in an individual's own ability to excel and an 

enthusiasm to indulge in an activity despite perceptions that it is hard and complicated. Other academics, like 

Bingimlas (2009), believed that instructors' inadequate assurance and "fear of failure" are the main barriers 

preventing them from employing technology tools in their classrooms to impart English. 

Additionally, Lin & Chen's (2014) research on technology adoption hurdles found that teachers' lack of 

assurance is an element that affects how they use ICTs to prepare lessons and access instructional resources. 

They contend that teachers who are hesitant utilizing ICTs in the educational setting put their expertise in the 

field of technology just before the learners, triggering them to turn a blind eye to the implementation of 

technology in the classroom. In other words, this could be due to a deficit in ICT comprehending which prevents 

its application in English language instruction. In addition, an investigation on the major obstacles to the 

adoption of ICT for teaching foreign languages in Vietnam indicates that 70% of the people responded to the 

study lacked self-assurance or possessed just slightly confidence in doing so (Dang et al., 2015). 

In a similar vein, Begss (2000) looked into the causes of instructors' low motivation and deprivation of 

confidence in the usage of ICTs. He determined that the primary contributing cause was a lack of competent 

instruction in its use. This is the fundamental reason why teachers are reluctant to employ technology-based 

tools in language classes. Laabidi (2016) contends that the deprivation of assurance is linked to encounter 

utilizing ICTs' tools and applications, nevertheless. He adds on to demonstrate that once the instructor has 

proficiency leveraging technology, he or she possesses awareness of the advantages of doing so when educating 

English. 

More significantly, several research considered instructors' lack of confidence in their experience, 

expertise, training and understanding of ICT. For instance, Cox (1999b), Balanskat et al. (2006) discovered that 

instructors with good training will use ICTs to improve the learners' abilities. In this view, good training has an 

impact on the instructors' drive to comprehend the value of using ICT resources and applications, so as a 

consequence, implementing ICT into English language classes will boost students' long-term success. Although 

Becta (2004) links these obstacles to the lack of ICTs job experiences with ICT expertise and competence. 

He thinks that a practitioner who is informed and acquainted with ICT tools and applications will feel 

more at ease using them to teach English. One can understand the significance of employing ICTs about the 

details that impede integrating ICTs into the instruction of English as a second language by considering the 

previously mentioned investigation that identifies a lack of educator conviction as the primary barrier to 

deploying ICTs in classrooms where English is taught. Instructors will be able to overlook this obstacle and 

concentrate on the future developments of using ICTs programs and tools to acquire the results of their classes 

by knowing the motivations behind adopting ICTs, more specifically (Salehi and Salehi, 2012). The investigator 

believes that by offering an informed and encouraging agreement in order to figure out this particular problem, it 

may boost the desire of educators to include ICT into their English language instruction. 

 Additionally, Rida et al. (2015) looked into the difficulties to the widespread utilization of ICTs for 

productive learning and instruction. The study found that inadequate data and a shortage of knowledgeable 

instructors are barriers to effective instruction for ICT jobs, particularly in English language education. The 

investigators also recommended that teachers should guarantee their familiarity with and proficiency with using 

ICT resources and apps for students. Similar to this, Ghazi et al. (2013) concluded that adequate training was the 

main obstacle to the productive application of ICT in educational settings because 97% of their responses cited 

this obstacle as the main issue with the usage of ICT. As a means for authorities to offer assistance for the 

improvement of their teachers' profiles, it is therefore thought that competent ICT training is a necessity. 

Any educational system's growth is dependent on how well it trains students and helps them advance 

their careers (Mulhim, 2016). The core issue that prevents ICT utilization in English language classrooms is 

widely cited in the literature as a deprivation of effective training. Jones (2004) claims that it can be hard to 

succeed through coaching since the educational program's value has to be verified. Only when coaching is 

appropriate and self-assured it could be considered effective (Laabidi, 2016). Aqsha and Pei (2009) revealed that 

among the various teacher-level limitations, the dearth of adequate instruction was the most significant factor. In 

accordance with Ghazi et al. (2013), the vast mass of the survey participants stressed the significance of efficient 

ICT training given that it would enable them to both boost their existing level of competence in English as well 

as obtain technology-based guidance. 
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However, in order to properly equip and improve the teaching of English in courses, instructors must 

participate in ICT training programs (Khodabandelou, 2016). Yehya (2018) made an argument that good 

methods of instruction lead to beneficial successful teaching techniques. On the contrary, Bhuyan and Singh 

(2017) thought that teachers' use of ICTs for instruction in English is likely to be hindered by a lack of 

productive training. The outcome also demonstrates that individuals who are skilled and have effective 

instruction in ICTs have a lasting effect on the educational environment, where learners become more engaged 

and contribute proactively in comparison to those who persist with ineffective training. 

Lack of time is seen as a frequently encountered problem when working with ICT applications and 

resources, in addition to one of the biggest obstacles in the classroom when instructing English. Numerous 

studies demonstrate that although teachers are sufficiently competent and have received good training, they 

nonetheless use ICTs sparingly or even choose not to do so because of "lack of time" (Hani, 2014). The biggest 

obstacle to using ICT applications in the instruction of English courses, based to several investigators is an 

abundance of time or inadequate time at the school level. Al-Munawwarah (2015) cites Bolandifar (2013) as 

saying that extra time should be allotted for each section of the class session. Upon approaching the classroom, 

instructors ought to allocate some extra time to test the electronic equipment to ensure that everything is 

functioning properly. In this sense, teachers' deprivation of time may prohibit them from adequately 

incorporating ICTs into their English language instruction. 

Hadijah (2017) additionally delved into the barriers that educators encounter while implementing ICT 

into their English language instruction. Her study's findings showed that instructors cannot meet all students' 

demands based on the curriculum's requirements because of a shortage of time, which prevents them from using 

ICTs to make relevant presentations. The researcher also stated that this is a significant obstacle to be overcome 

and that it is still up to the teachers to incorporate ICTs in their English language instruction. Technological 

obstacles in EFL instruction were examined by Gilakjani et al. (2015). 

The findings indicated that instructors' biggest obstacles to using ICTs in EFL instructions are a 

deprivation of time and a deprivation of time allocation. The researcher went on to assert that there isn't 

adequate time allocated for learners and educators to use technological resources and apps in the classroom 

when instructing English. As a result, the administrative staff must consider giving their employees enough time 

to complete their tasks given that time management is a major hurdle to the incorporation of ICT into the 

instructional process. 

The goal of this article was to conduct a systematic evaluation of the pertinent literature in order to 

determine the most prevalent and persistent challenges to ICT implementation in the classroom for English 

language instruction that face administrators and teachers. The most frequent barriers to adopting information 

and communication technologies in classrooms that teach English have been discovered determined. They 

consist of a lack of instructor assurance in using ICT, an absence of productive training for educators, and a lack 

of time and resources for doing so. When it occurred to preventing the use of ICTs in English language 

classrooms, the aforementioned impediments were always a difficulty for administrators and instructors, both 

directly and indirectly. 
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Abstract 

Rape culture denotes a culture where ñrape and sexualised violence are normalised and sometimes 

condonedò. Dominant cultural attitudes present in the society may facilitate a continued tolerance of 

aggression towards women, thus the occurrence of sexual violence. Even though most people do not commit 

sexual violence, it is a quite normalised behaviour so that, these kinds of norms imply a level of acceptance 

and a mentality of complacency. The paper aims to enquire what constitutes the culture of rape and how it 

gets incorporated with Indian cultural codes. It focuses on which components of the Indian subcontinent 

promote a culture where violence is considered as sexy and sexuality as violent. The study also focuses on the 

ways in which Indian culture enables the normalisation of violence against the gendered others through 

coercion of power both physically and psychologically. It offers an understanding of the formation of 

different rape cultures in India, where systems of power like caste, class and religion offers a favourable 

ground for it. The paper also analyses the flexibility of patriarchy to form alliances with other dominant 

power centres, in such a way that oppression of women becomes beneficial to them both is addressed here. 

While studying the influence of patriarchy operating within law, religion, caste and media, the paper tries to 

see the nuances of rape culture specific to the nation. 

 

Key words: Rape, Violence, Rape culture, India, Patriarchy, Gender 

 

Rape culture denotes a culture where rape and sexualised violence are normalised and sometimes condoned. 

Dominant cultural attitudes present in the society may facilitate a continued tolerance of aggression towards 

women, thus the occurrence of sexual violence. Even though most people do not commit sexual violence, it is a 

quite normalised behaviour so that, these kinds of norms imply a level of acceptance and a mentality of 

complacency. Studies around rape were mainly originated as a part of feminist theory with the works of second 

wave feminists and the term rape culture was first appeared in the 1960s. It denotes a society where a common 

tendency to associate sex to violence is maintained.  

 It is a fact known to everyone living in India that this country is not safe for women. Understanding 

rape cultures and preventing it from the grassroot level require acknowledgement of its existence to begin with. 

Treating rape more than as a deviant sexual desire or as a crime of mindless lust along with recognising the 

political existence of the crime are necessary steps to follow. The popular media strategy to erotically 

sensationalise rape for better marketing and lack of privacy in court room proceedings that immediately gets 

circulated in the public most often violate some basic human rights of the survivor.  

ñThe gendered exchange of violence in society which poses men as subjects of violence and women as 

objects of violence is made intelligible by the discourses of shame and honour. Rape as an offence of honour and 

as stigmatic or shameful for the woman is a powerful construct since the stigma is transmitted from the woman 

to the woman's family, community or even nation, depending on the political contextò (Baxi, Rape, retribution 

1196).  

Addressing men as attacker, survivor and the saviour of rape results in making men as the social 

victims of the crime that was actually done to women. In this context, rape becomes a point of rivalry between 

the protector man versus the attacker man. A woman, therefore has no place left in this picture. The reception of 

rape narratives should always favour the survivor, giving her a point of view and a chance for self-formation, 

beyond the cultural implications of honour and pride of her male companions historically attributed to her body. 

The instability in the details recalled by survivors of trauma is often judged as a point to frown upon both by 

courts and general public. We have to pay attention to the larger chains of relational discourses  to see where this 
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frowning is coming from. Firstly, there is this hostile sexist attitude that preestablishes women as cunning liars. 

Secondly, there is lack of awareness regarding how sexual trauma or trauma in general can affect its survivors in 

both physical and psychological realms. Because, a rape victimôs body is the tangible, material bearer of the 

humiliation where her mind is the abstract carrier of the wound. The body is both the site and matter of the 

crime. The sweating, shivering, crying or even unflinching victim on a court trial, representing herself as a 

witness is often disbelieved because, her behaviour does not fit the category of órealô survivors. Therefore, 

learning the contextual conditions that makes a hostile environment for survivor narratives and educating public 

about the same can be efficient ways of addressing the problem to a great extent.   

Blaming the victim is a common practice regarding rape all around the world. In India, where majority 

of the population are religiously active, mythologies also provide a cultural backing to all kinds of policing done 

on womenôs bodies. People are trained to believe in myths here. The godliness attributed to women in general is 

highly problematic because it culturally compels women to maintain the patriarchal notions of purity. 

ñThe need to control woman to control the access to them, the ógoddessô symbolism is cleverly 

manipulated away from its origin (the power of giving birth) to representation of virtues that woman should 

imbibe and therefore control their own sexuality with, defined social roles that would solidify their own position 

within homes, not outside and normalisation and sanctioning of sexual assault through religious and legal codesò 

(Ghosh 172). 

Since marriage in India is considered as a sacred union, there are cultural restrictions to criminalise it. 

Taking the ideological origin of this law into consideration, one can see that this impracticality is rooted in the 

question of how a man can steal something that already belongs to him? The symbols of Indian mythological 

figures like Sita and Draupadi, where men around them went for wars as to defend the chastity of these women, 

thereby their own honour, failed to portray women as individuals with agency.  

ñIn all these constructions which are clearly predicated on the discourses of honour and shame of the 

nation or the collectivity in question, then marks its identity by taking pride in its women's chastity. 'Unchaste 

women', wivesô prostitutes, women on whose body the violence is inscribed or women who act as desiring 

subjects, do not constitute the nation as an imagined community - these women are seen to deserve the violence 

of rape, for they blur the very point at which this difference is located - the control over female sexualityò (Baxi, 

Rape, Retribution 1198).  

Sita had to prove her óinnocenceô in public so that she can qualify to be the queen of the mass and more 

than that, continue being the wife of Rama. Is not it highly problematic to make a woman prove her chastity, an 

examination in which she could have easily failed even though the violation was done against her will.  

Religion is a significant conjuncture where patriarchal power meets communal power. Frictions 

between different communities has gained momentum in India with the recent political succession of certain 

religious parties. Islam as a religion is highly problematic when it comes to womanôs issues just like in so many 

other religions but that is not only the grounds on which Muslim minority women are sexually subjugated here. 

An eight-year-old Muslim girl Asifa Banuôs gang rape and murder in a Hindu temple in Kathua (2018), is 

believed to have been a targeted attack. Communal hatred and genocidal rape also happen in reverse scenarios, 

whose examples can be found in the turbulent times of partition. Rape as a tool to show communal power comes 

from the patriarchal design of seeing womanôs bodies as properties of men, violation of which is like attacking 

their community territory and honour.  

 

The Response of the Law 

Many stories from ancient scriptures including the Bible tell us how the law of the father has historically been 

formed, practiced and maintained in the society. In all of these instances the problem of rape has been 

considered as the problem between the men who owned the victim versus the men who offended them. Susan 

Brownmillerôs account on this issue is quite interesting to look in to as she was one of the first feminist theorists 

who collected and codified the historically thwarted experiences of raped women, whose voice was eclipsed by 

how men read it as their own narrative.  

Rape trials in India are quite intricating when we look in to the power dynamics working in the legal 

system that often trouble the survivor by normalising rape and relating it to consensual sex. The victim becomes 

a witness of her own rape since rape is charged as an offense against the state; a state, even now, stands as a 

masculinist one. In IPC section 375, rape is recognised as an act of sexual violence on a female by male. Such 
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an understanding excludes and fails to recognise rapes of males and transgender people. Also, this definition can 

never acknowledge female perpetrators as rapists even when she penetrates the victim with a harmful object. It 

is only recently that the two-finger test got ruled out as evidence in rape trials. According to Baxi, ñthe 

experiences of rape cannot be read through medico legal categoriesò (Public Secrets 61-116) because, the test is 

an insidious method to prove whether the victimôs body is ñhabituated to sexò, and under the system of law, the 

test assumes, or only accepts previous sexual experiences as consensual, and within marriage. It determines an 

unmarried woman with a sexually active history as a figure of the lying habitue when she is raped. The ironic 

part is that, marital rape is still unacknowledged by our system. The stigma and inhibitions associated with pre-

marital sex can affect the judgement of the court and society alike. This is problematic especially when the status 

of the victimôs virginity is determined by inefficient and inadequate methods like the two finger tests. The case 

trials make the victim relive the trauma through judicial rapes. However, mental trauma is not seen as an injury 

under law since the problem of the mind is not concrete or material evidence in legal language. The 

overemphasis on the concept of consent when we judge rape cases is also complicated in the sense that consent 

itself can be manipulated and coerced. Law quite often fails to read between these lines because it lacks a 

provision for including nuances of discourses acting around a culture of rape where interrelated societal relations 

influence and manipulate the dynamics between victims and perpetuators.  

The public outcry for capital punishment emerged during the Nirbhaya case cannot be seen as an 

innocent concern for the victim because a tit for tat narration has rather regressive connotations with rape. The 

mass demand for death penalty showcases the cultural notion that rape is worse than death, thus the perpetrator 

must also be killed. Since a raped woman is seen as a living corpse, the notions of damaged honour eternally 

victimise them. Brownmiller suggests that, ñas the first permanent acquisition of man, his first piece of real 

property, woman was, in fact, the original building block, the cornerstone, of the ñhouse of the father.ò Manôs 

forcible extension of his bound arise to his mate and later to their offspring was the beginning of his concept of 

ownershipò (Brownmiller 17). Capital punishment as the poetic justice to rape is emerging from this same 

ideology of patriarchal moral codes and property rights.  ñAlthough the rhetoric of capital punishment operates 

in the name of women, its objective is not the right to bodily autonomy of all women. Retribution, in this case 

capital punishment, aims at punishing men for having breached the contract between the masculinist state and all 

menò (Baxi, Rape, Retribution 1199). The male saviour therefore is not protecting the women but himself from 

dishonour. To add to this, his chivalry here is an age-old ñprotection racket depends for its existence on rapeò 

(Griffin 11). It eliminates the multitudes of victim positions, assuming a universal stand point amongst them by 

providing a single solution to the multilayered problem of rape. Reading the rape cases of Bhanwari Devi and 

Jyoti Singh in parallel to one another, both consisting of sexual violations in gangs, one can evidently notice the 

difference in receptivity they received amongst general public and in legal discourses. A similar attitude can be 

seen when two Dalit children in Walayar, Kerala were allegedly raped and hanged and how the system failed to 

offer a transparent investigation. The burnt bodies of Dalit girls in Hathras, Rajastan and Delhi and experiences 

of sexually humiliated women from Manipur whose stories took several weeks to reach the masses compel us to 

question the grounds on which selective visibility of rape cases happening in India. It also forces one to 

acknowledge the importance of intersectionality in rape cases and feminist discourses in its totality.  

 

The specific case of caste 

Caste is a hierarchy of power. The fundamental aspect of caste system in India is Brahminical patriarchy, an 

assessment of which cannot be accurately done using the parameters of assessing class or gender alone. The 

dominance of the so-called upper caste is sustained through endogamy, a practice that helps to maintain a ópureô 

lineage, and works better to keep the cultural and material capital of particular castes secured within the 

community. Thus, the burden of maintaining the wealth, purity or honour of the caste falls on the female body, 

where marrying/seeking a sexual partner outside the community is seen as an offense and brings dishonour. The 

caste system in India is maintained through controlling the sexual agency of women, by keeping the upper caste 

women within the community, thereby making them sexually accessible only for selected upper caste men. 

ñSafeguarding of the caste structure is achieved through the highly restricted movement of woman and 

even female seclusion. Woman are targeted as gateways-literally points of entrance in to the caste system. The 

lower caste male, whose sexuality is a threat to upper caste purity has to be institutionally prevented from having 

sexual access to woman of higher castes so woman must be carefully guardedò (Uma Chakravarti 34). 
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  Manu Smriti advocates castration of a lower caste person if he rapes/has sex with a woman belonging 

to upper caste; a phallocentric approach to maintain the system. Caste system allows Savarna men to control 

both Savarna women and Dalits, where patriarchy allows Dalit men to control their own women. To be precise, 

in a Brahminical patriarchy, all men have power over at least some women.  

ñGender within caste society is thus defined and structured in such a manner that the 'manhood' of the 

caste is defined both by the degree of control men exercise over women and the degree of passivity of the 

women of the caste. By the same argument, demonstrating control by humiliating women of another caste is a 

certain way of reducing the 'manhood' of those castesò (K. Kannabiran and V. Kannabiran 2131). 

In a hierarchy like this, the lower part consists of untouchable women, living under multi-level 

marginalisation. The power structure of caste assumes them as sexually accessible to all men, thereby their body 

becomes the place of the most insidious power struggle of both gender and caste. This marks one of the 

differential experiences of sexual abuses women have in India. The Devadasi custom offered this religious 

backing of sexual availability of Dalit women to the upper caste men. The Marathi phrase translated in to 

English as ñdevadasi is a servant of god and wife of the whole villageò indicates the lowered standards of 

untouchable women within the caste system. The ócultural cleansingô happened during the nationalist period has 

witnessed a social cry for banning Tamasha performances as a part of the national cleansing programme 

because, the new nationalist ideology could not accommodate lower caste women who could earn and express 

on their own.  

 It is not a surprise that all of the culprits of Bhanwari Devi rape case (1992) were acquitted by the 

Rajasthan trial court on the grounds that an honourable upper caste person will not engage in Sambhog (sex) 

with a lower caste woman. To add to this, the judge discarded the survivorôs claims because two of the culprits 

were related to each other. It was difficult for him to fathom the idea that sexual violation has actually happened 

because Indian cultural codes prohibit people from engaging in sexual activity in front of family elders (Baxi, 

Public Secrets 36). In the Delhi rape case (2012), where the offense happened in the metropolitan heart of the 

nation, a crime in which all the culprits belonged to lower castes and strangers to the victim, the world-wide 

attention it gained immediately is not only because of the rapid growth of media and technologies. Here, the 

violated woman perfectly fit the category of a ótrueô victim. Her body was subjected to the most heinous ways of 

mutilation and she ultimately died resisting the act.  The selectivity in the reception of rape cases, or any cases 

for that matter, maintains the system of dominance and violence rather than discouraging it. 

 

The Queer Problem of Rape 

The kind of sexual violence issues faced by both boys and grown-up men have often been considered as torture 

or mutilation under Indian law. Abuses like anal penetration, oral penetration, forced ejaculation, forced 

participation in rape, mutilating sex organs, ripping out clothes, corrective rape etc are some of the major 

violence committed on men and trans people. Even with the removal of IPC section 377 where unnatural sex is 

defined as ócarnal intercourse against the order of nature with any man, woman and animalô, IPC section 375 

that defines rape does not criminalise rape committed on men. The survivors of sexual abuse within the LGBTQ 

community, may face extra challenges such as increased vulnerability in association with their sexuality or 

gender identity. Hiding one's sexuality in order to avoid violence can end up in further mental health issues and 

trauma. The rape laws in India are very much limited when it comes to the cases of sexual violence against 

gender minorities. It is high time that law and legislation should become gender neutral. When we frame rape 

culture as a culture where manôs sexuality as normalised as aggressive, we fail to distinguish which men. Here 

man denotes, cis-ableist men who has the higher power and authority in the gender spectrum. 

 

Conclusion 

The aim of my paper was to enquire what constitutes the culture of rape and how it gets incorporated with 

Indian cultural codes. As discussed, rape culture is a culture where violence is considered as sexy and sexuality 

as violence. This normalisation happens through mainstream myths, cultural beliefs, attitudes, jokes, behavioural 

patterns, rituals, cinema, literature etc. The paper offered an understanding of the formation of different rape 

cultures in India, where systems of power like caste, class and religion offers a favourable ground for it. The 

ways in which the nation encourages the flexibility of patriarchy to form alliances with other dominant power 

structures in such a way that oppression of woman becomes beneficial to all is addressed here. While studying 
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the influence of patriarchy in the systems of law, religion, caste, art and literature, the paper could find that in 

some way or the other, rape culture exists in the nation.  
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Abstract 

This abstract offers an overview of the studyôs focus on the integration of oral tradition in literature and its 

influence on the preservation as well as the evolution of folk culture. Oral tradition plays a vital role in 

shaping literary narratives across cultures as a mode of storytelling and knowledge transmission. This 

research covers the symbiotic relationship between oral traditions and written literature, intending to unravel 

the impact of folk culture on literary expression. Through folklore studies, literary analysis, and cultural 

anthropology, this study investigates how oral traditions influence the creation, development, and 

interpretation of literary works. It includes how folklore, myths, and oral narratives have been adapted and 

transformed into written forms, which enriches the literary landscape with diverse cultural perspectives and 

storytelling techniques. Furthermore, the research paper explores the dynamic nature of oral tradition and 

the way it adapts to changing societal contexts. It examines how contemporary authors have taken inspiration 

from oral traditions, blending their works with cultural authenticity. This study will offer insights into 

enduring the relevance of oral tradition in literature by examining case studies from various literary 

traditions and historical periods. Ultimately, this aims to contribute to a deeper understanding of the 

enduring significance of oral tradition in literature, focusing on its capacity to cover the gap between the past 

and the present while fostering cultural diversity and enriching the tapestry of world literature. 

 

Keywords: Folk culture, Literature, Oral Traditions. 

 

Introduction  

Literature is a tapestry made up of the stories of countless people, their emotions, and their beliefs. The written 

word has played a huge part in shaping the world we know today, but there's another kind of storytelling that's 

been around for centuries. Oral traditions, which are passed down from one generation to the next, contain the 

wisdom, imagination, and histories of all kinds of people. In this article, we'll explore the roots of oral tradition 

in literature, and how it's had a huge impact on folk culture. We'll look at how epic stories and myths, fables, and 

legends have not only helped to shape the literary canon but how they've also shaped the identity of the 

communities they come from. We'll explore how oral traditions and written literature intersect, and how they 

intersect across time, space, and media. 

 

Significance of Oral traditions in literature: 

 Cultural preservation: Oral traditions are passed down from one generation to the next and help keep a 

community's culture, values, and history alive. They give people a sense of connection and heritage. 

          Transmitting knowledge: Oral storytelling has been used by many cultures to share information about 

their surroundings, survival methods, and social habits. This type of information is often the foundation of 

traditional literature. 

      Storytelling and entertainment: In many cultures, oral traditions are the main way to tell stories and have 

fun. These stories grab people's attention and make them feel like they're part of a bigger group. 

       Linguistic diversity: They help maintain linguistic diversity by protecting languages that would otherwise 

become extinct. Many native languages are transmitted mainly through oral tradition. 
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        Inspiration for written literature: Oral traditions are often used as a source of inspiration for writers and 

poets. Some of the most famous works of literature, such as the epic poem Iliad and the Odyssey is based on 

these traditions. 

        Folklore and myth: Oral tradition is a great source of folk tales, myths, and stories that often make it into 

popular literature. It's a great way to get creative with your stories. 

        Adaptability: Oral traditions can evolve and adapt to the changing requirements and values of society, thus 

maintaining their relevance over time. 

         Inclusivity: They make it possible for lots of different voices to be heard in literature because storytelling 

is usually a shared experience where lots of people are involved. 

       Connection to the past: Oral tradition is a great way to connect with the past. It helps people get to know 

who they are and how their culture has been around for a long time. 

         Social and emotional expression: Oral tradition is a way for people to share their feelings, talk about 

what's going on in society, and make social commentary. It's a great way to express your-self and let people 

know what's going on. 

Oral traditions are really important in literature because they keep the culture alive, teach us new things, and 

give us a wider range of stories and different perspectives. 

Significance of Folk culture in literature: 

            Sources of inspiration: Folklore, consisting of myths, legends, and oral histories, has been a prolific 

source of inspiration for authors. Many of the most renowned literary works, including the works of the Grimm 

Brothers, are derived from folk tales. 

            Cultural authenticity: Folk culture is often associated with the traditional customs, beliefs, and 

practices of a society. The incorporation of these elements into literature contributes to the richness and realism 

of the narrative. 

           Regional flavor: Folk culture is a representation of the distinctive characteristics of various regions and 

societies. Literature that is based on folk culture can evoke the essence of a specific locality, thus making the 

environment more relatable. 

          Social commentary: Folk stories and songs often have some kind of social message in them, like talking 

about inequality, unfairness, and what's right and wrong. It's a great way for writers to take a look at society 

from a different angle. 

         Character development: Folklore offers a wide variety of characters, including heroes, heroines, and 

mythical creatures. These characters can be adapted and reinterpreted by writers to add depth and complexity to 

their stories. 

         Language and style: Folklore has a significant influence on the language and aesthetic of literature. 

Popular dialects, cultural customs, and traditional storytelling techniques can add to the originality and appeal of 

a piece of literature. 

        Preservation of heritage: The role of literature based on folk culture in the preservation of cultural 

heritage is important. Through the transmission of traditions and stories, it is possible to prevent the loss of 

cultural heritage over time. 

         Global influence: Folklore isn't just about where you live. It's about where you come from. It's about 

connecting people from all over the world and celebrating different cultures. 

        Universal theme: Folk stories touch on a lot of different topics, like love, grief, and the state of the human 

race. This kind of universalism makes it easy for literature based on folk culture to appeal to a wide range of 

people. 

         Innovation and creativity: It is common for authors to combine traditional elements with modern 

techniques in order to create unique and original narratives. This combination of tradition and creativity can lead 

to remarkable literary works. 

It's no secret that folk culture has had a huge impact on literature. It's given us lots of ideas, characters and 

cultural references that have stayed with us all these years, and it's still something that grabs our imaginations 

and makes us want to write about it. 

 

Literature Review (Exploring the impact of folk culture in literature) 

https://www.alborearpress.com/


tǊƻŎŜŜŘƛƴƎǎ ƻŦ LƴǘŜǊƴŀǝƻƴŀƭ /ƻƴŦŜǊŜƴŎŜ ƻƴ {ƻŎƛŀƭ {ŎƛŜƴŎŜǎΣ [ŀƴƎǳŀƎŜǎ ŀƴŘ /ǳƭǘǳǊŜ 
9L{.bΥ фту-ум-фпсссл-ф-т 

ƘǧǇǎΥκκǿǿǿΦŀƭōƻǊŜŀǊǇǊŜǎǎΦŎƻƳ  
 

ну 
 

Oral Traditions as Cultural Transmitters: People have been using oral traditions for a long time as a way to 

pass down cultural values, history, and knowledge to the next generation. People pass down folklore, legends, 

myths, and epic stories through oral means, which helps to keep the culture alive. Popular works like Homer's 

Iliad and the Odyssey are great examples of how people have used oral traditions in writing while still keeping 

their cultural roots. 

     Diversity of storytelling: Different cultures have different ways of telling stories, and these stories are 

usually different in terms of how they're told, how they're performed, and what kind of culture they represent. 

For example, Griots in West Africa use oral storytelling to tell stories about the history and culture of their 

communities. This makes for a really interesting and lively way of telling stories. A great example of how Igbo 

oral traditions are incorporated into literature is in Chinua Achebe's novel, "Things Fall Apart." 

         Preservation of folklore: The oral tradition is an essential component of folklore preservation and the 

collective remembrance of a community. Oral traditions serve as repositories of native knowledge, embodying 

the customs, beliefs, and social structures of an indigenous culture. In modern literature, authors such as Gabriel 

Garcia Marquez draw upon the rich heritage of Latin American folklore in works such as "One Hundred Years of 

Solitude" to construct immersive narrative worlds. 

        Adaptation and hybridization: Oral tradition and written literature go hand-in-hand, so it's no surprise 

that there are lots of different ways to adapt and create new literary forms. For example, in a novel by a black 

writer, "their eyes were watching god," the African-American oral tradition is brought to life in a way that 

captures the rhythms of the language and the storytelling style of the culture. 

        Impact of contemporary literature: The legacy of oral storytelling lives on in modern literature. Many 

writers continue to draw on these traditions to add authenticity and depth to their stories. For example, in novels 

such as ñLove Medicine,ò author Louise Eldritch uses traditional Native American oral storytelling methods to 

evoke a strong sense of cultural identity. 

The relationship between oral tradition and literature is a complex and dynamic one. Not only does oral 

tradition contribute to the development of the cultural fabric, but it also serves as a source of literary inspiration. 

The influence of oral tradition on folk culture is immeasurable, and it has shaped the stories, beliefs, and 

identities that remain relevant in literature today. By recognizing this connection, we can gain a better 

understanding of the multiplicity and interdependence of the world of literature. 

 

Case studies (exploring the impact of oral traditions and folk culture in literature) 

The Epic of Gilgamesh (c. 2100 BCE): One of the oldest examples of literature based on oral tradition is the 

epic poem ñGilgameshò, written in the 5th century BCE by the Sumerian King Gilgamesh. The poem describes 

Gilgameshôs adventures and is a reflection of the culture, religion, and history of his time. It was first transmitted 

orally and later written on clay tablets. 

             The Iliad and the Odyssey by Homer (c. 8th century BCE): The epic poetry of ancient Greece is one 

of the founding texts of Western literature. It is believed that these works were first orally recited before being 

composed. The stories of Achilles and Odysseus as well as the Trojan War are rooted in Greek mythology and 

folklore, emphasizing the significance of oral storytelling in the preservation of cultural heritage. 

          The African Griot Tradition: Griots are Oral Historians and Storytellers in many of West Africaôs 

cultures. For generations, theyôve told the stories, traditions, and myths of their communities. Works such as 

Amadou Hamat® B©ôs ñThe Fortune of Wangrinò and chinua Achebeôs ñThings Fall Apartò draw heavily on 

these oral traditions to illustrate the richness of African life. 

         One Thousand and One Nights" (Arabian Nights): The Story and tales of the Middle East is a 

collection of oral and written stories that have been passed down orally and in written form. The title of the 

collection is derived from the story "Scheherazadeò which tells the story of a woman who tells tales to her 

husband (the King). 

       The Canterbury Tales" by Geoffrey Chaucer: Chaucerôs work is one of the best examples of how oral 

storytelling developed into written literature. In Chaucerôs story, each of the pilgrims tells a story, of each 

representing a different aspect of medieval English life and each representing different narrative styles and 

themes. 
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These case studies illustrate how oral tradition and popular culture have shaped and contributed to world 

literature, bridging the gap between the past and the present and preserving the diversity of cultures and 

societies. 

 

Literature as a medium of preserving oral tradition and folk culture 

Oral traditions transcription: It's common for literature to start with an attempt to record oral stories, like 

myths, legends, or epic stories. This way, the stories and knowledge can be passed down from one generation to 

the next without being lost forever. 

              Cultural identity: Cultural identity is a set of values, beliefs and social practices that are expressed 

through literature. Cultural identity is defined by the customs, rituals and ways of life of a society or community. 

        Passing down wisdom: Folk culture is full of wisdom and good advice, and literature is a great way to 

share it. Proverbs, stories, and stories are just a few examples of how people use literature to pass on good 

advice and morals. 

           Preservation of language: Oral traditions often include language details and dialects that are unique to a 

place or group of people. Reading helps preserve these elements of language and acts as a record of how 

language has changed over time. 

             Archiving historical events: Books, including historical stories and chronicles, tell the story of 

important events and milestones in a particular time and place. This helps us understand what happened in the 

past and how it affects us today. 

           Interpretation and analysis: There are many ways to learn about a communityôs history and culture. 

One of the most important is through the study and analysis of literary works. This allows us to gain insight into 

the values, attitudes, and social structures of the time and culture in which they were written. 

               Cultural continuity: Books act as a bridge between generations, giving younger generations a way to 

connect with their ancestors and learn from them. It helps them feel connected and part of something bigger. 

              Adaptation and evolution: Oral traditions and folk culture are constantly changing and adapting to 

new cultural norms and social changes. This adaptability of literature allows it to remain relevant in modern 

times. 

Literatureôs role in preserving oral traditions and folk culture is multi-faceted, encompassing the 

documentation of stories and knowledge, the transmission of cultural identity, and the continuation of linguistic 

and historical legacies. Through literature, these vibrant aspects of human heritage are made accessible to future 

generations, ensuring that they endure and remain relevant in an ever-changing world. 

 

Predicting the future of oral traditions in literature is speculative, but some potential directions could 

include 

Digital preservation: More and more oral traditions may be recorded and preserved digitally, making them 

available and accessible to future generations. 

          Hybrid storytelling: Immersive storytelling is the blending of oral tradition with multimedia, such as AR 

(augmented reality) or VR (Virtual reality). 

          Global collaboration: As a result of increased cross-cultural cooperation, oral traditions from different 

regions could be combined to create new and distinct literary forms. 

        Performance and spoken word: Live events, spoken word, and slam poetry could all help keep oral 

traditions alive and reach new audiences. 

         Educational integration: The use of oral traditions in formal education to share cultural knowledge and 

promote a better understanding of different stories. 

        Interactive storytelling: The use of technology to construct interactive and interactive oral traditions in 

which the audience has a role in shaping the narrative. 

         Environmental and Indigenous Narratives: As more attention is given to the environment and the 

voices of Indigenous people, it's likely that more attention will be given to oral traditions that tell stories about 

ecological wisdom and indigenous knowledge. 

           Revival of lost traditions: In addition, efforts to revitalize and reinvigorate almost extinct oral customs 

in many cultures could also gain traction. 

https://www.alborearpress.com/


tǊƻŎŜŜŘƛƴƎǎ ƻŦ LƴǘŜǊƴŀǝƻƴŀƭ /ƻƴŦŜǊŜƴŎŜ ƻƴ {ƻŎƛŀƭ {ŎƛŜƴŎŜǎΣ [ŀƴƎǳŀƎŜǎ ŀƴŘ /ǳƭǘǳǊŜ 
9L{.bΥ фту-ум-фпсссл-ф-т 

ƘǧǇǎΥκκǿǿǿΦŀƭōƻǊŜŀǊǇǊŜǎǎΦŎƻƳ  
 

ол 
 

          Fusion with written literature: Oral and written literature may co-exist, with writers incorporating oral 

storytelling into their texts. 

 

Conclusion 

The study of oral tradition in literature reveals the fundamental importance of folk culture in the production of 

narrative and the transfer of cultural heritage. Oral traditions are essential repositories of shared wisdom, 

principles, and history, enabling various communities to maintain and disseminate their distinct stories. Through 

oral tradition, we gain a greater understanding of the intricate fabric of human experience and the lasting power 

of storytelling to bring generations together and bridge cultural divisions. As we advance the study and 

celebration of oral tradition, we recognize its continued importance in the formation of the literary world and the 

promotion of cultural comprehension.  
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Abstract  

Elif Shafak, one of the unsung heroines of Turkey has a very strange quality, she is known to call a spade, a 

spade. This is one of the many reasons as to why she is the most loved novelist outside Turkey but the most 

abhorred writer across her home. She is seen as a person and as a writer who is ostracized for her works 

reelected a prejudice on the Turkish government and their governance. That is one of the reasons as to why 

the publishing house of her novels were ransacked by the bureaucrats calling her and her novels anti Islamic 

and anti sematic. The novel 10 Minutes and 38 Seconds in This Strange World details the journey of a 

marginalized sex worker, Laila. As readers one travels with her the phases of her mind, her body and her 

soul. In one of the interviews given at Maison de la Poise, a music and poetry academy at Paris, Shafak spoke 

about her intentions of writing against the dehumanized and the outcast who live in the fringes of the society 

and that was the beginnings of the novel which spoke of the lives of the dead and unaccepted, the sex workers 

of Istanbul. 

 

Key Words: Sex worker, Body, Soul, Journey 

 

The novel though published in the year 2019 and being shortlisted as one of the books recorded for be listed for 

the Booker Prize, details the incidents which took place between the years 1947 and 1990. Tequila Leila, a sex 

worker outlines her trials, tribulations and transgressions which he had to confront for being into a profession 

which is a sign of disgrace and shame. Elif Shafak, is an ardent reader and a vivid observer of life and manners 

and that is why, she herself comes out with the theory of the novel being titled as 10 Minutes and 38 Seconds in 

This Strange World. The origins of naming the novel go back to the roots of medical and neuro sciences where 

doctors told her through her readings that the body has the capacity of live despite the fact that it dies. The heart 

stops its beat but the brain is active and dies a slow death and lives for over ten minutes. The life span of the 

brain varies from one person to the other and hence the word up to ten minutes is specified by the writer. In one 

of the spaces of the novel, she impeccably defines death not as an instant happening but a deeper and a slower 

process. There is a quote in the novel which explores the very idea. She says, that the society thinks that a 

moment an child is born, one become parents, the moment , the moment one becomes a wife or a husband, when 

one gets married and similarly death is not an immediate act but a process which takes time. The idea requires 

appreciation because she wants to establish the fact that things always take time and nothing happens in a jiffy. 

This is as same as the maxim which comes to mean that  Rome was not built in a day. It would be appropriate to 

quote Laila at this juncture so that the reality of being and becoming might be comprehensible. 

It seemed to Leila that human beings exhibited a profound impatience with the milestones of their existence. For 

the one thing they assumed that you automatically become a wife or a husband the moment you said, ó I do!. But 

the truth was, it took years to learn how to be married. Similarly, society expected maternal or paternal to kick in 

as soon as one had a child. In fact it would take quite a while to figure out how to be a parent or a grandparent, 

for that matter. (3) 
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The opening lines of  the novel is astounding and rather more unusual for two reasons, the first the title 

of the chapter is given as The End and the other is, the novel with its beginning talks about the death of the 

central character which it itself strange rather than the other strangeness it talks about. Michelle Besso one of the 

closest friends of Albert Einstenin was an engineer by profession. Einstein said with a heavy heart on the death 

of his friend that he had gone before him in death but for the ones like him who believed in the theory of 

Physics, it would be impossible to demarcate present, past and the future. In a way, the idea is much more 

connected to the novel because when Laila died, she goes back to the past, then her life after death and her 

present which is mildly spoken except for a few pages in the beginning. Death as an entity surpasses time and 

that is why Einstein died exactly a month and three days after his friend Besso passed away. The time gap might 

be explicit for the others to calculate the physical time but death and eternity are beyond the dimensions of time. 

Istanbul occupies a very prime position in the novel. In a more innate manner, it is a character in the 

novel too for it has given the readers and the writer too an image which is paradoxical in nature. There is a 

contrast between being imperial and being plebian, being quiet and being noisy, being amiable and being hostile. 

The novelôs beginning has a map which directs the places which the author wishes her character to travel across 

the lanes of memory. This road map has strong connections with the mind map which the novel wishes to 

identify. Being a writer of two cultures, the Turkish and the British, she has had considerable influence of Hardy. 

That is one of the reasons as to why she has made her novel more regional and down to earth.  

One difference which can seemingly be seen between Hardyôs Wessex and the Istanbul which she has 

created is that, the former did not give the region a sex while the author gave the place a feminine form. She 

herself says that the Turks, the Constantinople rulers and many others have earlier seen the place as a female and 

hence she wishes to revive the place in terms of making it effable. Even the novel has a dedication to the women 

of Turkey and the city of Istanbul where the author calls the city as she. The waters in the city and many other 

things remind her of the female form which she wishes to attribute to the novel.  W.B. Yeats in his most 

celebrated poem, Sailing to Byzantium has a high eulogy of the place, the seat of learning and culture had been 

in his mind when he wrote the poem. The only difference which he saw as a poet was the ruins which the city 

went after the ottoman Turks overthrew Constantinople. The same city which was once praised for its education 

and erudition is now looked up in the novel as a place where literacy has ceased to be. The novel explores the 

various superstitions which the women practice along with the ignorant idea that education is not something 

which necessitates life. Yeats wanted to live his life after death in Byzantium which gave much respect to arts 

and literature before its fall. The quote below is an excerpt from the poem. 

That is no country for the old men.  The Young in one anotherôs arms, birds in the trees, those dying generations 

ï at their song. The Salmon falls, the mackerel crowded seas. Fish, flesh or fowl, commend all summer long. 

Whatever is begotten, born and dies, caught in the sensual music, all neglect monuments of unageing intellect. 

(2) 

The novel is sectionalized into three divisions, the Mind, the body and the soul which detail the journey 

of Laila through these phases. This is more similar to the Divine Comedy by Dante where Dante takes his 

readers through the spaces of Heaven, Hell and Purgatory. The idea of the very novel is strange because Shafak 

tries to create an alternate reality where she wishes to imagine a journey of the mind when its nearing to death. 

This is indeed a journey of memory for one never knows what passes through the mind after the heart has 

stopped its beat. The thought of memory is ambivalent in the novel for the author discusses the memory under 

two circumstances. The first is when Laila dies and lives for close to ten minutes in her memory, she remembers 

what she selects. The other is the oblivion which she gets into after she dies completely, which is after she 

completes the allotted ten minutes and gets to the outer world. There is a passing reference to the Greek 

mythology where the soul after it dies gets through the river Lethe. The Greek God of death, Hades controls the 

underworld and the river Lethe runs through it. The soul after going through the river forgets what happened in 

life. Memory gets erased after one goes through Lethe. The question which the author wishes to pose is, the life 

and nature of memory which is prevalent during the last moments of life and the plight of this memory after it 

reaches the banks of Lethe. There is also a reference to the Yew and the Elf trees which are present in the 

cemetery as well as the corners of the river of oblivion in the heaven. The journey might be the one where many 

ideas like patriarchy, domestic violence, disgrace for a woman, both body and mind might be seen but in reality 

this is the journey of the people of Istanbul, especially the women there who are squeezed out of existence by 

the codes of patriarchy. The time frame of the novel could itself be a discussion because the 1900s was the time 
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when the LGBT and other marginalized sections of the society were excommunicated from Istanbul. The author 

has thus tried to recapture the mindôs travels through the annals of memory and has used selective amnesia to pin 

point the various measures taken by the government of Turkey to dehumanize them in the name of 

administration.  
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Abstract 

Language and communication are the forerunners of literature. Literature is mainly used for communicating 

and transferring cultures, ideas, and information from generation to generation. The most common issues 

that have been dealt by the writers are the identity crisis among the people, the insurgency, the search of the 

roots, and claim for the political space, ecological concern and also the self-assertion. Bitter Wormwood 

(2011), Kohima, 2007, a young man has been shot dead after which the people of the village were scared and 

brutalised. This traces the story of a man from the year 1937 to the present day. The small happenings of the 

life of the man have been recorded. The childhood, his family, the routine and the rituals of the traditional 

village are portrayed. The man named Mose is involved in the Naga struggle of independence and is caught 

red handed and his life further is portrayed. This paper gives a precise idea about the struggles and sufferings 

of the people.  

 

It took the war to teach it, that you were as responsible for everything you saw as you were for everything you 

did. The problem was that you didnôt always know what you were seeing until later, maybe years later, that a lot 

of it never made it in at all, it just stayed stored there in your eyes. - Michael Harr, Dispatches 

 

Language and communication are the forerunners of literature. Literature is mainly used for communicating and 

transferring cultures, ideas, and information from generation to generation. Todayôs world has experienced 

change in communication not only with human to human communication but also human to robot 

communication. Literature is a whole part of reality and imagination that it depicts the happenings of life, and 

the dreams and wishes that are ought to become reality. Language undergoes change as culture changes. 

Literature is a basic motive of communication. According to Collins English Dictionary, ñNovels, plays and 

poetry are referred to as literature, especially when they are considered to be good or importantò (Web).  

The writing in English in India began during the British rule in India. The first use of the English 

language was for communication between the British authorities and the people. English language is used as a 

medium of instruction by the British people and adding English literature to the Universities was considered to 

be the beginning of English usage. India was used as a testing place for the launch of English in classrooms at a 

time while the English Universities were steeping around the classic Greek and Latin. English was then 

introduced in courts, institutions, offices, etc. and it was found as a success. The first English novel was Bankim 

Chandra Chatterjeeôs Rajmohanôs Wife which was written in 1864. He has wriiten his other novel in Bengali 

language and they are Anandmatha (1882), Durgeshnandini (1890). Aftermath, English language and literature 

in India became rich in content and flourished throughout the country and it is read worldwide.  

 The beginning of the twentieth century experienced a growth in the writing of novels. Romesh Chandra 

Dutt is considered as one of the most important writers of that time. He has written more than six novels in 

Bengali and two of which is been translated to English. After Romesh Chandra Dutt, a few writers added to the 

body of IWE and they are T. Ramakrishna, Swarna Ghoshal, Krupabai Satthianandan, Bal Krishna, Sri Joginder 

Singh, Rajam Iyer and A. Madhavan.  

The writing in English in India started during the 1930s by Michael Madhusudan Dutt which is 

continued by R. K. Narayan, Mulk Raj Anand, Rabindranath Tagore and Raja Rao. They are considered to be the 
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pillars of the Indian writing in English. After the independence the writers started writing about the struggles 

they faced during the time of colonisation.  

The north-eastern region of India is been commonly referred as óthe Northeastô. Before independence the region 

was also under the control of British. After independence the northeast region consists only of three states ï 

Tripura, Nagaland and Manipur. Nagaland became a separate state in 1963, Mizoram became a separate state in 

1987, Arunachal Pradesh was declared as a state in 1987, Meghalaya in 1972. Later, Nagaland was invaded by 

Japanese troops during the World War II in the 1944.  

The most common issues that have been dealt by the writers are the identity crisis among the people, 

the insurgency, the search of the roots, claim for the political space, ecological concern and also the self-

assertion. The authors of this region are always having something different to say to the people when compared 

to other writers of the country. They stand unique in writing because of the political nature of their writings. The 

political tension that exist between the north-east region and the centre states makes their writing mostly 

pointing towards them. But rather than such tensions their works are rich in mentioning and portraying their rich 

customs and culture to the world. The writings of this region is acquiring its lime light and is becoming the 

central topic to be discussed among the chieftains. 

Dr. Easterine Kire Iralu is a poet, short story writer and a novelist born in Kohima, in the State of 

Nagaland. She was born on March 29, 1959. She holds a Doctorate in English Literature from the University of 

Pune. Her first collection of poems, Kelhoukevira and her first novel A Naga Village Remembered, both written 

in English are the first works to be published by a writer from Nagaland. She was the pioneer to open up a 

fascinating and vibrant traditional Naga culture to the world through her writing. She collected more than two 

hundred oral poems from her mother tongue, Tenyidie, and translated into English to preserve it.  

 In 1982, she was the first Naga poet to have published in English. In 2011, she was awarded the 

Governorôs Medal for excellence in Naga Literature. Son of the Thundercloud has been awarded Bal Sahitya 

Puraskar by Sahitya Academy in 2018. She was also awarded the Free Voice Award by Catalan PEN Barcelona. 

Mari, one of her bestsellers, has been translated to many languages and her other novel Bitter Wormwood, was 

nominated for the Indian Lit for Life Prize in 2013. In the same year, she received the Free Voice award from 

Barcelona. Her works have been translated into German, Catalan, Croatian, Uzbek, Norwegian and Nepali.  

 In 2016, her novel When the River Sleeps, was awarded The Hindu Lit for Life prize. She is also the 

first Naga writer to write children books. She has recently released her fifth childrenôs book, The Dancing 

Village. A Terrible Matriarchy was selected to be translated into UN languages. The violence of the regime in 

Nagaland, and harassment which she and her husband were subjected to as a result of her writings, led her to be 

in exile in 2005. She has recorded numerous CDs with her jazz group, Jazzpoesi, with whom she has performed 

on many occasions. Spirit Nights is awarded FICCI Book of the Year 2023. 

 Kire published her first novel A Naga Village Remembered in 2003. Her second novel, A Terrible 

Matriarchy in the year 2007, Mari (2010), Bitter Wormwood (2011), When the River Sleeps (2014). Her next 

book was Son of the Thundercloud (2016), won the Book of the Year prize for fiction at the 2017 Tata Literature 

Live Awards. Her other books are Donôt Run My Love (2017), Sky Is My Father (2018), A Respectable Woman 

(2019), Life on Hold and Walking the Roadless Road (2019), The Rain-Maiden and the Bear-Man (2021), Spirit 

Nights (2022). 

Bitter Wormwood (2011), Kohima, 2007, a young man has been shot dead after which the people of the village 

were scared and brutalised. This traces the story of a man from the year 1937 to the present day. The small 

happenings of the life of the man is recorded. The childhood, his family, the routine and the rituals of the 

traditional village are portrayed. The man named Mose is involved in the Naga struggle of independence and is 

caught red handed and his life further is portrayed. 

This novel is an account of the 70 years struggle for freedom. It was shortlisted for the prestigious The 

Hindu Literary Prize. The novel takes the reader deep into the Indo-Naga conflict and introduces to the unseen 

and unheard stories of struggle and pain experienced by the Naga people. Not only the people who actively 

involved in the insurrection is tortured but the innocent common people were raped and tortured. The author 

does not want to portray the history of the Naga struggle or glorify the leaders of the struggle instead she prefers 

to tell the reader the story of the common people who ended having a disastrous effects of freedom struggle on 

their lives.  
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The title of the novel suits the story as bitter wormwood is a herb Nagas use to heal cuts and wounds 

and to safeguard themselves against insect bites. The people also believe that tucking the bitter wormwood 

behind the ear which will keep the spirits away. So, the Kire in a way conveys that usage of bitter wormwood 

will keep away the turbulence from harming her homeland. The events in the novel are narrated through the 

character Moslie, the central character of the novel. He is addressed as Mose. The story is about Mose, his 

childhood, his life as a teenager, who joins the Naga freedom struggle with his childhood friend Neituo because 

of extreme brutality faced by his community, and then as a retired  underground member.  

Mose, as a teenager witnesses the oppression of his people by the Indian army and the gradual degradation of 

Naga society caused by factional killings. The readers are introduced to the stirring side of Naga freedom 

struggle, the growing hatred among Nagas against Indian union and its brutal impact on the lives of the common 

residents of Nagaland through Moseôs experience. Curfews became the order of the day. Naga National Council 

and people organised a march to the Deputy Commissionerôs office where the mob was fired by the police. Kire 

brings out the rigorous life of the Undergrounds in the jungle through Moseôs story. The group continuously kept 

changing the place of their hideouts and keep moving into the jungle in order to avoid direct collision with the 

Indian Army but when they are captured they are brutally tortured to make them confess the names and 

whereabouts of their fellow members and leaders. The Undergrounds received all the support and help from the 

villagers.  

Men readily came forward to replace those fallen in ambushes and encounters. Villagers fled into the 

forests and many died of starvation. But the survivors were tenacious and had fought on. In all the villages they 

had entered they had been hailed as heroes, soldiers of the Naga army who the villagers never grudged sharing 

their meagre food supplies with. (10) 

 The Indian government used the army to supress the Naga struggle for freedom. This novel records the 

brutality that the villagers experienced. The army imposed killings of civilians, torture of innocent young men, 

custodial deaths, rapes of girls and women, burning of villages, etc. There are many incidents depicting these 

tortures in the novel. Moseôs grandmother was a victim of the brutality of the Indian Army. An instance of the 

brutality, 

. . . four men being beaten by the army. The men covered their bleeding heads with their hands but the soldiers 

continued to rain down blows at them. One man lay unconscious on the ground, but the soldiers did not stop 

kicking him in the head. (79)  

 The common people were tortured who were not in any ways connected to the Undergrounds. Villagers 

were starved to death and the villages were burnt to cut off the lifeline of the Undergrounds.  

Rough, lathi-wielding police who didnôt hesitate to strike down hard at anybody who looked like they might 

disturb the law and order. The CRPF had become a deeply hated presence of the terror tactics they used against 

the public. Young men, inebriated or not, were regularly picked up by them and beaten until half-dead. The 

hatred grew and simmered. (128) 

 Through Bitter Wormwood, Kire introduces to the readers a story hidden for several decades. She uses 

Moseôs life journey to take us through that period and experience. She portrays the struggle and sufferings of her 

people very strongly. The narrative style of the author sympathise with the characters and hence with all the 

Naga people at large. The author also portrays the story of an Indian soldier in the Nagaland and brings forth the 

other side of the truth. Through Himmatôs story, the soldier, she establishes that even the Indian soldiers have 

suffered a lot and that not all the Indian soldiers were against the Naga people. Himmat, the soldier appreciates 

the Naga people for their culture, love for their village. The novel ends with a positive note that there is a hope 

for better future.  
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Abstract 

 

Sustainable agriculture aims to meet current and future agricultural needs while ensuring long-term 

environmental, community, and economic viability. Food security ensures access to sufficient, safe, and 

nutritious food for an active, healthy life. The main themes of the novel, Prodigal Summer are sustainable 

agricultural practices, the interconnectedness of nature and human beings, food security, and environmental 

preservation. The first discussion is about traditional and modern agricultural practices and how the 

characters have identified a deep understanding of sustainable agriculture. The second discussion is how to 

secure the foods against chemical and modern farming systems. The characters of the novel, particularly 

Deanna Wolfe, Lusa, and Walker, emphasize the significance of biodiversity, organic farming, and the 

preservation of natural ecosystems to maintain a balance between human needs and environmental 

stewardship. Wolfe is a forest ranger who is passionate about environmental preservation and sustainable 

farming. She monitors and records the species in her woodland, highlighting the value of maintaining the 

natural order. Lusa marries a farm family and experiences challenges that make her overcome her 

confidence and strength. Her labor on the farm exemplifies the idea of food security, where people cooperate 

to guarantee stable access to nutritional food supplies. By weaving these themes into the narrative, Barbara 

Kingsolver raises awareness of the challenges and solutions related to sustainable agricultural practices and 

food security. 

 

Keywords: Barbara Kingsolver, Farming practices, Sustainable Agriculture, and Food Security 

 

Introduction 

A wider range of activities pertaining to the production of crops and the raising of animals for food, fiber, 

medicinal herbs, and other human uses are together referred to as agriculture. It includes the full process of 

cultivating plants and raising animals in order to provide food and other resources. Crop planting, harvesting, 

irrigation, pest control, soil conservation, and other tasks are all included in agriculture. The efficient production 

of safe, high-quality agricultural products while preserving and enhancing the environment, the social and 

economic standing of farmers and their communities, and the health and well-being of all farmed animals is 

known as sustainable agriculture. The goal of sustainable agriculture is to produce enough food to fulfill the 

world's requirements today while simultaneously protecting the environment, assisting rural communities, and 

guaranteeing that future generations will be able to do the same. It focuses on long-term viability by minimizing 

negative impacts on the ecosystem, promoting biodiversity, and using resources efficiently. Sustainable 

agriculture, as mentioned earlier, involves a holistic approach that aims to balance environmental, social, and 

economic factors in food production. It seeks to maintain the long-term health and viability of agricultural 

systems while minimizing negative impacts. Sustainable agriculture encourages practices like crop rotation, 

cover cropping, reduced chemical inputs, organic methods, and conservation of natural resources. The goal is to 

create farming systems that can adapt to changing conditions, maintain soil fertility, preserve biodiversity, and 

reduce reliance on non-renewable resources. 
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         Kingsolverôs Prodigal Summer (PS) is composed of three complex stories that relate to the inherent 

ecological aspects and various organisms. In the first predominant chapter, Deanna Wolfe is called a 

ñPredatorsò, the second chapter is expressed by Lusa Landowski called ñMoth Loveò, and the last chapter is 

named ñOld Chestnutsò. In PS, one of the characters Deanna is a forest ranger who is deeply committed to 

sustainable agriculture and environmental conservation. She observes and documents the wildlife in her forest, 

emphasizing the importance of preserving the balance of nature. Deannaôs efforts reflect the idea of working 

with the land and its resources in a way that ensures their longevity and productivity. Her practices promote 

biodiversity and the health of the ecosystem, aligning with the principles of sustainable agriculture. Prodigal 

Summer is a work of fiction by Barbara Kingsolver, it explores several topics like sustainable farming methods, 

the connection between nature and people, food security, and environmental preservation. To preserve a balance 

between human necessities and environmental stewardship, the novel's protagonists, especially Deanna Wolfe, 

Lusa, and Walker, emphasize the importance of biodiversity, organic farming, and the preservation of natural 

ecosystems. Wolfe is a forest ranger who is enthusiastic about preserving the environment and practicing 

sustainable agriculture. She keeps track of and catalogs the many species in her woods to emphasize the need to 

preserve the natural order. When Lusa marries into a farming family, she faces difficulties that force her to 

overcome her self-assurance and fortitude. Her work on the farm is an example of the concept of food security, 

in which people work together to provide steady access to a supply of nourishing foods. Sustainable farming 

methods, the connection between nature and humans, food security, and environmental preservation are the key 

topics of the book Prodigal Summer. The main objectives of the study focus on conventional and contemporary 

farming methods and how the characters have shown a thorough knowledge of sustainable agriculture and also 

debate how to protect food from contemporary agricultural practices and chemicals.  

            Ali argues that the main protagonist of the novel is interdependent on both the natural environment and 

habitat. The protagonist meets a hunter man named Eddie Bondo who has a habit of hunting the natural habitat 

which is against her passion. Lusa followed modern farming practices throughout her spouseôs principles, and 

later she changed her mind. Garnett excluded chemicals, stood behind traditional systems and provided 

awareness of pesticides in society (Ali, 31). According to Adelaja, agriculture and food security are essential for 

sustainable development, especially in emerging nations. They are acknowledged by the Sustainable 

Development Goals of the UN and are interrelated. This special issue focuses on the distinctive difficulties faced 

in the development of sustainable agriculture as well as resilience in reducing shocks to food and agricultural 

security. Additional articles address forced displacement, war, sustainability, food security, and SDG aspirations. 

The papers highlight the connections between resilience, environmental sustainability, security, and agriculture 

as well as food. (Adelaja, 3). Rai explores how to maintain ecological balance, sustainability and food security 

using various tools and modern techniques (Rai, 10). Kingsolver brings attention to the problems and potential 

solutions associated with sustainable agriculture methods and food security by including these ideas in the story. 

 

Sustainable Agriculture in Prodigal Summer 

Deanna Wolfe, a forest ranger and environmentalist, practices sustainable agriculture through her efforts to 

restore the balance of nature in her forest. While not a traditional form of agriculture, her approach involves 

letting the land recover naturally from disturbances and protecting the diversity of plant and animal species. This 

aligns with sustainable farming practices that prioritize ecosystem health and resilience. Itôs important to discuss 

Sustainable agricultural practices, which refer to methods and techniques that aim to meet the current and future 

needs of agriculture while also considering environmental, social, and economic factors. These practices strive 

to minimize negative impacts on the environment, enhance the well-being of farmers and local communities, 

and ensure the long-term viability of agricultural systems. 

ñDeanna watched as the forest thrived in its natural rhythms, a living example     

  of the balance she aimed to protect.ò (PS, 2) 

This quote exemplifies Deannaôs role as a guardian of the forest ecosystem, observing how nature's processes 

contribute to its sustenance. Her approach aligns with sustainable agriculture, which involves respecting the 

natural systems that support plant and animal life.          Deanna Wolfe is a central character in the novel who 

embodies the concept of sustainable agricultural practices. As a wildlife biologist, she emphasizes the 

importance of preserving natural ecosystems and biodiversity. Deannaôs approach to agriculture involves 

fostering coexistence between humans and wildlife. She practices integrated pest management, encouraging 
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natural predators to control pest populations instead of relying heavily on chemical pesticides. Her efforts reflect 

a holistic approach that aims to maintain a balance within the environment. She touched on principles of 

Agroecology that seek to integrate ecological principles into agricultural practices, focusing on maintaining 

biodiversity, reducing chemical inputs, and fostering sustainable relationships between plants, animals, and 

humans.  

          Lusa Landowski, another main character, marries into a farming family after her husbandôs sudden 

death. She struggles to adapt to the new farming life, learning about the challenges of traditional agriculture. 

However, she also becomes an advocate for sustainable practices. Lusa experiments with organic farming 

methods, reducing the use of synthetic chemicals and embracing techniques that are less harmful to the 

environment. Her journey showcases the transition from conventional to sustainable farming as she strives to 

maintain the health of the land and her family. Farming is a specific aspect of agriculture that deals with the 

actual cultivation of crops and the raising of animals. Lusa Maluf Landowski, is involved in subsistence 

farming. She works on the family farm, aiming to grow enough food to sustain her family's needs. This practice 

echoes traditional methods used to ensure food security at a local level and emphasizes the importance of self-

sufficiency. Garnett, a farmer in the novel, represents the older generationôs perspective on agriculture. He 

embodies traditional farming methods that often prioritize productivity over sustainability. His interactions with 

Deanna and Lusa highlight the clash between different viewpoints on how to work on the land and the 

conflicting beliefs about what is truly beneficial for both the environment and society. He is the person who used 

the Malathion and Weed Killer. Weed would attack plants or crops through its growth. So, he used the weed 

killer to stop it. Malathion is a kind of insecticide used in agriculture to control a variety of insects like 

mosquitoes, flies, and agricultural pests. ñHe was haunted by the ghosts of these old chestnuts, by the great 

 emptiness their extinction had left in the worldò is a quotation from Garnetôs protests against the 

destruction of the Chestnut treeò (PS, 130). 

Through these characters, Kingsolver explores the interconnectedness of all living things. Sustainable 

agricultural practices in the novel are portrayed as an essential component of this interconnected web. The 

charactersô choices affect not only their own lives but also the broader ecosystem. The book suggests that a 

harmonious coexistence with nature is essential for the long-term well-being of both humanity and the planet. 

The novel also emphasizes themes of renewal, cycles of life, and the importance of diversity. These themes 

parallel the principles of sustainable agriculture, which aim to work in harmony with natural cycles, promote 

biodiversity, and avoid the degradation of resources. 

 

Kingsolver highlights Food Security in the novel 

Food security is a complex concept that considers not only the quantity of food available but also its quality, 

safety, and the social and economic factors that enable people to access and afford the food they need. When 

enough safe, nourishing food is physically, socially, and economically accessible to all people at all times to 

fulfill their dietary needs and predilections for an active and healthy life, this is referred to as food security. It 

includes the availability of food as well as people's capacity to obtain it without endangering their general 

health. In Prodigal Summer, the interactions and experiences of these characters contribute to a broader 

exploration of sustainability and food security. The novel portrays the interconnectedness of humans and nature, 

emphasizing the importance of responsible land stewardship and the ability to meet basic nutritional needs in a 

changing world. The novel touches upon food security through various charactersô interactions with the land and 

their efforts to produce their food. For example, Lusa Maluf Landowski, a character who marries into a farming 

family, grapples with the challenge of maintaining the family farm while addressing issues of crop yields and 

financial stability. Her journey reflects the importance of ensuring consistent access to nutritious food, which is 

a key aspect of food security. Itôs a fundamental aspect of human well-being and is influenced by factors such as 

agricultural production, distribution systems, economic conditions, social safety nets, and more.  ñLusa toiled in 

the fields, her hands deep in the soil, determined to secure a future where her family never went hungry.ò (PS, 

42) 

  This quote captures Lusaôs dedication to ensuring her familyôs access to food. Her efforts to work the 

land reflect the concept of food security, where individuals strive to provide consistent and reliable access to 

nourishing food sources. Lusa marries into a farming family and faces the challenge of adapting to rural life and 

managing the family farm after her husbandôs death. Her journey highlights the importance of maintaining a 
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consistent food supply. Lusa is doing the process of canning technique used to preserve the food items from 

harmful micro-organisms such as bacteria, yeasts, and molds. Lusa mishandles this technique, which produces 

the Bacterium Clostridium Botulism, one of the toxins produced that cause illness. She also learns about 

agricultural practices, crop management, and the necessity of producing enough food to sustain her family and 

the farm's financial stability. Her efforts and struggles exemplify the connection between food security and the 

responsibility of ensuring access to enough food to meet oneôs needs.  

          Garnett is an older character who values self-sufficiency. He hunts and gathers wild foods from the forest, 

demonstrating the resourcefulness of utilizing local, natural sources of food. His actions emphasize the idea that 

food security can be achieved through diverse means, including foraging and harvesting from the surrounding 

environment. Deannaôs deep connection with the natural world influences her approach to food security. She 

respects the balance of nature and recognizes the importance of preserving ecosystems to maintain a stable 

environment. Her observations of wildlife and plants reflect her understanding that disruptions to these systems 

can impact food sources for both humans and animals. Eddie Bondo has experience as a farmer dealing with 

agricultural challenges sheds light on the complexities of food security. He faces issues like pest infestations and 

changing weather patterns that threaten his crops and livelihood. His struggles highlight how external factors 

can impact the ability to ensure a reliable food supply. Nannieôs practices as an orchard keeper contribute to the 

theme of food security. Her dedication to cultivating fruit trees and tending to the orchard reflects the importance 

of planning for the future and investing in food sources that can provide sustenance over time. Her work mirrors 

the idea of long-term planning to ensure access to food. 

 

Conclusion 

Through these charactersô experiences, Prodigal Summer showcases the various aspects of food security, 

including the challenges of farming, the importance of understanding local ecosystems, the role of self-

sufficiency, and the need to ensure consistent access to nourishing food sources. The novel underscores the 

connection between humans and the environment, highlighting how sustainable practices and a diverse approach 

to food production contribute to a more secure and resilient food system. In the present scenario, people are 

pursuing agricultural practices which raise the food production level. One of the characters in the novel, Nannie 

Rawley follows Conventional Farming which is against the traditional way of farming. Itôs nothing but using 

pesticides and other chemicals to maximize crop yields. Her approach contrasts with the more ecologically 

conscious methods advocated by other characters, raising questions about the long-term sustainability of such 

practices. So better to pursue the Sustainable agricultural farming system, which makes every personôs health is 

good gives them nutrients, and also increases the level of energy. It leads not to intake of medicine or caused by 

any disease and our lives will extend. 

           In Prodigal Summer, Barbara Kingsolver explores various sustainable agricultural practices through the 

characters and their interactions with the natural world. The novel delves into both traditional and sustainable 

farming methods, highlighting the complexities and challenges that come with working on the land. Kingsolver 

masterfully weaves themes of sustainable agriculture and food security into a rich narrative tapestry. Through 

characters like Deanna and Lusa, the novel underscores the significance of ecological stewardship and the 

necessity of local food systems in ensuring long-term sustenance. The novel's themes become even more 

pertinent as the globe struggles with critical environmental issues and the requirement for sustainable food 

systems. Kingsolverôs work urges us to contemplate the choices we make in our relationship with the land and 

the impact these choices have on the well-being of both the planet and its inhabitants. By emphasizing the 

subject and ensuring the conservation of the ecological equilibrium in her story, Barbara Kingsolver therefore 

advances our understanding of sustainability. These conservation measures are designed to ensure that future 

generations of people may appropriately satisfy their requirements by utilizing the natural resources that are now 

accessible. 
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Abstract 

Art and Literature portray the life of humans and their cultures. It creates a picturization of how people live 

and how they protect culture. It also deeply analyses their religion and philosophy. Now humans live in an 

era where everything is changed completely. This paper will revisualize and recollect the quality of humans in 

this digital world. It is very difficult to find a man who encompasses all the cultures. Irving Layton, the 

Canadian poet has written numerous poems on humans and their nature. Itôs unbelievable that a poet who 

does not know the digital world can view the mind of humans and win the peopleôs hearts with his writings. 

Though he is not alive his writings still help to rejuvenate the thoughts and the ideals of the people. In this 

paper, the author tries to bring out some of the ideas of Irving Layton which shows the quality of humans. 

The world is transforming with new thoughts and beginning to cope with this technological world. The 

mindset of the youngsters is also transformed. Irving Layton happened to witness number of people 

struggling in his period because of war and its revolutions. Whenever there is a revolution, one sector in 

society will flourish beyond the imagination and another sector will demolish without showing its face once 

again. His poems are still relevant to people in this world of technology. 

 

Introduction 

Literature connects culture and humans in such a way that they cannot stand alone. When anyone wishes to 

know the history of the people, one can read and gather information from literature. There are so many 

reflections, cross sections, evolutions on cultural humanities. Each and every day is a journey for cultural 

humanities. This term still receives many insights and has now extended its hands to digital humanities. This is 

an era where everyone meets variety of challenges. There are so many researches on cultural humanities and it 

includes multi disciplines like sociology, anthropology, psychology, human geography, history, architecture and 

philosophy. It is understood that this multidimensional concept brings in different ideologies and philosophies in 

literature. The culture which is born along with the humans has a great evolution. Cultural humanities are 

transformed through so many centuries. This digital era and digital technology touch all the fields. Humanities 

are not an exception. A guy from the traditional family when he meets this digital world has to face so many 

challenges. The child born in the digital world finds it easy to move on, but the man who was born and lived 

with different cultures in his tender age has to learn to survive in this digital world.  To survive in this digital 

world everyone should be updated. This paper is an attempt to understand the insight of the minds of the people 

who are in chaotic state to understand the reality. The energetic and zestful Canadian poet Irving Layton had 

witnessed both the First World War and the Second World War, and viewed the world and the humans with his 

own experiences. His collection of poems A Red Carpet for the Sun and For My Neighbours in Hell deal with 

human kinds and human experiences. This paper tries to revisualize and recollect the qualities of humans which 

is more suitable for the current scenario.  

 

Background 

The world is vast and big, but it can be in the hands of every one, this is possible only because of this digital 

world. Materialization - this is the first challenge faced by the cultural humanistic people. It gives tension and 

prevails throughout their life. It is a technique to be followed and balanced. The growth of technology, science 

and advancement are appreciated and are welcomed by everyone. But the new technology and the new modern 
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world will not harm anyone in this world. All the people have the rights to live in this world. It is the 

responsibility of everyone to take care of the society and its changes. 

 Literature brings in fresh ideas. Irving Layton is a tradionalist. He is well known for his style and his 

technique. His style is ñTell it Like it isò, His life time from 1912 to 2006 has been filled with many revolutions 

in the world. He is energetic, zestful and has strong commitment towards human kind and human experience. 

Being a Canadian, he wishes to portray the people and their minds.  The impact of the Second World War can be 

seen in each and every field. The emergence of new authors with new ideals and thoughts fuels the growth of 

literature. Irving Layton happens to witness both the wars and its effects. He has seen people struggling to cope 

up with life. Whenever there is revolution one sector in the society flourishes beyond imagination, while another 

sector is destroyed without showing its face once again.  

The development of Science and technology makes the path for the new beginning of digital 

humanities. It creates the world with newly updated versions. Whatever the version is, language plays a vital 

role in exhibiting the updation by the scientists in this digital world. The world rises in its new way. The younger 

generation can handle this digital world better than the others. They can flourish and explore faster. But this is a 

period where everyone can find themselves in chaos and confusion. It usually happens in any kind of revolution. 

Change in this world will be a constant one. It happens throughout history.  Nile Valley Civilization and Indus 

Valley Civilization mark the beginning of a new enrolment in the lives of human beings. Humans began to 

explore nature from that time onwards. Throughout history, humans have learned new things and exhibited new 

and begun to live in a new way. They began to use nature as a source initially and worship nature as it serves as 

a protector of their life. Gradually the mindset of the people changed and they began to use nature as if they are 

its owners. They forgot the thought that this nature has to be preserved and it has to be handed over to our future 

generation without any pollutants.   

 The World Wars taught people more. They began to explore the world. These wars brought in 

considerable changes in all the fields. Literature is the reflection of life. Chaucerôs Canterbury Tales still makes 

the readers to visualize the  life of the ancient people and their culture. Chaucerôs works contain so many 

elements for nature and its existence. Without noticing the changes, he just put forth his knowledge what he 

gathers in other languages. Even now his works can be viewed under ecocriticism. There are such writers who 

can bring the earthôs view in front of us. Even though Chaucerôs poem belongs to the 14
th
 century, it is still the 

source for the new beginners.  

 

Methodology 

This paper is a systematic review of Irving Layton's poems, which are filled with rich thoughts and ideas about 

science and technology and their impact on society. The paper aims to review, analyze, examine, evaluate, and 

identify the importance of these ideas, and to explore Layton's unique perspective as a Canadian poet who 

brought out the problems of the people and their chaotic minds in their periods. The paper will also examine 

Layton's use of nihilism in his poetry. 

 

Objectives of the Study 

¶ To review the concepts of Irving Layton's poems 

¶ To analyze the impact of Science and Technology in this modern world 

¶ To examine the poems of Irving Layton and its relevance to modern minds 

¶ To evaluate the ideas of Irving Layton 

¶ To identify its influence in this technological world 

 

Revisualizing and Recollecting the Qualities of Humans in the Glimpses of the poems of Irving Layton  

Irving Layton had seen people struggle and then come out of it victoriously. He also finds the drastic change in 

the belief of religion. Having lost his father at the age of 13, Layton faced many problems in his daily life. His 

problems made him become a free thinker. He did not follow any religion but he understood them and believed 

in their ideologies. His involvement in the Second World War as a Royal Canadian Air Force Officer moulded 

him to be a wise man for the society. Layton poems connected people with nature. It can reach the readers easily. 

A Red Carpet for the Sun contains his collections of poems which were written between the years 1942 and 

1958. This collection has filled with the thoughts of the Second World War and also the traumas of the Post 
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Second World War. He also talks about the evils of the modern age and materialistic world. His views on the 

Second World War and his experiences with the humans are still applicable to this digital modern world. 

 Laytonôs poems emphasize the necessity of humanism in humans. This the most notable mark in the 

poetry. Having witnessed the effects of World War I and also his involvement in the second World War made 

him to be a responsible person towards the society. His writings carry the responsibility in taking care of the 

people. He can understand the traumas of the people and also their survival. His poems are full of expressions 

viewing the whole world.  

  Layton wishes to inform that a man should have a deep knowledge on both good and bad things in the 

world. When people know deeply about the world, they can cure themselves from the mental illness. Layton 

lines are very much relevant in this current scenario. This generation has completely collapsed and each and 

every one is confused with the understanding of fellow human beings. All the people in this world  have become 

materialistic. To teach humanistic values, Layton insists on hope in his poems. The values should be imbibed in 

their character naturally. Even if it is not found naturally, it can be taught  from the lines of poet like Layton. His 

anthologies A Red Carpet for the Sun, Europe and other Bad News shows his maturity and mastery of 

techniques. In these collection of poems Layton stresses on nature and its teachings. Nature is the best teacher. It 

plays a vital role in framing the lives of human and also their thoughts.  

 The poems of Layton focus on the mind set of the people who are in trauma. He insists on hope and 

faith in the midst of all the struggles. The man who is responsible will take care of this state and he has to 

overcome the evils around him. This exposition of people to the nature is discussed by Layton. This is the digital 

era. Layton poems help the people to be aware of the situation, though it is written in some other period, his 

views on birth, rebirth, hope and faith can be applicable now also, because the basic needs of the self will not 

change even after so many revolutions. The self has to be fulfilled. His poems can be viewed with psycho 

analysis.  

 He shows that there is a strong opposition between science and morality. Layton is strong and he 

strengthens the people and their awareness to cope with science and morality. At present the world is facing the 

same situation, and his vision of science and morality is chewed by many researchers. 

 

Conclusion 

Though, the world is racing new technology and development in every dimension, Irving Layton views and 

opinions, his maturity and mastery is even now applicable to this digital world. Everything can be digitalised but 

the humans with humanistic values can only reach their destinations. This can happen only with right 

understanding and right feeling.  
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Abstract 

The research paper entitled, "Treatment of Identity in Kristin Harmel's The Book of Lost Names" deals with 

the identity of Jews during the Second World War. Harmel beautifully portrays the feelings of Jews on their 

identity throughout the characters. She strongly puts the setting of the plot in Aurignon. Here, Identity plays 

a vital role in this research paper. The plot revolves around the character Eva. The research paper focuses on 

how the characters protect the identity of the Jews and how they protect the children who are carrying the 

identity of their family and the future. It brings out the role of women as forger and courier during the 

Second World War. Though Harmel has written the novel with majority female characters she does not speak 

about feminism. She speaks about humanism and patriotism in this novel. The Research paper centres on 

identity, its importance, Evaôs attempts to protect the identity and her attainment of her success.    

 

Key Words: Identity, Suppression, Children, Germans, Second World War  

 

Kristin Harmel is one of the best contemporary writers. She is an American writer. She has written fourteen 

novels. They are How to Sleep with a Movie Star, The Blonde Theory, The Art of French Kissing, When You 

Wish, Italian for Beginners, After, The Sweetness of Forgetting, The Life Intended, How to Save a Life: A 

Novella, When We Meet Again, The Room on Rue Amelie, The Winemakerôs wife, and The Book of Lost Names. 

This research paper deals with the The Book of Lost Names.  

The Book of Lost Names is a plot about identity. This story revolves around the character Eva. Eva 

belongs to a Jewish family. Eva's father Tatus gets arrested by the Germans. Eva takes her mother to Aurignon 

with fake ID papers. There she meets a resistance group. She works as a forger and courier. She falls in love 

with Remy who works in the same resistance group. Eva and Remy preserve the names of the Jews in a book. At 

last, due to a traitor the entire resistance gets arrested except Eva, Remy, and Claude. Everyone gets separated 

after the war is over. Eva loses her parents. The remaining part of the story is what happens to the book in which 

Eva and Remy preserve the Jewish names. The story has two set of periods. One is 2005 and the other one is 

1938.       

It is 2005. Eva lives with her son Ben. She works in the Winter Park library as a librarian. She finds a 

cover page of a book in a magazine. The article states that the Germans are returning the books that they had 

looted during the Second World War. This week they have enlisted a list of books along with the pictures. The 

owners of the book can collect the book from Und Landes Bibliothek in Berlin. Eva goes to Berlin. She thinks 

about her Paris days during the year of 1938.  After the Second World War started, the Germans ordered the 

Jewish people to wear a yellow star on their dress near to their chest. It helps the Germans to identify the Jews.  

After the Second World War begins, the Germans start to arrest Jews. Eva's father gets arrested when 

she and her mom are not in the house. By knowing her father's arrest Eva plans to leave Paris. Because she 

wants her mom to be in a safe place. Then she finds help from others to get her father home. When she executes 

the plan her mother Mamusia does not understand Eva. She scolds her for being selfish. But here it is not selfish, 

it is smart. She prepares fake papers by herself and changes their name and family name too. She takes her 

mother to Aurignon and frames a story to tell to the Germans during verification.    

Eva reaches Aurignon with her mother. She searches for a boarding house. Finally, she finds a boarding 

house which is owned by a lady namely Madame Barbier. She verifies their documents and gives them a room. 

The next day Eva goes to get some papers, pens, and seals to prepare another ID to cross the Swiss border. At 
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the time she finds a tall man who is following her. He introduces himself as Claude. He says that he is a pastor in 

the church which is located on the top of the hill.  He asks the help of Eva to create fake IDs for Jews as she 

makes for her mother and herself. Eva is shocked to hear him. When she reaches the boarding house, Madame 

Barbier informs her that it is she who suggests her name to Claude.     

Eva visits the church the next day. She agrees to work with Claude. Eva is as speedy as Claude's 

expectation in creating the documents for Jews. There she meets Remy who is a forger, courier, and explosive 

maker. They become friends and love each other. By knowing all the activities of Eva her mother scolds, her to 

the core. Eva cannot make her mother understand the situation. Claude takes Eva to a farmhouse. There she 

meets five children. He says that they are fighting to save these innocent souls (Children). Eva feels for the 

children. They do not know where they will go, and with which family they will live. Eva asks herself will 

reunite with her family after the war.     

Eva and Remy decide to hide the names in a book which is in the library of the church with code 

method. She finds everyone in Aurignon is working in the resistance group. For example, Madame Gremillon 

owner of a brothel house, Madame Barbier owner of a boarding house, Madame Noirot owner of a boarding 

house, Madame Travere caretaker of Jewish children, and Madame Trintignant owner of a bakery.                                  

The entire resistance group is exposed by a traitor in that group. He not only reveals about the 

resistance group but also the farmhouse where the children are hiding. So, Eva prepares the IDs as soon as 

possible. This time she plays the role of courier too. She takes four children along with Remy and safely reaches 

the Swiss border. She wants to stay with Remy so, she does not go along with the children. She comes to know 

that her mother and other members were arrested by the Germans. She reaches Aurignon and finds that her mom 

has already been executed. After the Second World War, she finds her father and learns that Remy has died. She 

marries Louis Abrams and has a son namely Ben. 

Now the plot moves to 2005. Eva reaches Berlin to get the book in which She and Remy have hidden 

the Jewish names. Eva meets the librarian, Otto Khun. She says that the book 'Book of Lost Names' belongs to 

her. She tells about the entire things which happened in 1938. At night another man comes to get the book. Eva 

and Khun come down to meet the man. The man is none other than Remy. Eva and Remy create that book to 

reunite the Jewish family with their real family in the future. But they do not expect the book that brings Eva 

and Remy together in the future.  

The world may differ by race, religion, caste, language, tradition, and custom. All are created by human 

beings. We create everything to live with it not to kill others. Apart from the biological differences between 

women and men, we all are humans. People forget and suppress one group of people by their race and religion. 

There is no need to treat people by their race, religion, and identity.           
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Abstract 

The transition from printed pages to digital screens, and the advent of the digital era has brought about a 

remarkable surge in communication and the exchange of information. An ever-growing interconnectivity 

characterizes this transformation. The rapid advancement of technology, coupled with the widespread 

utilization of the internet and social media, has transcended geographical boundaries. This newfound 

accessibility enables individuals from diverse backgrounds to partake in forms of interaction and 

communication that were previously unprecedented. Consequently, a remarkable phenomenon has emerged, 

the exploration of ideas and the bridging of cultural disparities in unconventional and unimaginable ways. 

Recognizing the importance, challenges, and potential inherent in digital connections is crucial in our 

contemporary age, where a mere click of a button can unite individuals from opposite corners of the globe.  

This study delves into the substantial influence of internet platforms on perspectives, cognition, and 

the potential for fostering cultural harmony. We investigate how the internet and social media platforms have 

evolved into conduits for the exchange of ideas and the facilitation of cross-cultural comprehension. 

Furthermore, this topic delves into the technological progress that facilitates the evolution of literature, 

broadening its horizons and giving it novel contours. Various social media tools, including Instagram, 

Tumblr, Twitter, and numerous others, actively engage in meaningful dialogues and discourse that surmount 

cultural barriers. Moreover, this paper will underscore the capacity to cultivate global solidarity through 

intelligent and conscientious efforts, nurturing cultural cohesion. Simultaneously, it will emphasize the 

profound significance of enriching cultures, safeguarding mental well-being, enabling innovation, and 

nurturing creativity. 

 

Introduction 

Cultural differences have persisted for as long as human cultures have existed. From the dawn of human 

civilization to the present day, people have organized themselves into diverse cultural groups based on criteria 

such as language, religion, ethnicity, geography, social and economic disparities, generational differences, 

globalization, media and communication, education, socialization, identity and belonging, fear and prejudice. 

These cultural variations have been a key component of human society and have played a crucial role in 

defining human history. The "digital age" refers to the present time in which digital technology and information 

are widely used and merged into various aspects of human life, such as communication, employment, 

entertainment, and education. The way individuals connect and communicate has changed radically over the 

world. The internet, particularly social media, has evolved into robust instruments that cross the boundaries of 

geography, enabling people from varied cultural backgrounds to engage in unprecedented engagement and trade. 

The digital age has had a significant impact on an individualôs outlook, society, business, culture, and individual 

lifestyles, and in numerous aspects, it has the potential to overcome cultural divides. In numerous ways, the 

digital age provides the capacity to explore thoughts and surpass cultural divides: 

Access to diverse perspectives: The internet enables global access to a broad range of information, opinions, 

and perspectives. People can gain an understanding of many viewpoints on cultural, social, and political topics 

through reading articles, watching videos, and engaging in online debates. This exposure to other points of view 

can lead to improved understanding and empathy. 
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Online Forums and Social Media: Online forums and social media enable people from all walks of life to 

engage in conversations and debates. People may employ these platforms to communicate their views, 

experiences, and ideas, facilitating cross-cultural communication and exchange. 

Blogging and Content Production: Blogging and content production tools enable individuals to share their 

thoughts and stories with a worldwide audience. Bloggers and content creators from many cultural origins can 

share insights into their lives, traditions, and opinions, bridging cultural barriers. 

Virtual reality (VR) and augmented reality (AR) technology provide immersive experiences that can 

transport users away from various historical or cultural contexts. By enabling people to "walk in someone else's 

shoes," this can foster a deeper knowledge of other cultures. 

Language Translation Services and Tools: Language translation services and tools let people from various 

cultures communicate and comprehend each other's ideas and thoughts by removing language barriers. This 

encourages communication and cooperation between cultures. 

Online learning platforms: Learning platforms on the Internet include resources and courses on a variety of 

subjects, such as philosophy, history, and culture. Learning about different cultures, languages, and belief 

systems can help students get a deeper perspective of the world. Digital platforms offer artists and creators the 

chance to demonstrate their work to the audience globally. Themes and emotions that are universal to all cultures 

are frequently communicated through artistic forms like music, literature, the visual arts, and filmmaking. 

Crowdsourcing and collaborative projects: Internet-based platforms make it possible for people from 

different cultural backgrounds to work together on collaborative projects. These initiatives can encounter 

common problems, encourage creativity, and encourage intercultural collaboration. 

Online storytelling and journalism: People have the chance to tell stories from their own cultural views 

through digital media platforms. In addition to fostering cross-cultural understanding, this can increase 

awareness of cultural difficulties and challenges.  

The digital age provides many chances for intellectual exploration and cross-cultural understanding, but it is 

crucial to approach these exchanges with decency, sensitivity, and an open mind. Promoting positive and 

constructive communication is essential to achieve the objective of cultural understanding and collaboration in 

the digital sphere because miscommunications and conflicts can still happen online. 

The effect of social media, online forums, and digital communication tools to promote cross-cultural 

understanding has been examined in previous studies. They have emphasized how these forums promote 

conversation and the sharing of ideas between people from all backgrounds. Numerous studies have looked into 

how online communication tools can promote cross-cultural interactions. Digital storytelling has become a 

potent tool for cross-cultural communication. People can now share their personal narratives and cultural 

experiences on online platforms like YouTube and podcasts. Online courses featuring cross-cultural and virtual 

exchange programs have grown in popularity. According to Huang (2019), internet communication can let 

people engage in cross-cultural conversations and overcome geographical boundaries, which promotes 

understanding. Online courses featuring cross-cultural and virtual exchange programs have grown in popularity. 

Kim and Lee (2020) discovered that after completing such programs, participants reported greater cultural 

empathy and a deeper appreciation of various points of view. Smith and Patel (2018) discovered that social 

media gives users the opportunity to interact with people from various cultures, engage in intercultural 

conversations, and engage in global issues. 

In conclusion, the age of digital media is ushering in a dynamic period of connectivity and exploration, 

providing unmatched opportunities to overcome cultural barriers and promote understanding across varied 

cultures. Through the power of digital media, we can travel and explore the ideas, worldviews, and customs of 

others while overcoming distance and cultural obstacles. Global discussions can take place on the internet's 

enormous platform, which allows people to converse, share experiences, and gain knowledge from one another. 

By exposing us to a broad tapestry of human experiences, it develops cultural awareness, fosters cross-cultural 

dialogues, and fosters empathy. Our ability to exchange information, ideas, and thoughts and fully indulge 

ourselves in other cultures has been revolutionized by digital tools, from virtual reality to translation services. 

They enable us to interact in various languages, practically go to foreign locations, and comprehend the 

peculiarities of cultures more thoroughly. We must be aware of the ability we have to explore ideas and 

overcome cultural barriers as we move through this dynamic digital landscape. We can create a world where 

diversity is cherished, where understanding flourishes, and where cultural divisions are minimized by embracing 
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the endless possibilities of the digital era as a force for good. This will enrich and harmonize our interconnected 

global community. In the digital age, there are countless opportunities for discovery, connection, and cultural 

understanding; it is up to us to take advantage of these opportunities for the sake of our world and humankind. 
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Abstract: 

 

This article examines how Roy portrays the fragmented nature of Indian society in which sections of society 

function with their own aesthetics and value systems and are unaware of other sections of society.  An 

analysis is also done of the multidimensional aesthetics of the book i.e., of integrating the fragments of 

isolated politico-socio-aesthetic identities to construct a reality that acknowledges diversity and the subversive 

nature of prejudice in a society that operates in a highly fragmented manner to create identities that are 

rooted only in such fragments and not in the larger diverse reality. The first step in the process of integrating 

diverse elements in a society that operates in a highly fragmented manner is that of acknowledgement which, 

in itself, becomes an act of resistance as it rejects the status quo in society that promotes the construction of 

identities rooted in fragments of privilege that celebrate an identity by exclusion. Resistance after 

acknowledgement and passive resistance is that of being perceptive of diverse narratives such as the 

awareness of prejudice and systematic oppression in society. This awareness poses ethical challenges to the 

value system in the fragmented isolated bubble in which only one narrative is permissible. The resultant 

identity that is created is one that is perpetually being formed by critically examining mainstream narratives. 

This article puts forth the view that an examination of the intertwined narratives in Royôs novel would result 

in a reconstruction or strengthening of identity that has a resistance to mainstream narratives and is 

inclusive of diversity. 

 

Key words: Resistance, Diversity, Identity, Multidimensional, Aesthetics 

______________________________________________________________________________________ 

 

In The Ministry of Utmost Happiness, Arundhati Roy creates a narrative that is intricately structured around a 

mosaic of fragments, each representing distinct facets of the multifaceted Indian society and the diverse 

identities of its characters. These fragments encapsulate a myriad of socio-cultural, political, and personal 

elements, rendering the novel a compelling study of multidimensional aesthetics. Within the framework of this 

narrative, the following fragments hold particular significance: gender, religion, class, caste, culture, socio-

political identity, geographical identity and linguistic identity. Roy employs ñthe narrative devices of heightened 

consciousness and drama to counter the normalisation and familiarisation towards atrocities and oppressions not 

only in India, but also on a larger scale, worldwideò (Lau). 

 

Multidimensional Aesthetics 

It has been noted that The Ministry of Utmost Happiness (TMOUH) ñemploys multifarious methods to narrate 

the story of fragmented lives in a land in conflict with its own people, and struggling to comprehend the 

polymorphous identities that define the nationò (Gopinath). According to Menozzi, these fragments are 

interspersed with ñRoyôs logic of digression and self-questioningò which results in ñan aesthetic of the 

inconsolableò as ñit emphasises the inability of writing to offer any sort of ñconsolationò, healing or 

reconciliationò (Menozzi). Menozzi further notes that ñwhile manifesting Royôs undiminished commitment to 
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tell the truth and to witness important political and social events in contemporary India, the novel refuses to 

reduce the representation of reality to a mere ódocumentôò. The narrative's resistance to being confined to a 

straightforward 'documentary' depiction of reality aligns with the notion that the novel possesses an 'urban-

literary aesthetic,' as suggested by Tickell, as it is primarily set in Delhi, a city that is seen as the face of 

development where ñskyscrapers and steel factories sprang up where forests used to be, rivers were bottled and 

sold in supermarkets, fish were tinned, mountains mined and turned into shining missilesò (Roy, 98). In this 

context, óurban-literary aestheticô should not be understood as a celebration of urban ódevelopmentô but as an 

acknowledgement of the inconsolable loss faced by those who unwillingly fuel such development. While many 

critics have noted similar sentiments such as labelling this novel ña dystopic one which refuses to note any 

positivity around or any ray of light at the end of the tunnelò, it is the readerôs response to the novel that 

determines whether there is any ray of light at the end of the tunnel or not (Batra).  

The fragmented narratives in the novel are integrated by a common theme i.e., the acknowledgement of 

Otherness as it ñcelebrates the very position of Otherness, indicating those in mainstream positions of political 

and financial power while applauding the courage of the marginalised and subalternò (Mendes).  Arundhati Roy 

integrates the fragments of seemingly isolated politico-socio-aesthetic identities of the characters in the novel to 

construct a narrative that ñis also punctuated by self-conscious moments where different methods of truth telling 

and storytelling are exploredò that acknowledges diversity and the subversive nature of prejudice in society (not 

just in India but everywhere) (Iyer). It is pointed out to the readers that the highly fragmented nature of identities 

of the characters are a reflection of 21st century individuals as their identities are also rooted only in such 

fragments and not in the larger diverse reality of other fragments that sustain their fragments. One of the factors 

contributing to the novel's prevailing aesthetic not being solely an "urban literary aesthetic" or an "aesthetic of 

the inconsolable" is its alignment with what is termed by this researcher as "multidimensional aesthetics." 

 

Gender, Identity and Language as Fragments: 

Roy delves into the complexities of gender identity, encompassing transgender, intersex, and non-binary 

experiences. Central to this exploration is the character of Anjum, a transgender woman who establishes a haven 

for individuals navigating the labyrinthine nuances of gender identity, thus encapsulating a core fragment of the 

narrative. It is evident that Roy does not believe that a mass society that functions in a fragmented manner could 

have a solution to the complex problems of gender expression. Language itself emerges as a significant 

fragment, shaping characters' modes of communication and interpersonal dynamics. Anjum is unable to fit into 

the new world where there are even more fragments with new labels ñMore importantly, she (Saeeda) could 

speak the new language of the timesò (Roy, 38). The struggles of a person not fitting in the 

heteronoramativeworld is seen in the way languages operate, for instance, in Urdu, ñthe only language she knew, 

all things, not just living things but all things ï carpets, clothes, books, pens, musical instruments ï had a 

genderò (Roy, 8).  

Roy asks this question directly: ñWas it possible to live outside language? Naturally this question did 

not address itself to her in words, or as a single lucid sentence. It addressed itself to her as a soundless, 

embryonic howl.ò (Roy, 38) Roy makes it clear that language that promotes new fragments is not a solution as is 

seen in ñItôs more like a terrible clarity that exists outside the language of modern geopoliticsò (Roy, 181). 

Another example is Naga who ñlearned the fiery language of the Leftò but that merely categorised him in 

another fragment (Roy, 164). The ñtwenty--two other official languages and hundreds of unofficial onesò in 

India contest for dominance which in itself is an act of more fragmentation (Roy, 110).  

Roy points out how language (and dialects) and class distinctions are interwoven fragments. Tiloôs 

mother ñrecited Shakespeare in her impeccable convent--school Englishò but ñwhen she got upset she insulted 

everybody around her in a hard--core dialect of guttersnipe Malayalam that nobody could work out how (and 

from where) in the world a woman of her class and breeding had picked upò (Roy, 243). Another character who 

had a óposhô British accent, Ambassador Shivashankar Hariharan ñnever lost an opportunity to let people know 

that he was a Balliol manò (Roy, 186). 

 

Religion as an example of the destroying nature of Fragments:  

Roy shows the power of the fragmented world that destroys individuals who seek to live outside ófragmentsô by 

alluding to the fate of Hazrat Sarmad Shaheed, a ñJewish Armenian merchant who had travelled to Delhi from 
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Persia the love of his life, Abhay Chand, a young Hindu boy he had met in Sindhò who later ñrenounced 

Judaism and embraced Islamò only to renounce Islam again by his proclamation ñla ilaha. There is no Godò 

which caused him to be sentenced to death (Roy, 9, 10). Roy celebrates precarity to the point of celebrating that 

which has no hope of success or future but nevertheless dares exist, however fleetingly and marginally 

(Mendes). Again, it is directly mentioned in the novel, ñUstad Kulsoom Bi would be furious with anyone who 

missed the chuckle. To be present in history, even as nothing more than a chuckle, was a universe away from 

being absent from it, from being written out of it altogetherò (Roy, 51).  

 

Jannat Guest House - Freedom from fragmented identities: 

Jannat (Paradise) Guest House, started by Anjum in a graveyard, is a refuge for those who could not fit into the 

fragmented identities of the outside world. The graveyard is a powerful symbol that is not only a metaphor for 

the death of fragmented identities (and finding Paradise Guest House) but is sometimes direct: ñAs the war 

progressed in the Kashmir Valley, graveyards became as common as the multi--storey parking lots that were 

springing up in the burgeoning cities in the plainsò (Roy, 319). It should be noted that as they ñlive within the 

territory of the graveyard, their departure cuts across the normative line of heteronormative society and the 

hierarchical system of the Khwabgah through the line of flight or deterritorializationò (Lertlaksanaporn). It is not 

only their  ñliberation of sexuality from any social constructionò that is celebrated but also liberation of their 

fragmented identities from any social construction (Lertlaksanaporn). 

As has been noted by Iyer, ñThe novelôs sprawling form is not failure of craft but a deliberate aesthetic 

choice which reflects the authorôs engagement with the challenges of telling a story of the nation from multiple 

minoritarian perspectivesò. These multiple minoritarian perspectives give glimpses of the different fragmented 

identities of the characters. The distinct personal history, laden with traumas and secrets, of the characters such 

as Biplab Dasgupta, Musa, Revathy, D. D. Gupta, Dr. Azad Bhartiya etc are fragments that significantly inform 

the readers how individual identities are highly fragmented. While it is true that ñthey draw attention to those on 

the very periphery of Indian politicsò and that they are ñdrawn into a web of connection and solidarity with other 

figures in the text - their experiences, lives, and deaths variously ñheardò or transmitted to other characters, 

suggesting that perhaps in telling the story or attending to these precarious figures, they might be worked into a 

larger narrative of contemporary India or serve to highlight the desperation of those ñinsideò the struggle, 

forging an awareness and solidarity from those óoutsideôò, it is not direct (Gorman-DaRif). 

 

The Destruction of Fragmented Isolated Bubbles: 

By presenting multiple minoritarian narratives, Roy has successfully contributed to the destruction of 

fragmented isolated bubbles within which individuals (and the characters in the novel) form their many 

identities.  The perception of other fragmented isolated bubbles not only challenges but actively dismantles the 

isolated identities, fostering a profound interconnectedness between these fragments. When such links are 

established by breaking free from fragmented isolated bubbles, the resultant identity that emerges is one in a 

constant state of evolution, shaped by critical examinations of mainstream narratives that traditionally promote 

divisive and fragmented identities. Such an identity that is constantly evolving is rooted in the idea of 

ómultidimensional aestheticsô as proposed earlier.  This article puts forth the view that an examination of the 

intertwined narratives in Royôs novel would result in a reconstruction or strengthening of identity that has a 

resistance to mainstream narratives and is inclusive of diversity. 
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Abstract  

Sense can be a powerful tool that is capable of triggering memories. This effect can be used to evoke 

autobiographical memories in various contexts like therapies and treatments. Writers often use this element 

in a clever way to bring out characteristic traits of the characters in their works. This paper intends to explore 

the psychological aspects of the human mind with regard to its responses to sensory stimuli, especially smell 

(olfactory). This is a scientific phenomenon termed the óProust effect,ô named after the discoverer himself, in 

his book ñIn Search of Lost Timeò (1913). Various real-life examples (like petrichor effect) and literary 

examples are given to bring out the significance of the Proustian effect in the world of literature. The Proust 

effect is also used in what is known as Aromatherapy, a stress reduction treatment, which gives it a wider 

scope for research in a world that is currently living on edge. 

 

Keywords:  Proust effect, memory, smell, therapy. 

 

Originally written in French as ñê la recherche du temps perdu,ò ñIn Search of Lost Timeò is a seven-volume 

book written by author Marcel Proust, published in the year 1913. This is one of the most prominent works of 

twentieth century fiction consisting of three thousand pages published over 14 years. He is also a seminal figure 

in the modernist literature movement along with other writers such as James Joyce, Thomas Mann, and Italo 

Svevo. He pioneered the "stream of consciousness" style of prose by using incidental and frequently 

unimportant experiences as a window into the workings of consciousness and identity. Some of his stream of 

consciousness connections, such as the memory of being sent to bed without a kiss, can last for twenty pages or 

longer. Proust was hailed as the "greatest novelist of the twentieth century" by Graham Greene, and Somerset 

Maugham referred to the book as "the greatest fiction to date." The final three volumes of Proust's work were 

published posthumously and were edited by his brother Robert because Proust passed away before he could 

finish revising the drafts and proofs. 

 Marcel Proust discovered the phenomenon while having a cup of tea and rusk biscuit (that which he 

changed to madeleine cake in the novel) that revived some of his childhood memories in 1909. This experience 

is what served as a muse for his novel ñIn Search of Lost Time.ò In the novel, the taste of the lime-blossom tea 

along with the madeleine cake triggers scenes from his childhood- it transported him to the old village houses 

where he grew up, to the streets where he was sent on errands, to the squares and gardens, and, finally, to his 

aunt L®onie's bedroom where he'd drink madeleine soaked tilleul.   

 Since the novel's publication, psychologists and neuroscientists have attempted to comprehend and 

recreate what has come to be known as the Proust Phenomenon. We now know that odors are more effective 

than other stimuli at eliciting autobiographical recollections. This is because olfaction has direct links with 

portions of the limbic system that are involved in emotion and memory generation. The neurological 

underpinning for olfaction is unique. Smell is the only sense that skips the thalamic relay and has direct access 

to brain regions known to be active during emotional processing (the amygdala), long-term memory storage (the 

hippocampus), and higher-order cognitive reasoning and appraisal (orbitofrontal cortex). Because of this distinct 

brain composition, many people have speculated about the unique role olfaction plays in memory, emotion, and 

higher order cognition.  

   The author of the paper has had a similar experience as well which prompted them to draft this paper 

in the first place. This is about when a certain perfume reminded the author of a friend and how it teleported 

their mind to the moment that they were together. Even though that friendship was nothing like the way it used 
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to be now, the scent of the same perfume from a stranger just passing by them in the middle of the road, made 

them feel like the friend was right next behind. The mind instantly rewound all the memories related to the 

scent, making them feel vulnerable and lost in the past. Though the author is well aware that it is just the mind 

playing tricks and nothing can take them back to the moment when this scent used to be a lullaby and a 

therapeutic soul soother, the experience felt too real to not get carried away. Such is the power that the Proustian 

moment holds over the human mind.  

  Yet another captivating experience that everyone must have had is the óPetrichor.ô This term was 

coined by scientists Isabel Joy Bear and Richard Thomas in 1964 in their scientific work, ñThe Nature of 

Argillaceous Odour.ò  Petrichor is nothing but the unique scent of the earth that follows a rain pour. Some 

people mistake it to be the smell of the rain itself but that is not the case. The raindrops release microorganisms 

from the soil, which mixed along with the plant oil and ozone gives out this enchanting smell that feels like a 

ósecret.ô  Most people could relate the petrichor with childhood memories- how they would have played with 

their friends in the rain despite their parents scolding them not to, the paper boats that they left in the water, 

curling up in the cozy blanket after getting home and drying up, the hot coffee and snacks that were waiting for 

them. Though it might not be possible to relive these experiences, but the scent is capable of taking them back to 

those moments even if it is for just a fraction of a second.  

 Writers use the Proustian phenomenon as an effective tool to bring out responses in readers as well as 

the characters in the story. In the introduction paragraph of Katherine Mansfieldôs short story ñThe Dollôs 

House,ò the writer gives a reference to the smell of paint more than once. By the third time she mentions it, it is 

as if the reader could really breathe the scent of the paint from the pages. This signifies how the olfactory 

stimulus could leave an impact.  

 ñThe English Teacherò is a novel by R. K. Narayan published in 1945 as a part of the collection of 

novels and short stories called ñMalgudi.ò The story is about an English teacher Krishna, who lived with his 

wife Leela and daughter Susila in Malgudi. Unfortunately, Leela passed away due to typhoid that she had 

contracted with a flea sting. Krishna loses interest in living itself and his daughter is his only solace. In later 

scenes, it is seen that the smell of jasmine flower brings the memory of his wife back to him since she liked 

jasmine flowers very much. He could almost feel her presence in the room filled with the jasmine scent. This is 

one such portrayal of the Proust effect. ñThere was an overwhelming fragrance of jasmine surrounding her. 

óStill jasmine-scented!ôò 

 ñElegy to a Garden,ò a poem by the Sahitya Akademi award-winning writer Arundhathi Subramaniam, 

also talks about the nostalgic elements through scent. 

ña cosmic despair over algebra homework  

rising with the aroma of turmeric and damp jasmine,ò  

This line implies how the smell of the jasmine and turmeric reminds the poet of the memories she used to have 

in the garden which is now going to be destroyed. Even if the garden does not exist anymore physically, it will 

always be in her mind, that which the scent will make more real.  

 The Proust effect is now also being used from a commercial point of view. Hospitality chains and 

fashion retailers in India, like the western countries have hired perfumeries to design a scent specific to each 

brand. This will allow the customers to identify the scent that is unique to a particular brand and endorse it. The 

more time a customer spends at a store, the higher the average unit sale. The Lemon Tea Hotel uses a citrus scent 

to encourage guest loyalty. ñThe fragrance diffused across the public areas signal freshness. The idea is to tell 

guests that when they return to the hotel after a hectic day, they have an environment to unwind and refresh,ò 

says Aradhana Lal, VP, corporate communications. Ambient scenting is also done in many malls and theaters to 

enhance the experience of the customers and leave a trail behind in their minds.  

 Aromatherapy is the practice of using essential oils for therapeutic benefit. Aromatherapy has been 

used for centuries. When inhaled, the scent molecules in essential oils travel from the olfactory nerves directly to 

the brain and especially impact the amygdala, the emotional center of the brain. This is exactly the working 

mechanism of the Proust effect. The world that humans live in is filled with anxiety and depression and 

everyone runs in search of a therapeutic way to handle it. Aromatherapy- which is induced by Proust effect- 

could be a feasible solution in helping people relax their minds.  

 The Proustian phenomenon can be used in memory loss treatments as well. Implicit memory is 

preserved during amnesia, meaning that even for veterans with head trauma, these memories may persist and 
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continue to be triggered. Exposing the patients to scents that they were once familiar with could help them 

remember and recollect forgotten memories. This might not be one hundred percent fail safe -yet- but definitely 

has scope for further research. 

 The Proustian effect has definitely been studied into more since itôs discovery in the twentieth century. 

In literature, writers use it in poetic ways to emphasize the subtleties of human emotions that is triggered by the 

senses. In psychology, it can be used in stress reduction treatments and therapies. Even in the field of marketing 

it finds its own use in a creative way. Not just in the field of science but it shows immense potential for research 

in every other field.  
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Abstract 

This paper critiques on social feminism that is misrepresented in Sudha Murthy's short story "Stove Bursts 

or Dowry Deaths?" , that is entitled in a collection "Wise and Otherwise" where only when a woman gives 

dowry, she will not be ill-treated by her in-laws. Sudha Murthy emphasizes on the death toll that occurs due 

to dowry system and through the symbol of social status, that is dowry, women's conditioning is attributed, 

agency has been denied and women are portrayed as "muted, voiceless and silenced" by patriarchy. The 

governing of women by men intends to portray how women are conditioned or controlled through the 

language of men as portrayed by Susan Sellers, i.e., women are being silenced by patriarchal dominance 

that results in the political attributes of language. It proposes the concept of gender studies, formerly 

feminist writings that happen to be one of the parts of the education system. The method of introducing 

feminist writings has to be in progress from primary schooling that will help women to challenge the 

language of men. If at all the syllabi on gender studies are not introduced in the schooling level, it will be 

challenging for a woman to speak against the language of men. On the other hand, women's rights can be 

regained only when they raise their voice from being muted to tumultuous. It puts forth the idea to fight for 

women's denied agency that prevents them to stand on their own and assert the concept of individuality. 

The seed that is sought on individualism leads to grasp the agency that is refused and thus it results in 

empowerment. 

 

Key words: Social feminism, Conditioning and denied agency, Individuality, Gender system, Language and 

Sexual differences. 

 

Introduction 

The advocacy of women's rights on the basis of equality of gender/sex is called as "Feminism". It conveys that 

men and women should possess equal rights and opportunities with no bias, and gender system showcases the 

representation of roles of men and women in social institutions. Social feminism attempts to capture the social 

rights of women such as education, individuality to access the fundamental needs (food, clothing and shelter) 

and a right to vote. "The so-called ñMaternal feminismò of the past and the Radical feminism of the present are 

the versions of Social feminism" (Black, Naomi ñSocial feminismò). Indian feminist writers who talk about the 

rights of women include Sudha Murthy, Anita Desai, Kamala Das (Surraiya), Sarojini Naidu, Mahasweta Devi 

et.al. The theory that speaks about feminism is known to be "Feminist theory" that challenges 3 more major 

streams of thoughts namely Liberal feminism, Radical feminism, Cultural feminism, and Marxist feminism. 

The history of any theory that arises can be studied in relation with where it all starts and thus feminism starts 

in 3rd BC with Romans and it has flourished to a great extent. Women were given no rights to vote and so 

many countries/continents namely Europe, France, Germany and others denied the rights of women's 

education, participations in public form etc. Infanticide, sati, dowry, choosing a partner, remarry, domestic 

violence, harassment, restricted professions were practiced/restricted. Feminist philosophers such as Christine 

de Pisan, Laura Cereta Moderate Fonte Mary Astell et.al contribute much on female education and marital 

oppression. In Indian context, women are restricted to accept the public life unlike men and they are known to 

be conditioned in their so-called "Domestic sphere". 

 

Social feminism in Sudha Murthy's "Stove Bursts or Dowry Deaths?" 

Sudha Murthy, as a social feminist confesses that women lack their agency and if they raise their voices, it will 

go unnoticed. This is evident in one of her short stories, i.e., "Stove Bursts or Dowry Deaths?ò. She begins her 
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short story by mentioning one of the phrases in Sanskrit, i.e., "Ethra naryasthu pujyante, ramathethathra 

devatha"(Murthy, Sudha ñWise and Otherwiseò 73), where it means that only if women are respected, God 

exists, but that is not the utter truth to be noted where in real world, women are ill-treated. She has been 

recognized as an author of 24 books, including novels, nonfiction, and picture books. She makes the readers to 

ponder over whether the death toll increases because of alleged stove bursts or the dowry system that conceals 

the deaths of so-called illiterates.  

Women are oppressed as they are economically dependent on their husbands and a few women are 

educated. Sudha Murthy in her short story brings to light that the victims of stove bursts have the same story to 

narrate i.e., "I  wanted to cook, I lit  the stove, the stove bursts, the pallu of my nylon sari caught fire". The utter 

truth is, though some women give a proper dowry before or after the marriage, the language of men still 

controls them and women's denied agency malfunctions. As there is a proverb, "Contented mind is golden 

medicinal elixir" fails to capture the attention of men who go wild because of dowry as they do not satisfy 

themselves with what they have and the concept of social feminism has lost its value in the so-called 

patriarchal society. It is to note that there was matriarchal society led by women and their governance were 

more sophisticated than men.  

Sudha Murthy tries  to showcase the tolerance and sufferings of women in the society through her 

short story and the concept of superstition has a major role to play in the society, especially in the minds of in-

laws, where if only the pregnant women give birth to a male child as their first baby, she will be respected as 

the male child becomes a heir. This practice of believing in the concept of having a male child as the heir has 

to be demolished or deconstructed and here is where the beginning of women oppression and conditions are 

marked in histories. If the ancestral thoughts had spoken about the female dominance or at least the social 

feminism, the language of men would not have been come into existence, and the death toll of women would 

decrease in the course of time. An incident to remember in Sudha Murthy's "Stove Bursts or Dowry Deaths" is, 

one of the pregnant women is burnt with kerosene by her mother-in-law and the reason is, she cannot bear a 

male child as the heir. Similarly, in the male dominant society, the death toll of women goes unnoticed.  

 

Susan Sellers's " Language and Sexual Differences" 

Susan Sellers proposes that language generates sexual differences and it is politically feministic. She talks 

about women's agency that is controlled by the language of men and as a result, women claim no 

individuality and are restrained to stand on their own feet. In the introductory section of Susan Sellersôs essay, 

she introduces three tremendous French cultural interpreters namely Claude Levi-Strauss, Michel Foucault 

and Ronald Barthes who have given different Interpretations on French feminism. In the second half, she 

introduces three French feminists namely Helene Cixous, Luce Irigarey and Julia Kristeva to showcase how 

their works confront the theories of feminism. Susan Sellers has dealt with the problems and issues of 

women's expression of their experience and she injects the point that language intends to convey the language 

used by men. In other words, language is innate and it helps to think, construct self-identity, weigh up or 

access the world, and organize the political and societal relationships.  

Language becomes the process of communication where it encodes the experience of an individual, 

making the audience to express the feeling through language, but the problem is that women can only express 

their experiences only through the language of men i.e., the way man has perceived the world to be. It means 

to convey that women can only follow what men have told them to do, if they say that the world is this, then 

that is the world women think of with no objection. In other words, language can be the consensus of 

agreement, where Ferdinand de Saussure differentiates language into two categories- signifier (word) and 

signified (image) and it is language through which women express themselves through speech or gestures. 

Saussure illustrates that meaning is based on differences, not unity and it is a product of differences and these 

differences will lead in the formation of identities. It can be interpreted in a way that women who undergo 

sufferings and tortures because of dowry system are the one who are conditioned by the language of men 

without raising their voices against it and it is evident in Sudha Murthy's short s tory "Stove Bursts or Dowry 

Deaths ". 

The model of the ' Master and Slave' metaphor is uttered by Georg Hegel, where the Master is referred 

to men and the Slave is women. He says that the identity is created based on the opposition and hierarchical 

ordering of differences, and the language is defined by the master. On the other hand, Simone de Beauvoir 
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argues on how men use women to hold on their position as masters who constraint women and relate them in 

relation with the 'other'. Furthermore, Susan Sellers draws examples from Luce Irigaray, who examines the way 

in which the concept of difference depends on single, male viewpoint in one of her essays "Speculum of the 

other woman" and she critiques on what is meant by masculine bias through the great philosophers such as 

Plato. Such criticism of Irigarey's work on Plato arises from the essay in Speculum of the other woman entitled 

"Plato's Hysteria", which talks about the uncontrolled emotions associated with women.  

Women have been branded as aliens, subjected to prohibition, objects of male gaze and denial and 

nevertheless all these terms are not associated with men. Social discrimination still conditions the people of the 

state and such conditioning does not only has an impact in the society in a way that it makes the society to think 

that though women are empowered physically and mentally, their viewpoints go unnoticed in the so-called 

patriarchal society, believing that the men deserve all sorts of freedom and power. In addition to, if at all women 

do not get their equal rights in the society; the concept of feminism will never reach the masses. 

 

Conclusion 

To achieve equal social rights for both men and women, they must raise their voices and deconstruct gender 

roles according to their individuality. Plato emphasizes the concept of procreation, where the father is 

responsible for procreation and making him superior. Julia Kristeva compares Western society to John Milton's 

"Paradise Lost," where Eve is manipulated by the serpent and made to stand as the polar opposite to God's ward. 

Women's status in male-dominant societies is often attributed to silence and social discrimination. Women are 

often seen as "others" who are silenced or muted, leading to oppression. To change these norms, women should 

be empowered through education and power. Sudha Murthy's short story "Stove Bursts or Dowry Deaths?" also 

touches on the concept of education and driving off male-dominated society through education and power. To 

break stereotypes, every citizen must strive for equal rights in society without bias and domination among one 

another. Discrimination should not be considered between social classes or in spiritual contexts. Denied agency 

of women in education leads to deconstruction of social feminism and can reflect the existence of 

untouchability, whether it be men or women. The only way women can overcome these restrictions is to fight 

against the language of men who control and condition the existence of women in society. By doing so, they can 

attain their agency and break the cycle of oppression and inequality. 
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Abstract 

The paper aims to explore the issue of a tawaifôs identity vis- -̈vis the changing face of the socio-cultural and 

economic fabric of colonial and the Nationalist struggle for independence as depicted in Saba Dewanôs book 

Tawaifnama. It is targeted to deconstruct the binary classification of the tawaif as an immoral, overtly 

sexualized female/a helpless victim thereby bringing out her resistance of the patriarchal norms that constrict 

her to a narrow definition of her existence. Through its exploration of the varied mechanisms of adapting to 

the radically changing social climate, the paper highlights the tawaifôs resilience via her new self-

refashioning and evolving in order to keep herself relevant to the India struggling to emerge out of the 

colonial shackles. The paper also discusses the inner workings of tawaif households in general to show how 

the power-dynamic is active within that alternate family structure and in the process, highlights the innate 

subversiveness of the tawaif who needs to survive in a thoroughly patriarchal societal system.  

 

Key words: gender, identity, tawaif, binary, courtesan, postcolonialism 

 

The tawaif, in the mainstream society, has occupied a space of taboo where neither her existence nor her sphere 

of operation has been normalized or accepted as a natural part of the society. Her voice, uncensored and 

unmediated, is rarely given room to exist and her art simply written off as an immoral exercise of seducing men. 

The woman and the artist that she embodies is denied her right to her own space in the social fabric. She has 

been forever depicted in the popular culture as either the sexy seductress or the golden-hearted victim ready to 

sacrifice herself i.e. in the straightforward binary of the Madonna/whore. This simplistic subject position of the 

tawaif is largely motivated by colonial morality as well as the nationalist rhetoric that was dominantly 

patriarchal and reductive in spite of its anti-colonial character. The middle-class morality that informed the 

nationalist rhetoric was a product of the colonial rule with the colonial period witnessing the genesis and 

development of the middle-class as a socio-economic category.  

In Indian English literature, the attempt to dig deeper underneath the populist image of the tawaif has 

also been markedly absent. Saba Dewanôs Tawaifnama (2019) thus becomes a highly significant text as it posits, 

via its non-structure of oral narratives from numerous female voices, an alternative to patriarchal historiography 

in which the tawaif is undoubtedly doubly subaltern. Dewan adds a further flourish to the title of her work by 

calling it ñTawaifnamaò with the ñnamaò being resonant of the dignified Babaurnama, Humayunnama and 

Akbarnama that document the lives and reigns of the eponymous Mughal emperors thereby asserting this 

document to have equal value as that of the autobiographies and biographies of some of the most significant 

rulers of India. Tawaifnama bears the histories of not only a way of life, but also individuals of deep artistic 

commitments who were much more than victims of any social evil; rather they claimed the agency of their lives 

and desires and were resultantly viewed as threats by the colonial and patriarchal society finally leading up to 

the juncture in Indiaôs history when the public space had to be ñsanitized for órespectableô women é to step out 

without being mistaken for tawaifsò (Dewan 14). Dewan has carefully avoided any appropriation of the tawaifôs 

way of life as she has woven the first-person accounts of multiple generations of a tawaif family into her book. 

By referring to the pivotal character of the novel ï the tawaif whose family history Dewan documents ï the 

writer gives the impression of having a dialogue with her where the tawaif is telling her own story rather than 

having it mediated by the author. 

 In her discussion of the interrelation of image and the native subject, Rey Chow emphasizes on the 

effort of the postcolonial discourses to negotiate the image-site thereby providing alternative sights and 

ñalternative ways of watchingò (Chow 326). She tries to understand the subject position of the native in the 

context of the unavoidable presence of the politics of image and interrogates the process so that one can write 
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about the native without ñignoring the defiled, degraded image that is an inerasable part of her statusò. 

According to her, the challenge lies in avoiding the major pitfall of sanctifying the defiled image with pieties and 

is precisely a challenge that Dewanôs book lives up to. Hers is not a redemptive mission by any stretch of 

imagination. It is not even a matter of setting the record straight as the record simply does not exist. Tawaifnama 

is an alternative approach to historicizing where the author focuses on the plurality of the voices and avoids any 

central narrative. Rather she documents the individual experiences of tawaifs from multiple generations as well 

as the stories of their predecessors that have been passed down mother-to-daughter as ancestral memories. 

Dewan has tried to capture the diverse and pluralistic space that the tawaif community of Benaras once was.  

 Her writing clearly captures the anxiety that the colonial masters felt at being faced with the religiously 

and culturally diverse groups of performing artists in colonized India. They tried to cope with this anxiety by 

painstakingly noting and categorizing these performers ï a phenomenon most apparent in the documentation of 

Buchanan who enumerated the different categories of tawaifs ï Domni, Hurkini, Kangchani, Ramjani and the 

Gondnewalis and the amount of money charged by them for their performances. The colonial masters however 

did not take pains to understand the stratification of the tawaif society that was multi-layered nor did they 

understand the difference between tawaif, the performing artist, and the prostitute. The colonizer used his lens of 

morality to divide the Indian society into the binary of legal/criminal thereby relegating all performing artists 

alike into the category of the criminal. The Criminal Tribes Act (CTA) of 1871 termed the semi-nomadic and 

nomadic performing groups under the denomination of the ñNatò as criminal. Dewanôs meticulous research 

reveals how the numerous members from groups who went under the denomination ñNatò, converted to Islam in 

order to free themselves from caste discrimination and finally were assimilated into the tawaif community while 

yet other female members, not having the talent for the performing arts or the means to educate themselves in 

those arts, pursued prostitution to support themselves and their families. In fact, the dominant memorial voice of 

Dewanôs book is a tawaif whose familial roots were of Nat origin. Dewan also theorizes that the ancestors of her, 

the dominant memorial voiceôs, were forced to migrate to escape being penalized by the CTA. 

For the sake of brevity and precision, the diverse groups of courtesans that have existed in India, as per 

Dewanôs research, are being furnished below in the form of flowcharts.  

 

ANCIENT INDIA  

(ARTHASASTRA AND 

KAMASUTRA) 

MUGHAL INDIA  (AIN-I-

AKBARI) 
COLONIAL INDIA  

Ganika 
Natin - Female (Domni, Kanchani, 

Hurkani etc.) 
Kanchan 

Pratiganika Natuwa ï Male Gandharva 

Rupajiva  Higher Class Muslim Tawaifs 

Vesya  

Nat (The Nat community were 

comprised of all the previous non-

Muslim factions who converted to 

Islam in order to escape 

criminalizaton by the Criminal 

Tribes Act (1871 

Dasi   

Punschali   

Rupadasi   

 

  

Dewan herself presents the following groups and sub-groups as being present within the tawaif community: 

TAWAIF  

Kanchan 

(Hindu) 

Gandharva 

(Hindu) 

Domni 

(Muslim) 

Kangchani 

(Muslim) 
Ramjani 

   
 

Ramjani from 

Poorab (East) -Regarded 

Ramjani from 

Agra-Bharatpur ï 
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as Khandani or elite 

Tawaifs 

 

Regarded as 

Prostitutes 

 

 

They have all been a part of the Indian society since ancient times and the heterogenous ethos of the 

country had never regarded them as criminal before the colonial laws enacted them to be branded so. Moreover, 

these groups all had their distinctive cultural practices which gave them their individual identities which the 

colonial government simply found convenient to reduce to a single neat category. 

 The colonial government also wanted to impose a normative patriarchal structure on the social category 

of family. It could not accept the non-normative constitution that could be found in the tawaif homes, 

particularly in those of old, established tawaif lineage. The colonial government wanted to cement the structure 

of the normative, patriarchal family headed by the chief male member of any single family. This configuration 

of the unit called family was too narrow and parochial thereby excluding the varied combinations of relations 

that formed families in the tawaif households. Without suggesting that the power structure of the tawaif 

household did not follow that of patriarchy, it must be foregrounded that in the tawaif families, males were 

conspicuous by their absence. Dewanôs book opens with the reference to a family photograph taken of three 

generations of female members of one particular tawaif family which is a complete subversion of the normative 

family portraits of the era ï a comparison that the author draws with reference to the ancestral family portrait of 

her own family. 

It was an unusual family portrait, one in which there is no space for the men and the buys of 

the household. I point this out, but you donôt find the omission strange. ñThis is how it was in our 

families,ò you say with finality. (1) 

 éBua-ji, my fatherôs widowed elder sister, had taken out her embossed, leather-jacket album 

of old family photographs éThree rows of unsmiling men and boys looking straight into the camera. 

é 

 Innocently, I asked, ñBut where are you and the other buas and dadiji in this photo?ò She 

hesitated, perhaps trying to frame a reply that an eight-year-old could understand. And then said, ñIn 

our families, women did not go about getting photographs, and certainly never with the men.ò (12) 

In the tawaif household, women were in charge of decision-making and the general running of the 

everyday life by dint of the simple fact that they were the breadwinners. Their profession was responsible for 

their extraordinary agency and independence exercising which they could remain the mistresses of their desires 

as well as economic positions. This independent woman, freely exercising her sexuality and generating her own 

politics of desire and securing herself through her own income, was indeed a threat to the patriarchal structure 

and morality. The tawaifôs agency was so powerful that she could decide and adopt a child all on her own 

without the community raising an eyebrow to it. In fact, it was a common custom of all tawaif households to 

adopt girl-children even if they had biological daughters. The tawaif communities had their own ritual feasts that 

marked such an event of adoption. This freedom ran in direct opposition to the non-tawaif Muslim woman 

having no right to adopt and the non-tawaif Hindu woman being able to adopt only on behalf of their husbands. 

Through the exercise of this right to adopt, Dewanôs book documents how Dharmman Bibi adopts a girl she 

names Umrao and is resultantly, made a target by the British police as the white masterôs law had already 

criminalized such adoptions. Despite such criminalization, the tawaifs refuse to abandon their age-old practices 

and it is testified by Bullan and Kallanôs adoption of Dharmmanôs twin biological daughters. They risk severe 

punishment from the British police in taking the twin newborn babies as their own and keeping their identity of 

being the rebel Dharmman Bibiôs daughters secret from everyone. They set up their own family unit with 

themselves as twin mothers to little Gulshan and Sadabahar. Gulshan showing little aptitude for the dance and 

music, only Sadabahar, with her hauntingly tuneful voice and eyes of otherworldly beauty is groomed for 

becoming the tawaif to be famous as one of the greatest gaanewalis of Benaras.  

 In fact, the tawaif household formed a direct inversion of the way a traditional, non-tawaif Indian 

household functioned; it was a space where women held the purse-strings as well as the reins of the house, a 

space where girl-children were desired as ones who would carry forth the legacy of the family, a starkly 

contrasting system where the birth of a daughter occasioned joy and relief as opposed to the prevalent norm of 

celebrations only at the birth of a son. Regarding this point, marked similarity can be drawn with the geishas of 
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Japan as stated by Lesley Downer in her description of life within the flower district of Kyoto ï ñIt was in many 

ways the looking glass image of real Japan. All the usual rules were subverted. éLike Japan, it was a 

hierarchical, stratified society. But, within the small confines of the geisha communities, it was women, not men, 

who wielded power; and everyone hoped for girl children, not boys, so that they could carry on the line of 

geisha.ò (Downer introduction) This desire for girl children is manifest in the desperation with which Shakuran - 

not herself a tawaif but wed to a tawaif family - is expected to give birth to a girl-child failing which she would 

be thrown out by her grandmothers-in-law; not unlike how married women were expected to have sons or be 

abandoned in traditional Indian homes. So, the power-dynamic of a tawaif household was still operating within 

the structure of patriarchy specifically in the way it nurtured and foregrounded the breadwinning female but the 

women asserted their individuality and claimed their agency in spite of it. 

 The pluralist, non-conformative character of the tawaif household makes itself most evident in the 

instance of the tawaif Tara and her daughter Chandaôs family in this text. Theirs is a family vowed to follow 

Islam in the female line and Hinduism in the male i.e. all daughters borne in the family would be Muslim while 

all sons would be Hindu. In this extraordinary display of mutual respect and harmony, this familyôs lived reality 

stands head-and-shoulder above any discourse on communal harmony. But as their narrative shifts to the 

present, the reader finds refusal from the later generation i.e. Chandaôs sons to continue this practice thereby 

manifesting the pluralistic nature of this family being destroyed under the hegemonic burden of homogeneity. 

 Dewanôs work is a veritable tour de force particularly because she has presented the histories of the 

tawaif community in the context of the highly problematic, puritanical and patriarchal nationalist rhetoric of the 

freedom movement of India. By contextualizing the lives of the tawaifs of Banaras against the rise of Arya 

Samaj, valourization of Sanatan Dharma as well as the Gandhian philosophy of absolute rejection of the tawaif 

community, Dewan has effectively depicted not only the hypocrisy of the society that prided itself on its musical 

heritage but derogated and marginalized the performers of that music, but also the sheer ability of the tawaif to 

survive this moment of historical crisis by a most excellent form of self-refashioning. She describes how, when 

faced with the very real threat to their existence, the tawaif community of Banaras came together to project 

themselves in a new and what they hoped would be a more acceptable light, to the society of moral polices. 

They formed the Gayinka Sangh there recasting themselves as primarily musicians and not courtesans. This was 

a particularly significant move as it was the age of recording; by this conscious and new self-refashioning, the 

tawaif entered the recording studio for gramophone records and radio. Even there, the stigma of sexual 

promiscuity attached to the tawaif was so great that the singers were made to use the rear entrance of the studio 

and the schedules were chalked to prevent the meeting of the tawaif singers with the non-tawaif women working 

at the radio stations. The extent of puritanism is evident from the fact that greats like Siddheshwari Devi, 

Rasoolan Bai among others were subject to the same ignominy all for the fear of safeguarding the chaste Indian 

women entering the urban workforce from the ñcorruptingò influence of the tawaif. But on the eve of 

independence, this puritanical moral vigilance too was found to be inadequate as the Indian Government 

effectively banned the tawaif from the radio. The resilience of tawaifs found expression in multiple ways of 

which one was marriage. Hoping marriage would secure the stamp of respectability strongly enough to appear 

before the radio microphone, tawaifs married either their long-time patrons or male accompanists thereby 

converting the suffixes of ñBaiò and ñJaanò to ñBegumò or ñDeviò (Siddheshwari Bai became Siddheshwari 

Devi, Akhtari Bai became Begum Akhtar and so on). 

 According to H®l¯ne Cixousôs theorization, women do not have ñtheò Power since men exercise control 

over it ñBut when they do have It, so often there pops up a drifting away of their sufficiently masculine desire, a 

moment of distraction, of hunger for love and The Power gets away from theméò (57). The tawaifs of Dewanôs 

book negotiate with this complex relation with power and their excellence lies in their manipulation of their 

powerlessness; they manage to convert their powerlessness, be that at the moment of sexual assault or insult 

from the hypocritical society, into determination that gives rise to strategies of overcoming the situation. Be it 

Sadabaharôs spiritual quest or Bindooôs frankly metaphysical disappearance into the world of Raags and Raginis 

or the entire tawaif communityôs grit in facing the patriarchal exclusivist rhetoric of nationalism, the tawaif 

never projects herself as the victim. The tragedy of tawaifs can be described in terms of what Cixous calls 

ñUnhappinessò ï ñUnhappiness is having no one to weep with. No one to remember with, no one to tell.ò (60) It 

is precisely this unhappiness that perhaps Dewanôs book seeks to address as she provides a space to understand 
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and remember the tawaif against the background of a nationôs conscious erasure of the true identity of the tawaif 

from its history. 
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Abstract 

Most of the research scholars are fascinated by writing research papers in novels, plays, dramas, poems and 

language teaching as is a customs followed by the people. This research paper is quite difference and it can 

be hailed as a voyage towards the province of better understanding of the research author. It gives an 

opportunity to understand more about the author Alice Childress, her personality, the environment that 

decides her life style and the reasons for becoming well-known African American Novelist, playwright and 

actress. This paper aims to narrate the life style of African American author Alice Childress through the 

literary theory entitled butterfly effect.  During the course of this type of investigation it is really interesting to 

note that the position of women in the society seems to be same everywhere, irrespective of their environment 

and socio-cultural background among all around the world. Alice Childress is one among them who depicts 

her views about the role of women with what she has experienced in her real life.  

 

Key words: African American Novelist, Alice Childress, life style, butterfly effect.  

 

Introduction  

It is essential to thoroughly understand the author before writing research papers. Most people start with the 

form of a brief introduction about the author, they sum up with it in some way. Sometimes the research paper 

begins with a desire to move beyond the boundaries of a single subject area that might appear to be too 

constraining, at other times a reader may be impelled to follow up on what appear to be similarities between 

texts or authors. The reader understands more about the author African-American writer Alice Childress in this 

paper. She is a popular African-American writer and activist whose aim is to present the role of women in the 

American society. The conflicts faced by her protagonists are similar to the ones encountered by many women in 

African-American society. She too encountered suffering and in order to give awareness to the society she 

turned herself into a writer. The women portrayed in her works, like the women in African-American during the 

twentieth century and even today.  

 

An Overview of African-American Literature 

American literature was shaped by the history of the country, like other national literature. Each era of American 

literature was called by distinctive name and distinctive characteristics. 1920s in America as well as in Europe 

there was an enormous growth in Industries especially Telephones, Automobiles, Radio and such gadgets so this 

decade was aptly called as the Roaring Twenties.  

During the early part of 20th century Harlem was the destination for the migration to the people from 

and around the country America. During that time majority of the African Americans had been enslaved by the 

South Americans. However, literary and artistic movements centred in New York during 1920s paved the way 

for the rebirth of African American arts and literature. This was also rightly called as the Second Renaissance of 

Afro-American writings. Their writing mainly focused on the issues of race, sex and class discriminations faced 

by the Black People.  Especially, for a black women racial discrimination together with gender discrimination 
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are lethal combinations. This dual oppression was found to have existed since decades. The Black womenôs 

problems were hidden within the larger framework of the issues of race and gender. One of the important 

movements Harlem Renaissance gave exposure to the Black arts to White People. Although, during the last 

decades Black Womenôs literature has gained a considerable attention, but it still remains vague and 

unquestioned in terms of race and gender. Indeed, Afro American literature aimed to bring out racial 

consciousness which was experienced of slavery, oppression and sufferings.  Certainly, itôs all tell about the 

culture and gender predicament during that period.  

Afro- American began to assert their racial pride and through their writings they began to break the 

stereotypes made about them by the white that the blacks are violent, criminal, etc.  Such stereotypes ideas were 

broken by the black people which enabled whites to understand the difficulties of black people in depth. One 

such magnificent women writer in American literature who impressed everyone by clearly stating the experience 

of the plight of black women by forces like racism, discrimination etc. and she is none other than Alice 

Childress.  

 

About Alice Childress 

Alice Childress was born either October 12, 1916, or October 12, 1920, in Charleston, South Carolina. When 

she was in young, she was taken to New York to be raised by her grandmother. 

Though her grandmother, the daughter of a slave, had no formal education, she encouraged Alice to 

pursue her talents in reading and writing. Alice attended public school in New York for her middle-school 

education and went on to Wadleigh High School, but had to drop out once her grandmother died. She became 

involved in American Negro theatre immediately after her high school. Childress was very private about her 

personal life, so little was known about her relationships.  

Alice Childress described her work as trying to portray the have-nots in the society, saying: "My 

writing attempts to interpret the 'ordinary' because they are not ordinary. Each human is uniquely different. 

Alice Childress was a multifaceted personality and she was called as prolific Play Writer, Novelist, 

Actress & screenwriter and she was the only African American writer produced and published plays for four 

decades. She wrote her first play, Florence, in 1949. This one-act play examines the prejudice of both white and 

black people. This early play reflected many themes that would characterize Childressôs later writings, including 

black female empowerment, interracial politics, working-class life, and attacks on black stereotypes.  

The Second play, Just A Little Simple (1950), an adaptation of the Langston Hughes novel. Her third 

play Gold Through the Trees (1952), which became the first play by a black woman to be professionally 

produced on the American stage.  

  Trouble in Mind (1955), focused on a topic she knew wellðthe difficulties black women face as 

actresses in which received an OBIE for Best Off-Broadway Play; the first black woman to receive that honor. 

Besides, she wrote Wedding Band "Wine in the Wilderness," and "Young Martin Luther King." Her award-

winning children's book, "A Hero Ain't Nothin' but a Sandwich," was published in 1973, and was made into a 

film in 1975. Throughout the following decades, Childress's wrote a number of plays which were produced in 

various venues across the country and she continued to write plays, including two for childrenðWhen the 

Rattlesnake Sounds (1975) and Let's Hear It for the Queen (1976). She also wrote several novels. The first, Like 

One of the Family: Conversations from a Domestic's Life (1956), was based on conversations with black 

domestic workers. She also wrote several novels for young adults, A Hero Ain't Nothin' but a Sandwich (1973), 

A Short Walk (1979), Rainbow Jordan (1981), and Those Other People (1989). 

Childress received several awards, including the first Paul Robeson Award for Outstanding 

Contributions to the Performing Arts from the Black Filmmakers Hall of Fame in 1977. In 1993, Childress 

received the Lifetime Career Achievement Award from the Association for Theatre in Higher Education.  

 

Butterfly Effect Theory 

Actually, the theory means that one small occurrence can influence a much larger complex system. It evokes the 

idea that a small butterfly flapping its wings could, hypothetically, cause a typhoon. It describes that very small 

things can have great impacts, which means that we canôt just ignore the little things. Indeed, in the same way, 

the author Alice Childress awakened African-American women through her writing and acting. So that she 

recognized as a writer by the society. While comparing to other writers, she is the one and only women who 
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awakened the society through her acting and writing. She wrote the plays and enacted in it. That influenced by 

the people a lot during those days. As a single woman created larger impact among other African-American 

women. She explained about the culture and gender crisis in her works have evidenced that she was one of the 

well-known writers.  

 

Conclusion 

Alice Childress try to emphasize the troubles and inconsistencies within her societies through her works for all 

to think and act. Her works are interesting and they educate the African-American society. Rather than advising 

directly, she put forth her ideas through her narration to reap a better result. The focus on African-American 

women who were marginal and underrepresented groups in the early twentieth century are narrated by her in an 

exclusive way. The life of women who belong to the early twentieth century acts as an eye opener through which 

life and its intricacies are learnt by modern African-American educated women. Her optimistic approach 

discloses all the secrets of solving the diversified problems without escaping from them. Her idea would 

definitely pave way to construct a better and healthier society as African-American woman stands as its 

backbone for all ages in culture and gender.  
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Abstract 

The answer to the question 'Who are you?' is one of the basic, simple yet complex questions to answer. The 

question is posed with the preconception of having an answer which is the óidentityô of the individual. 

Existentialism is a branch of philosophy that deals with the individual and the óchoiceô of the individual with 

which they create their identity. An existentialist will be in pursuit of creating their óidentityô amidst the 

external forces with which they are forced to associate themselves. There is a constant search and quest in 

every existentialist. This paper attempts to read Hermann Hesseôs novel titled, ñSiddharthaò as a quest for 

identity through existentialism and how the protagonist finds his authentic self in the inauthentic world.  

 

Keywords: Identity, existentialism, authenticity 

 

Identity, or the "I", is what distinguishes an individual from another. Personal identity is a fluid concept; it is not 

a static condition, but a work in progress. Personal identity refers to who we are, what we have, and how we 

behave. Additionally, the people we socialize with, have an effect on it. An individualôs identity is multifaceted 

and we cannot settle with one solid answer albeit we strive to find one. This quest for identity is one of the 

themes of óExistentialismô. 

Existentialism is a branch of philosophy that deals with the nature of human existence and being 

responsible for finding the purpose of life through the choices made by the individual. ñExistentialism is a 

person-centred philosophyé its focus is on the human individualôs pursuit of identity...ò (Existentialism: A Very 

Short Introduction). Existentialists try not to be conformist by embracing their individuation among the masses.   

Siddhartha, the protagonist of Herman Hesseôs 1922 novel titled ñSiddharthaò, who lives in the same 

period of Gautama Buddha embarks on the journey of finding his true self. The short novel is structured in 

twelve chapters in two parts with each chapter introducing a crisis and Siddhartha beginning a new search.  

Born in a Brahmin family, Siddhartha is expected to follow the footsteps of his father by becoming a 

religious leader. His ñspirit was not content, the soul was not calm, the heart was not satisfiedò (Siddhartha 3). 

The feeling of following the herd greatly disturbs him, as a result his desire to deviate sooner, from the 

unrelenting conformity grows stronger. Siddhartha makes a choice to change the course by deciding to follow 

the Samanas. His obstinacy fetches the approval of his father to join the Samanas, Govindha tags along with 

him. Siddhartha sheds the identity of a Brahmin man in the very first chapter. Later when Siddhartha is not 

satisfied with Samanas and wishes to join Buddha, again there is change in his identity. 

Siddhartha is not convinced with Buddhaôs postulate that renouncing the body would help in attaining 

enlightenment. Govindha is fascinated by the teachings of Buddha and joins his followers and becomes óbeing-

for-othersô as Sartre calls it but when he seems to be unsure his friend Siddhartha reminds him of his current 

identity saying, ñDon't forget, Govinda, that you are now one of the Samanas of the Buddha!ò (Siddhartha 23). 

Again, Siddhartha makes a choice to find his own way by leaving. At this point his identity is no longer tied as a 

follower of Buddha but as Siddhartha alone which resonates clearly when he says, ñOnly for myself, for myself 

alone, I must decide, I must chose, I must refuseò (Siddhartha 26). 

The path to enlightenment is not from the outside world but from within, the inner self, the interior of 

multi layers of the being. Siddhartha is isolated and learns for himself that self-discovery is attained by turning 

inwards. He tries to free his self from himself. So he sees the world in a new light and perceives things. When 

Siddhartha shaves and cuts his hair, it manifests as a shift in his understanding of the world. He embraces the 

material world by succumbing to desires and pleasure. He accepts Kamala as his teacher of love and follows her 

words by getting acquainted with Kamaswami serving as a demarcation of his new self. 
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The materialist world, about which Siddhartha had been taught to be ignorant until then, was 

enlightened by Kamala and Kamaswami. He learns about patience and self-respect from Kamala who ñwas the 

worth and purpose of his present lifeò (Siddhartha 47). She serves as a catalyst in the process of knowing the 

unfathomed sensual desires. Siddhartha and Kamala possess the órefugeô within themselves, the authentic self, 

bifurcating them from the childlike people and the reason why they are not in love albeit being intimately 

connected. 

The pleasures of everyday life slowly fall into a meaningless pattern for Siddhartha as his curiosity 

dissipates. He contemplates on death; the various deaths of a multilayered being. The urge to turn back to his 

former journey grows stronger. He understands that lust is similar to death and he feels death in his heart. Only 

by accepting death one can achieve the authentic existence. Siddhartha has played the role of a lover and 

merchant but he cannot go on living the life of sensation and decides to leave without notice.  

The river offers solace to the chaotic mind of Siddhartha. He and Govinda rekindle, the latter is still a 

faithful follower of Gotama and his inability to identify the current Siddhartha shows the greatly revamped 

identity of Siddhartha. When Govinda asks, ñwhat are you now?" Siddhartha answers, "what I'll be tomorrow, I 

don't know" (Siddhartha 65,66). Both of them claim to be in search of enlightenment in their own way as they 

part their ways.  

Vasudeva and the river offer lessons without teaching Siddhartha directly yet, he dutifully learns for 

betterment. The pivotal lesson that he learns from the river is that it is same at all times and novel in every 

moment. Siddhartha discerns, ñ. . . I looked at my life, and it was also a river. . .ò (Siddhartha 75) which 

resonates the idea that what he is now is not what he really is. When this understanding roots deeper in him, 

kamala and his son appear as they are on the pursuit to visit Gotama who is in his deathbed. After the death of 

kamala, Siddhartha embraces the new identity as a father.  

Siddhartha tries his best to establish a rapport with his son but fails badly, he consoles himself by 

considering his sonôs actions as an aftermath of losing his mother. As he continues to walk on the thin line of 

hope, hoping for his son to reciprocate his love he resembles the childlike people. In Sartreôs view, an 

inauthentic person, is living a lie. His authenticity resurfaces when he realises how less control, he has over 

other personôs life. Siddhartha attains enlightenment by realising the self within and, ñto be truly authentic is to 

have realized oneôs individuality and vice versaò (Existentialism: A Very Short Introduction). Siddhartha 

discovers that his Self is a component of the immense perfection represented by all of the voices in the world 

speaking collectively while sitting next to Vasudeva by the river. Vasudeva leaves Siddhartha once he attained 

the desired enlightenment and Siddhartha takes the role of ferryman.  

Govinda appears by the river bank again, not able to recognise Siddhartha for he has changed much 

more since their paths crossed. Govinda attains enlightenment only when he is not influenced by the external 

forces and gets hold of his óselfô. As Sartre argues in his essay ñExistentialism is a Humanismò that, ñman is 

nothing else but what he makes out of himselfò, Both Govinda and Siddhartha have at last attained the 

enlightenment they sought in their youth. His long-lasting search appears to end right at the very place it began, 

in the river which is also the opening of the novel, ñIn the shade of the house, in the sunshine of the 

riverbankéò 

ñWhatever identity we have is either imposed from outside or is sustained by our ongoing, self-defining 

existential project, our fundamental óChoiceô.ò (Existentialism: A short introduction) 

To conclude, as an individual, Siddhartha sheds multi layers of his identity throughout his journey 

towards Enlightenment. Starting with, as a son of a Brahmin, a Samana, a follower of Gotama, a lover, a 

merchant, a father, a ferryman and last finding his authentic self, amidst the masses living inauthentic lives. The 

very title of the novel could be misleading as Gotama was also referred by the name óSiddharthaô which is the 

name of the protagonist of the novel. Siddhartha attains what John Locke says as, óprincipium individuationisô 

by distinguishing himself from the well-known Gotama and embarks on his successful journey towards 

enlightenment. Thus, Siddhartha identifies himself with his authentic self in the inauthentic world.  

 

References 

[1]. Coulmas, Florian. (2019).Identity: A Very Short Introduction, Oxford University Press. 

[2]. Flynn, Thomas. (2006). Existentialism: A Very Short Introduction, Oxford University Press. 

[3]. Hesse, Hermann, Siddhartha, Global Grey Books, https://www.globalgreyebooks.com/siddhartha-ebook.html. 

https://www.alborearpress.com/
https://www.globalgreyebooks.com/siddhartha-ebook.html


tǊƻŎŜŜŘƛƴƎǎ ƻŦ LƴǘŜǊƴŀǝƻƴŀƭ /ƻƴŦŜǊŜƴŎŜ ƻƴ {ƻŎƛŀƭ {ŎƛŜƴŎŜǎΣ [ŀƴƎǳŀƎŜǎ ŀƴŘ /ǳƭǘǳǊŜ 
9L{.bΥ фту-ум-фпсссл-ф-т 

ƘǧǇǎΥκκǿǿǿΦŀƭōƻǊŜŀǊǇǊŜǎǎΦŎƻƳ  
 

тл 
 

HISTORY REPEATS ITSELF: A COMPARATIVE READING 

OF SELECT POEMS WRITTEN DURING THE GREAT 

PLAGUE AND THE COVID ï 19 PERIODS 
 

Ms. S. Jennifer Sandra 

M.A. English Language and Literature, Madras Christian College 

 

Abstract 

ñHistory repeats itselfò is a common phrase in the field of Literature. One of the significant events of the past 

that altered the lifestyle of the people is termed as the óGreat Plagueô of London that happened between 1665 

to 1666 A.D. Though it is an epidemic, the traumatic human experiences shared by the individuals of the past 

and the present remain the same. In the recent times Covid -19 pandemic shook the world. The hustle and 

bustle of the everyday life ceased to exist and people resorted to the arts as a form of escapism. This paper 

examines the similar experience of people and their troubled psyche. Five poems including: A Litany in Time 

of Plague by Thomas Nashe, Pestilence by Philip Freneau, And People StayedHome by Kitty OôMeara, When 

This Is Over by Laura Kelly Fanucci and óStaying Inô by Caroline Collingridge have been analysed using a 

critical lens. Reading literature in the conventional framework or the customary structure alone has become 

outdated and so this paper tries to examine psychological aspects through poetry. Why is that people resort to 

arts and artists during times of trouble? How is art especially literature and poetry become the tools of 

expression and ventilation during these times? These are some of the questions the article tries to answer 

using the trauma theory as the larger framework. Though the time period and the type of pestilence differ, the 

traumatic experience of human beings and the way they handled it remains the same. Irrespective of the 

Nationality of the authors, the feelings and emotions remain the same. 

 

Keywords: The Great Plague, Covid-19, History, Trauma, Poetry. 

 

Introduction 

ñHistory repeats itselfò is a common phrase in the field of Literature. One of the significant events of the past 

that altered the lifestyle of the people is termed as the óGreat Plagueô of London that happened between 1665 to 

1666 A.D. Samuel Pepys, a phenomenal diarist kept a detailed account of this epidemic in his collection. 

Though it is an epidemic, the traumatic human experiences shared by the individuals of the past and the present 

remain the same. In the recent times Covid -19 pandemic shook the world. The hustle and bustle of the everyday 

life ceased to exist and people resorted to the arts as a form of escapism. ñThe traumatized, we might say, carry 

an impossible history within them. Or they become themselves the symptom of a history that they cannot 

entirely possess (and thus which possesses them)ò, says Caruth, a pioneer in the field of trauma studies. This 

stands true to this comparative reading. The objective of this paper, therefore is to examine the similar 

experiences of people and their troubled psyche while deconstructing the irrevocable effects of trauma. 

Furthermore, investigating the similitudes and dissimilitudes of both these tragic events and re-reading the 

poems written during the Great Plague, without the context during the Covid-19 pandemic times with the 

formalist approach shapes the core of this paper. Five poems including: ñA Litany in Time of Plagueò by 

Thomas Nashe, ñTriumph of deathò by John Davies, ñAnd People Stayed Homeò by Kitty OôMeara, ñWhen 

This Is Overò by Laura Kelly Fanucci and ñStaying Inò by Caroline Collingridge have been analysed using a 

critical lens.  

Reading literature in the conventional framework or the customary structure alone, has become 

obsolete and so this paper tries to examine the psychological aspects through poetry. Why is that people resort to 

arts and artists during times of trouble? How art especially literature and poetry become the tools of expression 

and ventilation during these times? These inquiries are to be considered as they are crucial in recognising and 

addressing the harmful effects of the trauma. Trauma is viewed as an event that fragments consciousness and 

prevents direct linguistic representation. The model draws attention to the severity of suffering by suggesting the 
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traumatic experience irrevocably damages the psyche (Balaev, 2014). Poetry has become an evocative form of 

expression among the modern-day mechanical beings. In todayôs world, people are nothing less than machines 

tied up to technology. Nothing ever works without the aid of technology. With the intervention of media, people 

were more aware of the prevailing situation and the intense spread of the virus than it was during the 

seventeenth century. Though the time period and the type of pestilence differs, the traumatic experience of 

human beings and the way they handled it remains the same. Irrespective of the nationality of the authors, the 

feelings and emotions remain the same. 

All of the selected poems, written during various time spans permits a comparative tracing of the 

human emotions and analysing the mental models of the past and the present. The poetic inquiry has stowed a 

place for itself in the current research arena as it is a direct connection to the inner emotions. ñPoetry is often 

written during times when people are feeling intense emotions. In fact, the emotions often drive the poetry. 

Much like a good conversation or therapy session, poetry can provide a releaseé Poems often emerge in the 

midst of strong emotions. While part of what the poem does is describe the painful experience vividly and 

creatively, there is often a component of trying to make sense of the experience through understanding it more 

fully or through finding meaning in the suffering.ò (Hoffman). From the days of yore, people have resorted to 

writing as an expression of their innermost hidden feelings. Not all trauma can be addressed through spoken 

words, hence narrativizing that in the form of poetry or any other art form has been fundamental. Like the two 

sides of a coin, this notion has another side to it. In this mechanical world people have lost touch to their 

emotional side and they refuse to dwell in the profound pieces of it. Poetry has this evocative power that makes 

people resort to encountering their real feeling pushing out of the way theyôve been wired conventionally. Arts 

approach to trauma has been employed in the field of psychological therapy in the recent past. This proves the 

significance of arts that is inherently healing in nature. 

 

Trauma and Poetry 

It is ironical to track down the relation between the sanitation of the place and the sterilization of the mind/ 

psyche after the annihilation caused by the Plague or the Virus. As much as the Government or the Privy Council 

tried to clean the environment and disinfect the place to get rid of the pestilence, the impact that it caused on the 

minds of the people stayed, benefiting from them. Thomas Nashe says, ñI am sick, I must die, Lord have mercy 

on me!ò The intense pain, expressed through these lines can be explored through the historical happenings. The 

poet witnessed the increase in death rates and people dying right in front of his eyes that he is at the edge of 

giving up when he says óI must dieô.  The pre-occupied thoughts created a space of hopelessness. He wouldôve 

had hope if only he didnôt witness the increase in the death rates. The realisation of the phrase óhealth is wealthô 

comes into existence. No wealth or financial stability could save the people. This was the very case with that of 

the Corona virus. It affected all the classes of the society without bias. This poem written during 1600s 

accentuates the philosophical assertions such as ódeath and sufferings are essentialô, óall things are made to endô. 

He communicates his inner emotions in the form of poetry through ventilation. Poets use the first-person 

narrative to talk about these complicated emotions. Consequently, Nashe uses poetry as a form of 

communication with the divine. This could be taken as the way he dealt with his anxious and troubled psyche. 

 Secondly, John Davies in his ñTriumph of deathò illustrates a vivid picture of the happenings in the 

society during when people were not treated as human beings rather, they were treated like monsters that spread 

the infection as they pass by. The role of identity crisis surfaces here. People were treated like instruments that 

carry the infection and as a tool that spreads it to the other beings. During the recuperating process, a patient 

requires love and care however everything that was given to them was disdain and disgust. This in itself is a 

traumatic experience for a patient who is actually undergoing the troubles caused by the Plague. People were 

frightened to converse with the others and the social experiences were out of the question in a society like that. 

Pepys in his diary paints the social organisation and the protocols of the kingdom. These things were restricted 

to the prose form. The intense sensuous emotions were mostly expressed through the verse form/ poetry. Poetry 

is able to show the most intimate feelings of those who write in a determined historical period (MacKay 2009).  

 Nashe discusses his personal traumatic experience, Davies about the situation that prevailed in the society 

whereas the other three poets be it OôMaera, Collingridge or Fannucci illustrate the human experience during the 

quarantine and the manner in which people tackled the isolation. The ventilation part of dealing with trauma is 

significant however the ventilation will happen only if there are good listeners. OôMaera says, people were fine 
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tuned to become profound listeners during the times of trouble. This assisted with the healing part of the trauma 

as such. Additionally, she talks about the part where recuperating happens to the Earth without the heartless and 

dangerous people. The new visions, new choices and new ways of life has been employed. This is what we call 

as óthe new normalô in todayôs world. She likewise discusses healing as a two-fold process where people heal the 

world while they healed themselves. By saying ñin the absence of people who lived in ignorant ways, 

dangerous, meaningless and heartless, even the earth began to healò, she emphasizes that people abused and 

took for granted the earth and its resources. When people were locked up due to quarantine, the earth was 

restored. Adapting to the change can be distressing sometimes. The new regulations and restrictions along with 

the news of people dying took a toll on their mental health. As Freud in his book Beyond the Pleasure Principle 

says ñtrauma is a wound inflicted upon the mind.ò (1922). The happening during the Plague and the Covid-19 

time-frames nearly destroyed the mental peace of the people who underwent the struggle. 

 Fanucci employs a philosophical approach in the poem ñWhen this is overò. The poem written in 

simple words, underscores on little things like a handshake with a stranger or a Friday night out. The things that 

appear to be exhausting on daily basis matter a lot only when we arenôt able to do them. It might be a casual 

conversation or a crowded theatre. The poem ends with a positive note saying, let the good be brought out by the 

worst. The situation was out of their hands that they had no other option, than to be kind to each other. So the 

poet hopes that people transform into a version of themselves they had been hoping for.  This poemôs crux can 

be taken as óevery cloud has a silver liningô. Even the horrible traumatic events like these have the chance of 

drawing out the best in people. ñWhate'er the course, the end is the renownò (Shakespeare). Just like 

Shakespeare said, the poet reiterates and reassures the fact that the course of the situation might seem hopeless 

and tough but thereôs still a possibility that everything will end well.  This poem can be dissected as the one that 

was written with hope even during tough times. As stated earlier, it will be difficult to express these intense 

emotions in the prose form. 

 Lastly, Collingridgeôs poem ñStaying Inò is to a greater degree a lament about the helpless situation as 

opposed to hope. The poet elucidates the forlorn situation, wherein the entire life and routine of the people is 

paralyzed. The traumatic experience of quarantine is picturized by the poet. People were confined to their homes 

and they had to follow a lot of guidelines given by the government. They could only sit at their homes and watch 

the others while they suffered. The apprehensions about loss and death engulfed them as they tried to navigate 

through their situation. The lamentation of the poet matters as it can be seen as a representation of a lot of people 

who had to tackle isolation during the Covid-19 and the Plague time periods. 

 

Stress and Therapy 

Recent research shows the evidence the one in five people develops stress and anxiety posts the 

pandemic/epidemic leading to the clinically relevant Post-Traumatic Stress Disorder (Caviccholi et al, 2021). 

This research suggests that people tend to develop depression, stress and anxiety due to various clinical reasons. 

But through poetry it is made clear that people were not only tortured physically by the plague or the virus they 

were mentally tormented by the seclusion and isolation. They lacked a sense of belonging and the effect of 

alienation led them to experience anxiety and stress. 

 Art therapy is a technique rooted in the idea that creative expression can foster healing and mental-

wellbeing (Van Lith, 2016). The self-expression of the repressed trauma is a form of healing used in the field of 

Art Therapy. It incorporates various art forms; the focus of this paper is the writing part. Journaling in the form 

of poetry helps the writer and the reader to confront their inner emotions. The above-mentioned poets wrote 

these poems during the most stressful and traumatic events. It is either as a hope during the most hopeless 

moment or as escapism from the reality.  

 

Conclusion 

 It is fascinating to note the pattern wherein in different people tackle the same situation differently. The multiple 

perspectives of the poets must likewise be taken into consideration. Despite the fact that the experience was 

pretty much something similar and the form of expression was poetry, people expressed different emotions. For 

instance, Nashe expressed his emotions as a plea to survive, Davies talks about the terrible happenings and the 

way people were treated, OôMaera offers her thoughts on the healing process of the people and the world, 

Fanucci embraces a philosophical approach and lastly Collingridge mourns the helplessness that prevailed. 
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These intense emotions are better communicated with verse form and not the prose form, as poetry is deeply 

evocative in nature. According to the Freudian theory, the ówound inflicted on the mindô is nothing but trauma. 

Poetry is an art form that aids people to express, ventilate and lament about their subdued trauma. According to 

Caruthôs theory, people who existed during the times of Plague and Covid-19 have become the symptoms of 

history. Therefore, prose forms like novels or short stories are great for retrospective writing, but poetry is a 

well-suited form to express trauma while undergoing it (Vinuelas). The experiences of the people during the 

Plague and the Covid-19 remain the same. The noticeable distinction is the role played by media and technology 

created a huge impact on the minds of the people during the spread of the Corona Virus. From the above 

discussion, it can be inferred that poetry is an apt form of expression of trauma during crisis. 
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Abstract 

Food has many functions like Nutritional aspect, Medicinal aspect, Cultural aspect and so on. One such 

function is Status marker.  At present time the aesthetic note, trend setters of social media and consumerism; 

Capitalism appeals to the attraction of the product than the basic parameters like Quality and Specialty 

factors do. It is a ñmatter of tasteò and Knowledge of various cuisines that capsules the Elitism in Food. The 

function of the status marker of Food seems to be the consequence of Globalization and Technological 

advancements of the social media but itôs been there for ages across culture and is witnessed in Literature as 

well.  This is analysed in this paper taking the short story ñThe Cask of Amontilladoò by Edgar Allan Poe as 

an example. The Wine and the knowledge of wine is a matter of respect and is meant solely for Aristocrats. 

And the rising Bourgeoisie, Fortunato being revered for his connoisseurship of wine who doesnôt even know 

Amontillado is a variety of Sherry is praised by Montresor in his narration with an air of mockery. His 

aristocratic pride and Envy lead him to murder Fortunato by burying him alive in his catacombs and 

claiming him as his possession in all glory. 

 

Key words: Status Marker, Gastronomic Elitism, Taste, Cuisine Fusion, Mockery, Amontillado   

 

Food and its Functions 

 Food is defined as any nutritional substance that is consumed by the organisms in order to sustain life and 

growth. It is categorised into three based on its functions namely physiological, psychological and social as 

explained by Dr. Prabhjot Kaur Paediatric Neurologist, Banglore, India. Physiological function is well known as 

it concerns the nutritional quotient of food that can help with body build, energy and regulation of vital 

processes. Psychological function is that the food also satisfies emotional needs like coping mechanisms, sense 

of security, love, acceptance and hospitality.  Social function is the symbol of friendship, hospitality and festivity 

along with religious context to it. 

  But food is actually accepted by the consumers on various other factors that include aesthetic and 

sensory appeal. The colour, the aroma and the flavour, the sound that it makes as it's taken, appearance, 

everything is considered in consumers acceptance. This is where advertising and branding has the control. Food 

is no longer a necessity; rather, it's a matter of the image and taste of an individual. The preferences of particular 

cuisine are long gone with globalisation at its peak. It is a fusion of various cuisines of both national and 

international that emphasises the occasion and speciality of the event. Having certain dishes makes it 

sophisticated and obtaining certain dishes makes one sophisticated. The best example for this is the preference 

of coffee over tea. 

  When people choose to have coffee, they are looked up to and the ones who consume tea are seen as a 

bit of a common folk. And even in that whether it is from high rated Starbucks or a simple tea shop is taken into 

account. Similarly, the Cafes, Mcdonalds, Dominos etc and especially Barbecues. 

  Barbeques are the best example of cultural and cuisine fusion. And any official, unofficial treats are 

held at BBQs where all the cuisines are displayed and can be eaten all at once. The marriages which used to 

have traditional cuisine served individually now opted for buffet with self-serving set ups for convenience and 

preferences as well as the status.  

  Food has an implicit function from big to small things that is the Status Marker. Certain dishes and 

knowledge of certain dishes mark ñthe elitesò. Interesting fact is that it is not just the result of the advent of 

globalisation and social media, itôs been there for time immemorial across cultures.  This can be witnessed in 

literature as well taking the short story ñThe cask of Amontilladoò by Edgar Allan Poe into consideration. 

 

Re-reading the short story in Gastronomic elitism perspective 
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óThe cask of Amontilladoô by Poe is about an aristocrat Montresor, who narrates his successful murder of 

Fortunato a bourgeoisie. His expedition as he claims was to kill the man as he has borne thousand injuries and 

the insult of his family ancestors drove him to seek revenge though he could forgive the injuries. And goes about 

narrating how he, in pretext of testing the newly bought wine i.e., Amontillado sherry lured him to his 

catacombs in the palazzo during the carnival celebration and buried him alive and was not found for the past 

fifty years by anyone. Also, he is constantly talking in puns with Fortunato which he is unable to discern as he is 

least suspicious of him. Moreover, he is drunk already when Montresor approaches him thus leaving him in his 

vulnerable state and volunteers to his own death. 

        The predominant theme is revenge and class conflict. Many critics and scholars have debated on the 

various aspects of the story like the idea of ñThousand injuries and insultò, ñRevengeò, Difference between 

Sherry and Amontillado, the hidden meanings of his words to Fortunato, to whom Montresor narrates the story, 

the psychoanalysis of Montresor, even the names Montresor and Fortunato and their meanings etc. But it has 

always been in the light of Revenge, even the class conflict. 

      On the contrary when reading it in a gastronomic elitism perspective the whole narrative takes a shift 

from confession or revelation to arrogant Mockery. From beginning to end we find that Fortunato and his 

connoisseurship is mocked by Montresor. Calling Fortunato ñMy Friendò all the time reminds him that he is in 

no place for it and should be happy being referred to like that by him.  ñHe had a weak pointðthis Fortunatoðò 

he says while referring to Fortunato as óthisô deeming him not worthy enough to be called as human as he is 

inferior to him in status and bloodline though he made fortune.   

  ñHe prided himself on his connoisseurship in wine. Few Italians have the true virtuoso spirit.ò 

Montresor states that no Italians have the true virtuoso spirit implying that includes Fortunato with mockery of 

him and his countrymen. This he emphasises again when stating in the lines  ñIn painting and gemmary, 

Fortunato, like his countrymen, was a quackðbut in the matter of old wines he was sincere.ò He doesn't say 

skilful (which he refers to himself) but sincere meaning he has no talent or knowledge of wine but he tries his 

best. He proves it when he narrates about his connoisseurship when he lures him that he was to ask Luchesi 

about his newly bought pipe as Fortunato was busy and his reply that ñLuchesi cannot tell Amontillado from 

Sherry.ò he readily agrees on that although the target audience might understand it better as they are aware that 

Amontillado is a variety of Sherry and not anything different. Thus, he brings out his incompetence when he 

reiterates it every time Montresor suggests to return and get Luchesiôs help instead.  

  He then comments on the dress that Fortunato wore for the carnival as a clown ñThe man wore motley. 

He had on a tightfitting parti-striped dress, and his head was surmounted by the conical cap and bells.ò  is well 

suited for him and his eventual doom to which he walked by himself when he addressed him as ñHow 

remarkably well you are looking to-day!ò Thus, the narrative is packed with shun and mockery. 

      The second most interesting aspect of the gastronomic elitism perspective in the story is that the murder 

motive of Montresor turns from revenge to Abuse of low class or in his view to put him back to where he 

belongs.  Class discrimination is so distinct that it cannot be called Revenge. As Montressor does not really 

specify on what actually Fortunato did, just a vague claim of revenge he himself makes. When actually he 

despises the idea of lowlife like Fortunato anywhere near him. 

  ñThe thousand injuries of Fortunato I had borne as I best could; but when he ventured upon insult, I 

vowed revenge.ò What thousand injuries? What insult? But if put the puzzle in this way then, even the fact that 

he is equally respected as himself is enough insult for Montresor who is an aristocrat, furthermore he having 

more wealth than him demarks of Montresor his position in the society and the envy is evident when he claims 

Fortunato as an opportunist just like his countrymen ï ñFor the most part their enthusiasm is adopted to suit the 

time and opportunityðto practise imposture upon the British and Austrian millionaires.ò  

  Fortunatoôs burial in the catacombs of his family which only Aristocrats possess is again a claim of his 

Aristocratic pride and making Fortuanto his possession as Victor Ruiz points out. It's also understandable with 

his mocking tone and the pleasure he gets to hear him plead sends chills down the spine to readers and the 

sarcastic ñIn pace requiescat!ò  in the end completes his successful murder with impunity just as he wished. 

 

Conclusion 

The food which is a necessity of life can also be a Status Marker and the knowledge of the certain delicacies is 

considered elite and it is a matter of taste. It is not restricted to wine; rather all the dishes have some or the other 
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level of status appeal or disapproval despite its nutritional content. This is seen in the short story where the 

knowledge of the wine is a mark of respect and is confined to the level of Aristocrats. And re-reading it in a 

Gastronomic Elitism perspective the entire theme is shifted from Revenge to mere Hatred for low class people. 

And how food serves to discriminate against people.  

 

Scope for further Research 

The paper gives further scope for research on Consumerism, nutritional, medicinal and the bio-regional aspects 

of the food. It should be given appropriate grounding for the natural qualities of the food. Knowledge of certain 

items and shunning of certain items just based on the tags, extinction of various dishes, Identity Crisis through 

food, Rootlessness due to fusion of cuisines, diaspora and fabrication of Culinary.   
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Abstract 

Trauma is associated with severe mental challenges and this paper explores the impact of a traumatic 

experience on individuals and society. This article attempts to show how trauma affects a person's mind and 

how it leads to serious long-term consequences for the victim, such as post-traumatic stress disorder (PTSD), 

which is considered one of the most serious disorders associated with trauma. It has negative and serious 

consequences for the victim's mental and emotional well-being. Trauma is a response to extremely distressing 

events. So, when this happens, the person loses touch with themselves. When a victim experiences severe 

trauma, this means that cortisol levels will rise and remain stable there, while the sympathetic nervous system 

will be extremely active. Therefore, it is difficult for the victim to return or lead a normal life. 

Joyce Carol Oatesôs novel, Rape: A Love Story explores the traumatized characters in this novel. 

Oates attempts to present traumatic experiences that happen in the life of woman and her daughter. However, 

Oates's novel Rape: A Love Story attempts to bring out the reason behind the traumatic experience of the 

characters after gang rape. The author endeavors to highlight its darkest side and to mirror the consequences 

of those experiences on those traumatized selves by tackling the darkest element of the protagonistôs life. The 

main aim of this study is to analyse the traumatic state of the characters. 

 

Keywords: Trauma, Post Traumatic Stress Disorder (PTSD), psychological, physiological. 

 

Introduction 

Joyce Carol Oates is an American novelist and playwright, began her writing when she was fourteen. Oates' 

works replicate her own experiences. She is a member of the American Academy of Arts and Letters and a 

Distinguished Professor of Humanities at Princeton University. In 1961, she became a full-time writer and met 

Evelyn Shrifter, the owner of the Vanguard Press.  Joyce Carol Oatesôs works explore the sexual trauma that 

disrupts the narrator or the protagonist to suffer physically and psychologically to show the severity of Post 

Traumatic Stress Disorder. In 1996, Oates received the PEN/ Malamud award for ña lifetime of literary 

achievement.ò 

Rape: A Love Story begins with the almost unspeakable. It tells of the brutality and cowardice that 

befell the town of Niagara Falls after an attack on a woman and her young daughter. Oates challenges our 

fundamental beliefs and the justice system that punishes dangerous criminals.  Rape portrays a young mother 

who is a victim of gang rape and her daughter who witnesses the horrific incident. Teena Maguire suffers 

psychological and physiological trauma. The narrative depicts how Bethie's trauma mounts as she continues her 

role as a witness and witnesses her mother's mental breakdown. In the novel, Oates attempts to show the 

traumatic experiences through gang rape, hearings, plea deals, trials, convictions, and misjudgements of the 

case. This work emphasizes the issue of psychological and physiological trauma. 

  

Trauma in Joyce Carol Oates's Rape: A Love Story: 

Rape: A Love Story delves into the rape and injustice of a traumatized victim, Teena Maguire, and her twelve-

year-old daughter, the witness. Teena is followed on the day of the occurrence, and her following journey 

through trauma is portrayed in a disjointed narrative divided into three chapters. Every chapter has sub-chapters, 

and all letters in the opening sentence are capitalized. Oates does not employ a great narrative strategy. 

https://www.alborearpress.com/


tǊƻŎŜŜŘƛƴƎǎ ƻŦ LƴǘŜǊƴŀǝƻƴŀƭ /ƻƴŦŜǊŜƴŎŜ ƻƴ {ƻŎƛŀƭ {ŎƛŜƴŎŜǎΣ [ŀƴƎǳŀƎŜǎ ŀƴŘ /ǳƭǘǳǊŜ 
9L{.bΥ фту-ум-фпсссл-ф-т 

ƘǧǇǎΥκκǿǿǿΦŀƭōƻǊŜŀǊǇǊŜǎǎΦŎƻƳ  
 

ту 
 

Trauma is an emotional reaction to a traumatic or distressing experience. It has long-term effects such 

as haunting memories, flashbacks, unpredictable emotions, and even physical symptoms such as headaches or 

nausea. People's reactions and responses may change depending on their age and gender. Bethie is not a mature 

girl in this novel. To comprehend the impact of trauma, a delicate approach is required. Bethie's father, Ross 

Maguire, died of melanoma cancer. Teena Maguire had a boyfriend after her father died; they spent time 

together but are not officially married; Bethie is curious whether they are going to marry. This demonstrates 

Bethie's Trauma of Insecurity. If her mother got married, momma will love her less. 

Bethie is undergoing psychological trauma that if her mother would marry Ray Casey, she would not 

get much care and love from her mother. This reveals that Bethie is undergoing psychological trauma. Because 

her mother used to spend time with her boyfriend. They conduct party to spend private time dancing and 

embracing each other. Bethie missed her father and does not want anyone to replace her fatherôs place. ñYour 

father had died yet you thought of him a lot. More like the idea of Dad, Daddy sometimes than any actual 

memory. When you were fully awake, his face was kind of blurred. But drifting off the sleep you would see him, 

suddenly! you would hear his voice, the deep, comforting sound of his voice, you would see his face, his smile, 

you felt his presence in the house. It would be wrong. It would be not right. For another man to pretend to be 

you daddyò. (19,20) 

  Bethie frequently recalls her father's voice, face, and grin, as well as his presence in the house. So, 

Bethie despises her mother's affair with Casey. Teena and her boyfriend are drinking and having fun on the day 

Bethie is asleep on the rattan sofa. There is an argument between them. Teena then decides to go from the 

gathering.  Teena, who was irritable, chooses to depart Rocky Point Park around midnight. Teena Maguire's 

decision puts her in a horrible predicament. 

Teena Maguire and her daughter Bethie live in a rented row house on the ninth block, just around the 

corner from Baltic Avenue. Teena Maguire dressed like a teenager on July 4th, wearing tight provocative attire 

that exposed her breasts and ass. They plan to traverse the park along the lagoon to save ten minutes, but the 

lagoon is filthy and strewn with food wrappers, beer cans, and other trash. On their way home, Bethie takes a 

detour into the park. They are pursued while traveling by a band of drunken drunkards who viciously raped, 

battered, and dumped them on the floor of a filthy boathouse in Rocky Point Park.  Bethie hides herself while 

listening to her mother's screams, but she is not thinking about rape. ñYou did not think rape. The word rape was 

not yet a word in your vocabulary. You would think beat, hurt. Try to kill. You heard your mother's cries. Shifted 

screams. You heard her pleading with them you heard them laugh at her. Teeeeena ! Show your titties now 

Teeeena Spread your legs Teeeena. You Cuntò. (30) 

As the narrator explains Bethie doesnôt have the word rape in her vocabulary. As a child Bethie Knows 

that the drunkards would kill her mother. The major cause of trauma begins here once after Bethie saw the 

horrific condition of her mother. 

Teena was bleeding from head wounds, a broken nose, torn lips. A pool of dark blood lay beneath her, 

spreading between her legs. The horrifying scene is so heart touching described as, "[. . .] jammed their penises 

into her bleeding mouth and into her bleeding vagina and into her bleeding rectum" (30). 

Her mother was not only raped by the drunkards, but she was also physically abused.  Teena 

experienced both physiological and psychological trauma. Physiological trauma is often seen in conjunction 

with the psychological consequences of the specific event. This results in Acute Stress Disorder and Post-

Traumatic Stress Disorder. Post-traumatic stress disorders (PTSD). It makes the victim to experience so acute 

and amplified that the person will begin to experience that the particular traumatic incident led to heightened 

stress level and the person is disturbed for a certain length of time, whereas PTSD is closely related with 

illusions, the victim finds it exceedingly difficult to cope with the problems. Distressing memories, nightmares, 

avoidance of people and places, negative thoughts, and distorted memory are all symptoms of PTSD. As a result 

of all of these encounters, the victim is forced to relive the painful event several times. 

Bethie lost her childhood as a result of this tragic experience. The unsettling memories of the past 

exacerbate the issue. Bethie must now recount the horrible events of her history that she can recall. ñAlways you 

would think If. If Momma had not said no you'd have stayed at Casey's that night. Both of you. And what would 

happen in Rockey Point Park would not happen and no one would have knowledge of the possibility of its 

having happened and so your childhood would not have ended that nightò. (17) 
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These sentences express Bethie's worry and pain as a result of her tragic history. Bethie was assisted by 

police officer John Dromoor. Bethie is the second person in the case because she is the only witness to the 

incident, and her perspective on the story is told in the second person. Bethie, as the protagonist, distances 

herself from her traumatic situation through her second-person narrative, and readers can identify the 

protagonists' experience of PTSD post-traumatic stress disorder surrounded by various third parties such as the 

rapists, the police, the media, the neighbours, and the judge. Bethie's pleasant upbringing came to an end when 

she was twelve. Bethie allows someone else tell her narrative so she can play the role of the audience instead of 

the protagonist. 

Marvin Pick is identified as one of the suspects by Bethie. Pick, Lloyd. Jimmy DeLucca is an actor. 

Fritzs Haaber is a German name. Rickert, Joe. The police begins their inquiry without conducting a thorough 

assessment of the situation. The probe prompts the victim to recall the horrific events of her past. The suspects 

begin spending money to get away from the case, claiming it was a consenting sex for money. The twelfth day 

arrives at St. Marys Hospital. Teena begins to recall what had occurred to her. Teena should testify before Judge 

Schpiro about her terrible rape. In his speech before the bench, the deputy prosecutor claims that Teena, the 

victim, had suffered psychologically and physiologically and had been hospitalized for several weeks. Teena 

requires justice. Teena described the heinous incident, saying that the matter is beyond their control because of 

the trials, sentence, and mistakes made by the judges. 

Teena is now psychologically weakened and unable to respond appropriately. The hearing concludes without a 

proper assessment of the occurrence. Teena saw the attackers walk out of court after the hearing. Teena took her 

own life in Niagara Falls because she couldn't endure it any longer.  Teena is currently living with her 

grandmother, who also houses Bethie. A nurse aide assists her mother, and a therapist visits her home to assist 

her mother with walking. Teena Maguire has been hospitalized again and refuses to see her own mother, as well 

as her daughter Bethie. She wishes to live a solitary existence free of human meddling. However, her loneliness 

causes her to reflect on the traumatic events of the past. She begged God to punish them if there is justice on 

earth. Years later, Bethie lives in another universe where she is unable to communicate anything with her spouse 

because he will not understand her. The characters' trauma forces them to resist their painful memories and 

experiences. 

 

Conclusion 

A traumatic occurrence worsens the situation in the character's life. The horrific past comes back to haunt them 

again and again. Such traumatic experiences weaken people both physically and psychologically. They are 

suffering in the present because of their horrific past. 
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Abstract 

 

The intricate connection between mental illness and trauma varies from person to person. Often, society and 

those surrounding the traumatised people are considered the ones who can provide solutions for overcoming 

trauma. However, an unanswered question lingers: What if the very source of mental illness and trauma lies 

within these so-called solution providers? This paper intends to explore a unique perspective by delving into 

the experiences of a rag womanôs approach to her past trauma through the short story ñFaltering Pendulumò 

written by Bhabani Bhattacharya. In the world of people, where many suppress themselves due to societal 

trauma, this paper sheds light on a woman profoundly affected by societyôs attitude towards her, even as she 

aims to attain self-satisfaction.  It also examines the influence of societal norms and superstitious beliefs in 

her journey of life. This study analyses how she untangles trauma, through her affection towards a goat and 

by nurturing the pumpkin vines, revealing that even her concept of love is shaped by trauma. Although itôs a 

momentary satisfaction, it ignites a glimmer of hope. This paper introduces a fresh perspective on 

overcoming trauma and how individuation emphasizes the importance of self-satisfaction over societal 

satisfaction. 

 

Key Words:  Trauma, Society, Mental Illness, Self-satisfaction, Individuation 

 

Introduction 

Trauma is a state of the psyche where people are affected by their past experiences, which adversely affect their 

mental health. Their reactions to these traumatic events vary based on their mental state. The meaning of trauma 

is defined as a ñstress or blow that may produce disordered feelings or behaviourò to a ñstate or condition 

produced by such stress or a blowò (Erikson, 1995, 184). Trauma is not something that originates from within, 

like an infection or inner growth; instead, it is an external assault that intrudes on oneôs personal space and 

damages their inner self. Society often assumes that people who face trauma and exhibit unusual behaviour do 

so because of their experiences. This is where stigma arises. Society does not tend to consider mental illness as 

curable, unlike physical illness. If a person is physically ill, they receive care and the necessary medication. 

Why, then, canôt a mental illness be cured if people provide proper support to those who are affected? Here, the 

main problem does not lie with the person who is mentally disturbed or affected but with society, which 

misjudges and stigmatizes them. 

Bhabani Bhattacharya is well-known among Indian writers in English for his five novels and one 

collection of short stories. He was born in Bihar and studied English Literature at Patna University. His English 

articles appeared in The Spectator, which encouraged him to write in English. Furthermore, his works often 

delve into customs and conventions, superstitious beliefs, as well as the social, political, and cultural problems 

prevailing in society. He was deeply concerned about the suffering of the impoverished and people from lower 

castes. He has also earned a distinctive position as a short story writer. He employs warm Indian language in his 

short stories. ñFaltering Pendulumò is a short story from the collection titled Steel Hawk and Other Stories 

(1968), comprising a total of fifteen short stories. In this short story, ñFaltering Pendulum,ò he cleverly portrays 

how individuals are affected by trauma, often caused by society itself, leading to mental illness. The story 

revolves around a rag woman who suffers from poverty and the social stigma of barrenness. The people around 

her isolate her, labelling her as ill-tempered. However, the underlying reason is her barrenness, which leads the 

people around her to disregard her. She is deeply affected by this, but to overcome her worries and share her 

love, she seeks ways to satisfy herself and cope with the trauma she experiences.  
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Societal Stigma and Its Effects 

Undoubtedly, societyôs attitude toward her plays a significant role in shaping her trauma. The story highlights 

various ways in which people can be driven to mental illness by societyôs attitude. The womanôs name is not 

mentioned in the text; instead, she is referred to as a ñrag-womanò a term used by the people around her to 

describe her. She was pestered by the mocking of the people, and trigger words used to taunt her would arouse 

her temper. Even young people, in a playful manner, teased her by continuously calling her a ñRag-hagò and 

ridiculing the goat in her hand by calling it a ñlittle white puppy.ò Itôs evident how they viewed her as a 

madwoman due to her short-tempered nature, which provoked her emotions. However, the people failed to 

realise that they were the source of her behaviour towards them. The society that scorned and laughed at her 

temper never bothered to acknowledge the mocking nature within themselves and make corrections. 

 

Lack of Empathy and Love 

The lack of empathy and love from those around her further exacerbates her emotional struggles. The woman is 

elderly and is living in dreadful poverty. She is already deeply depressed because she couldnôt bear a child in her 

middle age, her husband is dead and she has no one to share her love with. Adding to her troubles, there is no 

support from the people to help her overcome her frustration. 

It is also evident that, despite being aware of the core of her temper and making conscious efforts to 

control it, she fails to do so and flays like an insane when others provoke her emotions. She continuously says, 

ñKeep stilléDo not toss about,ò in an attempt to prevent her mouth from cursing people around her. However, 

the triggered words and actions by others force her to do so. Though she uses harsh words in return, like ñYour 

tongues will rot. Vultures will peck at your bones,ò she empathises with people and curses her tongue in return 

as a filthy one, believing it should be destroyed and torn out from its root. This act of cursing is a reflection of 

societyôs impact on her, which has made her a victim of her circumstances. Although she is ready to share her 

love with them, the people are not ready to accept her.  

 

Untangling of trauma 

The rag woman, often considered a discarded being, faced the prevalent superstitious belief of being ignored due 

to her barrenness. Nevertheless, she courageously relied on her power to unravel the trauma from her mind, 

seeking self-satisfaction rather than succumbing to alienation and loneliness. Eileen Sendreyôs African proverb 

encapsulates this idea: ñThe child who is not embraced by the village will burn it down to feel its warmth.ò  This 

means that when a childôs emotions are dismissed by their family or others, they will go to greater lengths to 

seek attention. Similarly, the woman was mistreated by her society, which led her to reciprocate with 

mistreatment and even physical aggression when necessary. She is resolutely determined to vicariously erase the 

societal stigma. Her warmth and solace came through her interactions with the goat and her careful nurturing of 

pumpkin vines. She poured all her love into the goat and tended the pumpkin vines with care. Indeed, it is an 

established truth that sentient beings can serve as therapists for humans. In the world of literature, it is often 

observed that humans share their innermost feelings and emotions with animals and birds. In the short story 

ñSparrowsò written by K.A. Abbas, the birds help the protagonist, Rahim Khan, rediscover his lost humanity 

after he connects with a sparrow family in the attic. Similarly, in this short story, although the woman initially 

scolds the goat, seeming devoid of feelings, she is later comforted by the goatôs sympathy. She finally found a 

companion who would listen to her feelings, and the goat served as a therapist capable of sensing her emotions. 

The goat listened to her repeatedly, responding with a bleat or two.  She even collected the goatlingôs pellets and 

used them to nurture the pumpkin vines, which would absorb the essence of the goat and respond to her 

conversations by weaving their leaves.  

Her motto is not only to satisfy herself but also to attain fulfillment. The goat and the pumpkin vines 

serve as her coping mechanism to overcome trauma. Indeed, her act of showing love towards them to combat 

loneliness and frustration was shaped by her traumatic experiences. However, an unexpected turning point in the 

story occurs with the act of killing the goatling. She had already been frustrated as the vines had remained 

barren for a long time. This depression escalated when her beloved goat repeatedly nibbled at the pumpkin 

vines, intensifying her temper. She initially attempted to warn the goatling by firmly holding its throat, but in her 

fury, she choked its throat hard, which led to its death. Her mood swings became unbalanced and she failed to 
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realise the consequences of her actions. If she hadnôt been subjected to questioning and mockery due to her 

barrenness, she might not have reacted so harshly towards the goat. Societyôs superstitious attitudes and gender-

based blame for her barrenness fuelled her anger and underlying trauma, which found an outlet in her treatment 

of the goat, to whom she poured all her love. She also feared that the goat, like human beings was trying to spoil 

her pursuit of fulfilment. Despite the goatôs death, it indirectly contributed to the seedôs growth and new life, 

leading her to attain self-satisfaction. Her care towards pumpkin vines and the goat while it was alive, proved 

that she indeed knew how to express love, but societal constraints had prevented her from sharing her feelings. 

 

Individuation: A Path to Self-Realisation 

The rag womanôs journey aligns with the concept of individuation and is highlighted in the short story. Carl 

Jung, in his book The Psychological Types, emphasizes the role of the self in developing the concept of 

individuation. Generally, the realisation of oneôs self-hood helps in the process of individuation to attain psychic 

wholeness through the self (Edinger, 1996).  Individuation involves embracing oneôs unique qualities, which in 

turn facilitates self-realisation and the attainment of selfhood by satisfying oneôs own needs (Jung, 1921). 

The rag woman, through her act of love and care, has demonstrated that her self-satisfaction holds 

greater importance than societyôs approval. Her love also satisfied her motherhood qualities in her. She, once 

who longed for the love and care of others, who considered the rag clothes collected from the people as more 

than her living and each cloth to possess its own individual smell of life, has flourished herself and attained her 

individuation by focussing on her self-satisfaction to overcome miseries and unravel her trauma independently.  

 

Conclusion 

In conclusion, this paper has undertaken a profound exploration of the short story ñFaltering Pendulumò by 

Bhabani Bhattacharya, unveiling the difficulties of trauma, societal attitudes, and the pursuit of self-satisfaction. 

First and foremost, the paper underscores the significance of treating mental illness with the same regard as 

physical illness and advocates for a shift in societal attitudes toward traumatised individuals. While it may not 

always be possible to personally help those in trauma to overcome their challenges, we should not be the 

contributors to their distress. Additionally, this paper highlights the importance of how an individual should 

value oneself rather than prove oneôs identity. Instead, individuals should prioritize their satisfaction and pursue 

individuation without feeling compelled to conform to societal expectations, especially when they perceive a 

lack of care and support from others. Researchers can explore how characters in various literary works undergo 

the process of self-discovery and transformation. This paper also raises questions about isolation and its effects 

on mental health, which can serve as a foundation for studies on isolation in literature and its psychological 

implications. 

To sum it up, ñFaltering Pendulumò shows us that literature can go beyond its pages and relate to the 

enduring challenges we all face as humans. As the world changes, this story encourages us to think about the 

deep aspects of being human, the lasting effects of difficult experiences, and the ongoing search for happiness. 

Literature, acts like a mirror and guide for society, offering us hope and reminding us to value our individuality, 

acknowledge our pain, and celebrate our pursuit of happiness.  
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Abstract 

This paper intends to focus on the ecological aspect of the short story ñThe Adivasi Will Not Danceò. It is 

written by Hansda Sowvendra Shekhar, a subaltern author and hence the focus is on the hegemonic 

oppression and desecration of nature as a commodity as well as the cultural aspect. Using the lens of 

ecocriticism, this paper attempts to explicate the intrinsic relationship between the Adivasi community, their 

ecology as well as environment. This short story dwells into the lives and sufferings of Adivasi people due to 

the advent of modernism. This paper sheds light on the anthropogenic elements and its impact on the 

indigenous people and their environment. It emphasizes the deterioration of ecological balance and the 

impact of modernization on tribal culture's ecological equilibrium. With the emergence of industrialization, 

tribal communities are forced to detach from nature and displace from their tradition. Urbanization is also 

majorly dealt with in this paper to focus on the impacts faced by the society as well as nature as a result of 

rapid encroachment of land and culture. Foreign cultural practices are enforced on the natives, leading to 

them losing their ecological heritage and preventing them from being grounded to nature and ecology. This 

paper analyzes how nature is treated as a commodity where it is exploited for human needs. Eventually, this 

paper glorifies the importance of preserving the traditional ways of life, thereby celebrating natureôs agency 

and protecting the ecology. 

 

Key words: Ecology, Anthropogenic, Modernism, tribe. 

   

Hansda Sowvendra Shekhar is an Indian novelist and doctor best known for his literary works that explore rural 

life in Jharkhand, India, as well as social and political topics. He is from the Santhal tribe, one of the region's 

indigenous populations. He is well-known for his literary works that focus on the problems and challenges that 

marginalized groups in rural India confront. Shekhar's writing frequently digs into tribal life, healthcare, 

displacement, and identity. In 2017, a compilation of his short stories, "The Adivasi Will Not Dance," was 

temporarily banned in Jharkhand but was eventually lifted. 

  The stories in this book are mostly about the lives and experiences of the Adivasis, India's indigenous 

tribal communities. One of the stories in this book  "Adivasi Will Not Dance," is  the story. ñMangal Murmu,ò 

an Adivasi old man who refuses to dance for entertainment during the foundation stone laying ceremony of the 

Thermal power plant in the grounds of Santhal Pargana. His objection arises from the commercial exploitation 

and objectification of his people's culture. The short story explores issues of cultural appropriation, identity 

struggle, and the tenacity of Adivasi communities in the face of exploitation and prejudice. 

Shekhar delves into several areas of Adivasi life, providing light on their struggles, customs, and the 

difficulties they face in an ever-changing world. The stories provide a plunge into the complex and challenging 

lives of Adivasi people in modern India. Despite arguing about the lack of agency for the tribal community to 

come out about their hardships, the story does not highlight the lack of agency to argue about the destruction of 

nature. The mindset that humans arenôt an integral aspect of nature, leads to the objectification of humans, 

especially the Santhal tribe, and commodification of natural resources. 

  ñEcocriticism is a critical mode that looks at the representation of nature and landscape in cultural texts, 

paying particular attention to attitudes towards ónatureô and the rhetoric employed when speaking about it. It 

aligns itself with ecological activism and social theory with the assumption that the rhetoric of cultural texts 

reflects and informs material practices towards the environment, while seeking to increase awareness about it 

and linking itself and literary texts with other ecological sciences and approaches.ò(Nayar,330). Under the same 
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category lies anthropocentrism which stands against the geocentric view point. Anthropocentrism is a 

philosophical and ethical viewpoint that views people to be the most significant and valuable entities in the 

universe, placing them at the center of the cosmos. It is defined by the concept that the interests and well-being 

of people take precedence above the interests and well-being of all other organisms and the ecosystem as a 

whole. This view points that man is the center can be seen in multiple instances in the short story, namely, 

urbanization, modernization, capitalism, commodification, objectification, etc. 

  Urbanization is a major aspect that is portrayed in the form of land encroachment. The repetitive 

phrase, ñwas a farmerò, in the past indicates that the tribe lost their cultural heritage of farming. They were 

forced to give up their farmlands to mining companies, stone merchants and Thermal Power Plant construction 

who eventually razed four out of eleven Santhal villages. Santhal tribes are known for their unique way of 

combining farming with poetry, music and dance. Because agriculture has always been a part of their lives and 

when they are stripped away of their land and made to work in mining and power plants, no matter how 

lucrative the offer might be they end up wanting to do agriculture only. This is evident with the way Mangal 

Murmu finally states óôWe have nowhere to go, nowhere to grow our cropsò. Despite their financial status, 

Mangal Murmu emphasizes the Santhalôs inherent nature to be tied down with their ecology. It is a well known 

statement that agriculture was their main form of occupation until their lands were seized. This led to a mass 

exodus of villagers from one place to another which will obviously lead to massive droughts and decreased store 

of sustenance which is designed to support natives and not refugees. Cramped living conditions will also lead to 

many unsanitary conditions and diseases. It is also to be noted that using fertile soil for the construction of the 

Thermal Plant led to many environmental issues in the ecology of the village and the other villages surrounding 

them.  

Humans, especially tribals, are an integral part of nature, but Modernist ideas push people away from 

their interconnectedness with nature. It should also be noted that objectifying the Santhals is not just the 

objectification of people but the entire interconnected community, which includes  nature as well. Therefore, 

nature as a whole is not subjectified and it is exploited as a result. And so the destruction of tribals will lead to 

destruction of nature and vice versa. It is to be noted that modernization is forcing a lot of Santhal into selling 

their art to aid their financial needs. This art is objectified for entertainment purposes such as National functions, 

as a result the Santhal people are exoticized and along with them their customs too. This results in the failure to 

recognize the innate interconnectedness of tribes and nature. And so, it can be seen all through the text that the 

tribes are pushed away from nature, in the name of modernization, not just by industries but also by religious 

groups. There are many instances in the text where the Santhal children were asked to change their names as 

ñéDavid and Mikail and Kiristofer and what notéò instead of ñéHopna, Som, Singraié.ò. They are forced to 

stop worshiping their nature God Bonga Buru. Bonga Buru is a supernatural spirit which is believed to be 

residing in hills, forest, rivers, ponds and other places. Santhalsô philosophy  of calling nature sacred and 

respecting it as a way of life ultimately leads to the prosperity of nature but the indifference and ignorance of 

people with capitalistic tendencies only destroy nature and deplete natural resources for their own profit. Tribals 

live close to nature and lead a simple and balanced life but the intrusion of modernization uproots them from 

their natural faith as well as cultural heritage. These so-called civilized upper-class people ask them to forget 

their Sarna (Nature God) and ask them to stop drinking Haandi which is associated with the Santhal tradition 

and culture. There is a point where the protagonist exclaims that once a Thermal Plant starts in Santhal Pargana 

it would turn into óôDilli and Bombayò, the prospect of electricity and new job might sound like a step towards 

modernization but, it is pushing the Adivasi away from being actively interconnected to the nature and the 

ecology. 

Commodification of nature is a result of industrialization where resources are used up in particular 

capitalistic ways to acquire monetary profit. The stone merchants ravish the Santhal land sell the stones and 

coals they mine for utmost profit that leads them to build bigger houses, have nice garments and send children to 

school. But the Santhals barely have enough food on top of their resources being depleted. This leads to 

environmental exploitation of the Santhal lands to the point there is blackness all along the roads and the air. 

The protagonist explicitly mentions that their trees, shrubs, rocks, stones, tiles on the hut roofs and even flowers 

are covered with fine black dust. This doesnôt end with objects but also humans who are objective in the name of 

capitalism. This inevitably leads to various kinds of diseases where they cannot breathe and they cough blood. 

Everyone, despite being weak with tuberculosis, remains on alert to steal coal to aid their sustenance. That is not 
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the case for the coal companies and Jolhas. While the Santhals covered in black dust and tears down their faces 

like óôé river is cutting across drought stricken landò barely able to go to school; the Jolhas who know the value 

of coal and money charge the best prize for the coal they possess. The Jolhas came from nowhere asking for 

shelter in return for their services but now they gradually started a community with brick houses and cement 

yards. While the Santhals are close to nature in their mud houses the Jolhas are getting richer by selling their 

resources. There are instances where the human nature of empathy is taken away as the protagonist and his 

troupe are made to practice and even encouraged with sweet talk despite knowing how disturbed they are owing 

to the fact that their families are being uprooted and their villages razed.  In Koyla roads where the coal mines 

transport coal, many vehicles are run down by the truck drivers. But they cannot help it and they cannot have the 

business run down by a total objectification of other human lives. This can also be analyzed in terms of 

capitalism because the prospect of good business pushes the business man away from having a subjective 

viewpoint towards nature and natural beings. The tribal people whose jobs are taken away, are forced to sell 

their sacred music, dance and songs by means of performances.  

Lack of Agency leads to objectification. Tribals as well as nature lack the voice to speak against the 

injustice they are made to endure and this condition is exploited by the upper hegemonic sections of the society. 

With that being said,the tribes were allegedly accused for the murder of ñthe Kirstan sisterò which points out to 

the fact that the tribals are stripped of their agency of speech or expression. It is also evident from the way the 

tribalsô hardships were least of the mediaôs concern when the President of India was laying the foundation stone 

for the Thermal plant. The Santhals were killed while the coal trucks scaled the Koyala Roads, they had no 

agency to protest for the value of the lives of their kith and kin while at it the purity of the environment too. 

Even in the climatic end of the short story it is noted that the Santhals had no freedom to speak about their 

feelings as they were made to play while the President lays the foundation stone for a Thermal power plant 

project that will render their whole community homeless and landless, and when the protagonist actually tries to 

point that he and his troupe were cut short. Silencing of this sort is not only seen in oppressed communities but 

also in nature. While the lack of agency of the tribal people is explored to an extent, the exploitation and the 

objectification of nature is unspoken. Likewise, ñThere is a blackness, deep, indelible all along the Koyala road. 

The trees and shrubs in our village bear black leaves. Our ochre earth has become blackò substantiates that once 

a pristine forest was now exploited and polluted for oneôs own benefit. The people who are responsible for this 

are undoubtedly the shrewd businessmen who monetize the resources. The main idea of this comparison is to 

pinpoint that like the tribals who have no agency to reveal their pain, nature is going through silent sufferings 

too. This inevitably leads to a position where nature is a lifeless entity ready to be exploited without remorse. 

Hence from the paper we can conclude that the basis of all the environmental issues that arose out of 

the events of the short story is the objectification of nature, as a result of the anthropogenic view of life. When 

one can only consider their surroundings as a lifeless endless supply of resources ready to be made into lucrative 

products, will only end up using it all up greedily. But, when one sees from the viewpoint of nature being full of 

life and is undeniably the source of life, one will always look up to it with awe and reverence. Biosphere 

reservation is an agreeable option in terms of both ecocritical aspect and subaltern ideology to bring equity for 

all the domains discussed in this paper, that is ecology and tribal categories. Therefore this paper rests the case 

with the encouragement and awareness to focus on the world around us with a more biocentric lens rather than 

practicing anthropocentrism and spoiling Mother Earth. 
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Abstract  

Food and the culinary aspects of it have an immense effect on our lives and it plays a vital role in the 

relationship with each other and the society. People are divided by the means of culture, traditions, race, 

religion and more. The connecting factor between a person in Alaska to a person in the down south of 

Australia for sure is food. This paper intends to bring out the emotional and cultural connection that the 

people of Madurai, Tamil Nadu have with food. The city stands as the stateôs incomparable cultural and 

culinary capital. It holds a wide spread array of gastronomically treasures with a mix of various flavours and 

spices. Maduraiôs exceptional dining culture distinguishes it as the culinary paradise of South India. 

Madurai embraces a beautiful blend of flavours influenced by its diverse communities. The place is well-

known for its distinctive cuisines as it is surrounded by places like Chettinad, Thanjavur and Kongunadu. 

Madurai alternatively called as ñThoonga Nagaramò, the city that never sleeps. It comes alive during the 

night and the lively food joints are known for its vibrant audience. People in the city embrace food as their 

identity and they celebrate it. This paper explores all the aspects that connect food and culture in Madurai. 

 

Keywords: Food, Culture, Identity, Culinary capital. 

 

 Food is more than what it seems on the surface. It is not just something that people eat when they are hungry. It 

is a powerful tool that acts as a catalyst in bringing a group of people together. Number of social gatherings are 

centred around food and they bond over it. Be it a happy, sad or any such emotions, food has become the coping 

mechanism of an individual. Each country has its own culinary heritage which they have started to embrace a lot 

recently through the help of social media and they take immense pride in showcasing their traditional food. It 

can help us gain a different perspective of and appreciation for the cultures of people who live in other parts of 

the world. Especially in India with diverse-cultures, every state has its unique culinary habits, and it differs from 

region to region even within the state. 

Madurai is often recognised for its cultural heritage and popularly known as the ñTemple Cityò. In 

addition to being a significant hub of culture and religion in Tamil Nadu, it is well known for majority of South 

Indiaôs most delectable and mouth-watering foods. Locals estimate that the city has more than 2000-year-old 

culinary heritage that is rich in history, tradition, and the simple joy of a hearty meal. The thriving food industry 

in Madurai flourishes economically as a result of the cityôs rich culinary traditions which is being preserved 

cautiously as Madurai is the birth place of Sangam Literature. These works of which only few have survived, 

seem to put forward that present day Madurai has more traditional food culture than it had in the past.  

By taking a trip down any of the cityôs streets, one can quickly notice how the city benefits from its 

extensive and distinguished cultural history. The relaxing aroma of the various dishes that have been cooked 

with the same culinary style for generations fills the nose. The gastronomical  landscape of Madurai is 

transformed into a work of art painted with intriguing flavours for the steady influx of tourists looking for 

unique and inventive dining experience. It should therefore come as no surprise that Madurai is one of the best 

cities in India that offers a remarkable variety of foods that have influenced restaurants serving regional cuisine 

all over the world. 

For a religious town, Madurai consumes an enormous amount of non-vegetarian food, especially 

mutton. Some remarkable lip smacking dishes of the city are kari dosai, mutton kola urundai, jigarthanda, 

paruthipaal, non-veg meals, parotta and mutton curry, Madurai idly, elumbu roast, nalli soup,Vazhiyal, butter 

bun, crab omelette and so on. There are also multiple "mess" joints in Madurai. They originated from the flimsy, 

temporary roadside stalls that residents erected to sell homemade meals. These quickly took off and established 

permanent locations. Amma Mess, Kumar Mess, and Chandran Mess are few of the well-known restaurants that 

provide a few vegetarian options but concentrate mainly on meat dishes that are affordable and taste homemade. 
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These messes are well known for their non-veg meals. Amma mess is famous for their signature dish, the ayira 

meen kulambu. This dish is a fast selling one and is available only for few hours. The omelettes of Madurai are 

examples of inventive cuisine, and one of the most well-known of them all, Amma Mess, serves one that is 

stuffed  with bone marrow and crab. Madurai has also become the non-veg capital of the state. Though it is a 

religious town, 97% of the population are meat eaters.  

Kari dosa is to die for. Madurai boasts of this culinary creation of mixing dosa, a vegetarian dish and 

minced meat. It is a blend of spices and flavours, this harmonious 3 layered dosa is filled with omelette, mutton 

chops and gravy and the dosa batter. Undoubtedly Simmakal Konar Kadai is the ideal place for having this rich 

delicacy. Parotta is not just a food to Madurai people, it is an unsaid emotion. The soft parotta is broken down 

with hands and is drenched with surplus amount of mutton gravy, which is a feast for the eyes and the taste buds. 

It is usually served with 4 types of gravies called salna. The city is known for its bun-shaped parottas and kothu 

parottas, which is an iconic dish that's available in every corner of Madurai. The parotta options available in 

Madurai are a testament to the city's culinary skill and will leave you wanting more. The pairing of these flaky 

breads with flavourful curries is a pleasure that shouldn't be missed, whether you choose the traditional Bun 

Parottas, the seductive kothu Parottas, or try other exquisite varieties.  

Jigarthanda is a sinfully sweet drink that is a statement dish in Madurai. The word jigarthanda 

synonymously goes this Madura and it is a combination of taste and culture in a glass. After shopping under the 

scorching sun in the maasi streets of Madurai, people eventually tend to visit the authentic outlet "Famous 

Jigarthanda" which is located in vilakkuthoon area. The News Minute mentioned the recipe in one of its articles 

"The drink that óFamousô Jigarthanda serves to its customers has condensed and chilled cowôs milk, fresh milk, 

cream, almond pisin, sugar syrup, nannari sherbet syrup, basundhi and milk ice cream". 

          Madurai is also a home for the Saurashtra community. They are people who were originally from Gujarat 

and migrated here few hundred years ago. They have a wide range of delicacies which is available only in 

Madurai. Dishes like Boli, Suji Appam which is a sweet made with Maida and sooji stuffing, Loula Puri, 

Pankarapaan Bhairi, Ambatbhat, Vangi Bhudith  and more.  Loula puri is unique dish which is made only during 

special occasion such as the "Varalakshmi Nombu" a Hindu goddess festival which is celebrated in the month of 

Avani.  Ambatbhat is a tamarind and Fenugreek paste, an easy dish usually made in all occasions.  It is mixed 

with white rice and channa dal. Bhairi is a must have of all Sourashtrian dishes, it is a green colour tiny poori 

like  snack made with "mullu murungai" or spinach leaves and severed with a special powder. This dish healthy 

and delicious which is sold by the pushcart vendors in  the evenings who are mostly found in and around the 

Meenakshi Amman temple. Vangi Bhudith is a rich brinjal curry with caramelized onions. This dish blends well 

with dosa and pongal. These meals are standard fare in Sourashtrian homes in South India and are an essential 

component of the city's street food culture. However, there is still a lot more to learn, particularly during the 

festival seasons and important events when Sourashtrian families get together to create and share age-old dishes.  

 

Culinary and religious blend 

The continued practice of eating meat in Madurai is heavily influenced by religion. Food and religion goes hand 

in hand when it comes to Madurai. It is an important tradition to the people of Madurai to offer food to god. 

Most temples prefer Vegetarian food but it is an age old tradition to offer meat to the deities in the borders of the 

city who guard the people inside. This tradition is called "keda vettu" or goat sacrifice. This sacrifice is done to 

the guardian deities such as Pandi Munishwaran and Karupaswamy.  Karupaswamy is the god in Azhagar 

Temple who is offered meat though the main god Perumal is vegetarian. Animal sacrifice is widespread, 

particularly at the temples dedicated to Aiyanar, the guardian deity who watches over the edges of settlements. 

The Madurai Pandi Muneeswaran temple is famous for its white rice and kari kozhambu, or mutton gravy. 

People visit this temple mainly for the "keda vettu". Be it any event such as tonsure or fulfilment of a wish, it is 

always celebrated with food and meat offerings. It is defines their identity and it is a pride to offer the sacrifice 

and feed the relatives. It is custom to get the goat's permission thrice before sacrificing it. This is a way to learn 

that god is accepting their offer. It is an ancient Tamil ritual that transports to thousands of years back and is 

preserved in the subconscious cultural memory of every person. An unbroken thread that has connected men and 

women for thousands of years, tying them all together with a shared set of obligations, ideals, and rights. 

  Another important tradition that is being followed is the "puttu festival". Madurai was under the rule of 

the Pandya Kings. Once when river Vaigai started to overflow, the king ordered that one person from each house 
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should work to build a bank along the river. This order shattered an old devotee Vandhi because she was not in 

the position to be any physical labour. She planned to hire a person to work on behalf of her and prayed to Lord 

Shiva. Her prayer was answered and the lord himself came in disguise to work for her. He in exchange asked for 

the puttu (a sweet delicacy made with rice) she was selling. He ate her offerings and slept under a tree. When the 

king arrived, he was angered and lashed Lord Shiva. All the people including the King felt the pain of that lash, 

soon they understood it was the God himself who has come to help this old devotee. From then this ritual is 

being enacted every year during the Avani Moolam Thiruvizha also called the Puttu thiruvizha.  

The habits of meat consumption in Madurai can come as a bit of a shock to people from the north and 

west of India. Their main reason for coming is to seek Meenakshi Amman's blessings; her temple is undoubtedly 

the most well-known in the South. The culture of eating meat is deeply embedded in the minds of Madura 

people. Diwali is a traditional festival celebrated in India. This day is incomplete with mutton gravy and idli. 

Keema and mutton chukka with idlis are Diwali delicacies. On auspicious day people avoid eating meat but this 

is the only occasion where it is a tradition to celebrate the festival with meat early in the morning.  

Madurai is known for its vibrant streets which are active day and night. The trading town is filled with 

people who work endlessly throughout the night. Food is a great way to show people that you care and Madurai 

people are known for their hospitality. There are multiple food joints in the borders of the city which open late 

nights. It is to ensure that not a single person should leave the city with an empty stomach. This is rarely found 

in other cities and states. The fact that Madurai is known as the "city that never sleeps" in part stems from the 

immense popularity of its street food. And given the extensive commerce network that linked Madurai to other 

locations in India and the rest of the world, the term is appropriate. Additionally, it exposed Madurai to a variety 

of cultures and cuisines. Its markets were required to remain open constantly, and along with the markets came 

the demand for food for both the traders and the average person. These food stands on the streets supply meals at 

all hours of the day and night to meet the rising demand. 

Food serves as the identity indicator and cultural representation taking Madurai into consideration. 

Exploring contemporary shift of focus on food habits over temples and cultural traditions for tourist interest. 

Thus, Maduraiôs rich Cultural heritage is married to its culinary identity. 
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Abstract 

Mythology and culture significantly influence socio-political phenomena, and in contemporary Indian 

society, one can witness numerous cultural evolutions and changes in belief systems. Ernst Cassirer, a 

German philosopher, proposed that myths can impact cultural narratives through their symbolic interaction 

with the societal framework. From a gendered perspective, we can examine the interconnectedness of 

mythology and culture by focusing on the masculine paradigm and how it deconstructs patriarchal portraits. 

Devdutt Pattanaik's book, "Culture:  50 Insights from Mythology," (2017) critically analyses ancient Indian 

mythical texts and offers a wider socio-cultural perspective. This text can help us understand the hierarchical 

role played by men in an archetypal framework. In  the purview of this, R.W. Connellôs take on óMasculinitiesô 

can be employed in discussing the ancient stereotypical masculinities. The corresponding cultural 

deviations can be traced in order to analyze how human existence has been handled by mythical contexts, 

especially in a ómasculineô space. Hypothetically, it aims to discover the underlying patterns in the 

universalization of roles acquired by mythical men.  

 

Keywords: Hierarchy; masculinity; archetypes; thought; construct 

 

Introduction  

Devdutt Pattanaik is widely recognized for his insightful contributions to ancient Indian mythologies. His book 

'Culture: 50 Insights from Mythology' (2017) offers a comprehensive analysis of the intertwined relationship 

between mythology and cultural norms. By drawing on stories, symbols, and characters from Hindu mythology, 

Pattanaik provides readers with valuable insights into the intricate fabric of Indian culture. The book is divided 

into 50 chapters, each of which focuses on a specific concept or theme found within Indian culture. These 

chapters span a wide range of topics, including rituals, festivals, deities, symbols, and social customs, among 

others. Pattanaik's overarching objective is to help readers develop a deep appreciation for India's cultural and 

spiritual heritage. His writing style is praised for its accessibility and ability to simplify complex mythological 

concepts, making it accessible to a general audience. Moreover, he frequently draws parallels between ancient 

myths and contemporary life, making the book highly relevant to modern readers. In the expository phase of the 

novel, the writer examines the distinctions between mythology and parables, recognizing that both share a 

foundational element of storytelling. Additionally, they delve into the structural differences between Eastern and 

Western plotlines, with the former being cyclical and the latter linear. 

Mythology is a term that refers to the collection of stories, symbols, and rituals that are used to convey 

a particular myth to a group of people (Pattanaik, 2017, pg. 22). This concept serves as a lens through which 

society can be viewed from a unique perspective, one that goes beyond simply focusing on the oppressor and 

the oppressed. By examining the mythology of a particular culture, one can gain a deeper understanding of the 

beliefs, values, and traditions that are important to that society. In this way, mythology plays a crucial role in 

shaping our perceptions of the world around us. Furthermore, the gender dynamics situated within this 

paradigm, enable us to explore the depth of human psyche functioned back in ancient times. In the purview of 
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this, R W Connellôs take on Masculinity provides us a wider perspective in analyzing the role of mythology to 

understand the dynamics existing within supernatural traits of mythical men. 

 

Review of Literature  

In his 2008 work titled "The Pregnant King", Devdutt Pattanaik delves into the complex and intriguing roles of 

Shilavathi and Yuvanashva, exploring the concept of masculine femininity and feminine masculinity. This 

research paper regards myth and literature as comparable entities, as both forms of storytelling reflect the 

socio-religious norms of the society in which they are created. By examining the fascinating twists and turns of 

the characters' journeys, Pattanaik offers a thought-provoking exploration of gender roles and societal 

expectations. 

Pattanaik's short story, 'Shikandi', presents a unique perspective by exploring the transformative 

journey of Shikhandini to Shikandi. Through this narrative, the author aims to highlight the importance of 

gender inclusivity in ancient Indian mythology. The story sheds light on the acceptance of gender fluidity and 

challenges traditional gender roles prevalent in society. By delving into the complexities of identity and 

transformation, Pattanaik encourages readers to view gender through a more nuanced lens and embrace 

diversity. In the novel Sita, Devdutt propounds, ñIn nature, there are no rules. But Culture shall be based on 

rulesò in complying with the uniform structure of a society based on its religious beliefs (Pattanaik, 2013). 

 

Culture  and Myth  

The Indian society's caste system plays a significant role in the classification of individuals based on their 

intersectional identities. Consequently, the socio-cultural adaptation of mythical texts differs thematically. Fate, 

free will,  and God have always been considered as sustained frames of reference in a culture. In all its entirety, 

culture is a paradigm that consistently seeks solutions: ñA solution that gives meaning and purpose, tools to 

cope with crises, justify ambition and build communitiesò (Pattanaik, 2017, pg.21). It can be made possible in 

terms of stories, symbols, and rituals through which language finds its unique place. 

The employment of language encapsulates both oral and written narratives. While focusing on the masculine 

spectrum of mythical archetypes, the narratives showcase different behavioral characteristics. For instance, 

Raavana, a mythical character from the Hindu tradition's Ramayana, is predominantly portrayed as an 

antagonist due to his toxic and hegemonic behavior. In contrast, the reincarnation of Raavana in the Jain 

tradition is proposed to be the mythical character of 'Tirthankara,' showcasing non-hegemonic traits. Hence, the 

cyclical nature of Raavana's masculinity encompasses toxic and non-toxic characteristics. 

It is also evident that through these mythical connotations, the cultural-specific practices are designed and 

allocated for both men and women in a societal framework: 

ñDifferent households were run by different women and each woman had her own identity and her 

own sense of aesthetics, which she expressed each day in her rangoli. While the grid of dots united them all, as 

did the ritual of making the rangoli, the specific pattern reminded of all the differencesò (Pattanaik, 2017, pg. 

25). 

 

Myth  and Masculinity  

The representation of gender is often conveyed through sculptures and temple architecture, with the restricted 

space of temples being seen as a reflection of patriarchal society's limitations. This hierarchical framework is 

present in both figurative and societal contexts, perpetuating power dynamics within gender norms. In 

contemporary times, this is seen in the expectation of celibacy within spiritual spaces for both men and women, 

ultimately reinforcing the patriarchal status quo and marginalizing vulnerable individuals. Certain cultural and 

religious traditions provide celibacy as a viable choice for both men and women, elevating it above heterosexual 

marriage. Within these traditions, nonsexual but fervent same-sex relationships are granted a central role in the 

lives of those who are predisposed towards such connections. The ascetic traditions of ancient India, including 

both Hindu and Buddhist practices, had similarities to the Roman Catholic tradition. Traditions that prioritise 

and exalt the institution of marriage and the act of reproducing, while downplaying or even opposing celibacy, 

sometimes undermine or display animosity towards same-sex partnerships. The tradition in question was 

established by psychoanalysts in post-Freudian Euro-America, who were contemporaries of Gandhi. The 

language used by Gandhi in the aforementioned letter has a discernible influence on the field of psychiatry. In 
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using contemporary terms, Gandhi expresses his belief, rooted in traditional principles, that all forms of sexual 

activity not aimed at reproduction are seen as 'the same ailment'. The mindset of patriarchal society often limits 

women by focusing on concepts of purity and pollution, with celibacy being seen as a means of purification 

and sexuality being viewed as a form of contamination. 

ñThe Buddha created the earliest organized, institutionalized, monastic order in India. In his 

monasteries (viharas) women were not permitted. When they were, finally, they were forced to follow more 

rules than men, as they had not only to control their own desires, they also had to ensure they did not ótemptô 

men.ò (Pattanaik, 2017, pg.10) 

Mythology in actuality, captures the essence of gender dynamics though patriarchy occupies the 

higher order in a plot. When it comes to the plot, each character will  hold equal significance, irrespective of their 

status. On humanitarian grounds, violence against any gender has been justified to some extent, though in a 

collective sense, it would ultimately fail. ñFor this action Vishnu is cursed that he will  descend on earth in 

human form and experience death. Thus, even God is subject to the laws of karmaò (Pattanaik, 2017, pg.16). 

 

Culture  and Masculinity  

In a cultural spectrum, masculinity possessed a normative nature to expose its innateness towards society. 

ñThe man with feminine quality shows himself as a dancer. Essentially, the masculine energy requires courage, 

knowledge, passion and understanding and feminine qualities require love, patience and dedication to nurture 

consciousness into realityò (Alisha, 2018) 

within chapter 44 of his book, Pattanaik offers a compelling reflection on the complete man as it pertains to 

mythology and culture. From a spiritual perspective, this framework emphasizes the idea of individuals 

reaching the eternal abode of God by transcending the materialistic world. However, this inclination towards 

spirituality also led to some men being viewed as effeminate by colonizers. In modern times, the traditional 

definitions of masculinity and valor are no longer considered synonymous with each other. Instead, 

contemporary narratives on mythical characters focus more heavily on portraying them as vulnerable beings 

rather than as God-like figures. As a result of this evolution, mythology now reflects the lives of humans in a 

more nuanced and diverse way, encompassing different kinds of men who are differently-abled, widowed, 

celibate, separated, and married. Despite these differences, the common thread that connects them all is their 

unwavering perseverance towards reaching the path of the divine. While it is true that the rudimentary nature 

of mythology is patriarchal and cannot be changed, present-day narratives strive to advocate for the equal role 

of women and other genders in valorizing one man throughout the story. Through this process of evolution and 

adaptation, mythology continues to offer valuable insights into the human experience and the pursuit of 

spiritual fulfillment. 

 

Conclusion 

In recent times, there have been various adaptations of mythical characters, particularly Rama and Krishna, 

which have portrayed them as less perfect and more human. This shift in focus has allowed for a greater 

exploration of their struggles and vulnerabilities, as seen in modern narratives featuring characters such as 

Ravana, Shaguni, and Ashwatthama. These stories highlight the difficulties faced by these characters in 

challenging situations and their victimization at the hands of others. 

It is important to note that cultural norms can often contribute to traditional ideas of masculinity and 

power dynamics. However, it is equally important to recognize that these qualities can also be harmful to 

marginalized individuals. Unfortunately, the non-hegemonic qualities of these men were often overshadowed by 

their mistreatment of subaltern groups. This highlights the need to critically examine cultural norms and to 

challenge harmful power dynamics in order to create a more equitable society. 
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Abstract 

In this paper we find the intersection of diaspora and memory that unfold profound narratives in 

contemporary literature, delving into the intricate relationship between displaced individuals and the 

memories that shape their identities.  The central argument of the paper postulates that memories are not 

merely echoes of the past but active agents that define and sustain diasporic identities. Goli Taraqqiôs short 

story óA House in Heavenô encapsulates the essence of this argument. Through an analysis of the short story, 

the study sheds light on how memories become both a source of solace and a warehouse of pain for diasporic 

communities and through the protagonist Mahin Banooôs journey, it becomes evident that memories serve as 

both anchors to the cultural heritage and as the light guiding the diasporic experience. 

The diaspora experience often involves displacement from oneôs homeland which triggers a profound sense 

of nostalgia and longing. Memories serve as a bridge between the past and the present, providing a means for 

diasporic Individuals to maintain a connection with their homeland. Furthermore, memories in Diasporic 

literature are not just passive recollection, they are active agents that shape a character's perspective and 

decisions. Taraqqiôs story exemplifies this by portraying how the memory of homeland becomes a symbol of 

refuge, longing and cultural preservation in the face of distress. In conclusion, this exploration into the role 

of memories in Diasporic literature as exemplified by óA House in Heavenô underscores the vitality of 

memories in sustaining cultural identities and weakening the dislocation experienced by the migrants. These 

memories are the threads that connect narratives of diaspora existence, allowing individuals to grapple with 

their sense of loss while nurturing their cultural identity.  

 

Keywords: Diasporic identities, Goli Taraqqi, A house in heaven, diasporic experience, cultural identities, 

cultural preservation 

 

Introduction  

Diaspora literature is a rich and multifaceted genre that explores the experiences of communities and individuals 

who have been displaced from their homeland due to various historical, political and economic factors. The term 

'diaspora' comes from a Greek term that means dispersion. Many claim that Thucydides from fifth century is the 

one who first used this word. Diaspora Literature refers to literary works created by or about people who have 

migrated or been forcibly relocated from their original homeland to another country or region, The idea of 

diaspora encompasses a history of dispersion, myths, and recollections of the ancestral homes, alienation in the 

host nation and a yearning for a future return. Memories provide a link between the past and the present, giving 

diasporic people a way to stay connected to their country of origin. Additionally, the nexus of diaspora and 

memory reveals deep storylines in modern literature that explore the complex bond between the memory of the 

dislocated person and the memories that share their identities. The central argument of the paper postulates that 

memories are not merely echoes of the past but active agents that define and sustain diasporic identities. 

The short narrative "A House in Heaven" by Iranian novelist and short story writer Goli Taraqqi, who relocated 

to Paris with her two children as an ex-patriate following the Iranian revolution, captures the essence of this 

argument. This is a piece from the collection 'Afsaneh'. 

 

Diaspora and Memory Representation In "A House In Heaven" 
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